
ilo~ of di8/le141£~,,, 
T ~, lleeoetAt/41t, 

VOLUME 39 NUMBER 3 SEPTEMBER 2011 

FOCUS: CH I NA 

VALUING CULTURAL DIVERSITY AND PROMOTING 
INTERCULTURAL UNDERSTANDING IN A NETWORKED WORLD 



AS/A 
VOLUME 39 NUMBER 3 SEPTEMBER 2011 

CONTENTS 
Asia News 

The rise and rise and rise of China: Implications for Australia by Dr Geoff Raby 

China - Economic fact file by Di Dunlop 

The Chinese economy by Kate Donnelly 

What an interesting map! by Frank Jacobs 

China - Maker modifications matrix by Kate Donnelly 

China - 10 challenges by Kate Donnelly 

China confronts the Three Gorges problems by Di Dunlop 

Adding an Asian perspective to the Stage 3 Gold unit developed by Julie O'Keeffe 

Propaganda posters change Chinese culture by Dr Susan Bliss . 

Media task by Kate Donnelly 

Setting up shop: the Portuguese in Macau 1517 - 1640 by Phillip Connolly 

The Order of the Phoenix - Stage 4 Visual Arts dmloped by Michelle Cooper 

.......... 1 

·················· 2 
....... 8 

...... 9 

....................... I I 

12 

13 

........... 15 

........ I 7 

21 

. .. 39 

............. 42 

. ········ 47 

'Two faced' contemporary Chinese portraiture - Stage 5 Visual Arts by Lisa Allison ............................ 51 

Food in China by Pamela Bums ...... 70 

Types of government by Kate Donnelly 

Festivals - a research activity by Kate Donnelly 

Silk production in China - Stage 5 Textiles Technology by Cate Cotterell 

Adolescence in China - Stage 6 Society & Culture by Kate Donnelly 

Chinese trivia quiz by Kate Donnelly 

..... ·· ····························· 76 

............... 77 

........... 78 

..... 82 

··•• 84 

This issue in colour, devoted to China, includes many articles and units developed by an amazing group 
of New South Wales teachers who travelled to Shanghai in October 2010 under the TEV Program. This 
tour enabled teachers to expand their horizons and develop teaching materials which will increase the Asia 
literacy skills of their students and enhance their ability to live, work and learn in the region. Thank you to 
all of them for sharing their ideas and enthusiasm. 

I began this issue with a thought-provoking speech by Dr Geoff Raby, Australian Ambassador to China. 
If you have been to any part of China you will realise our need to UNDERSTAND China and to ENGAGE 
with it. We also have excellent pieces from some of our regular contributors-Dr Susan Bliss and our 
President, Julie O'Keeffe. 

Have you ever thought of applying for travel programs organised by the DET and AEF? In April of 
this year, another group travelled to South Korea. We will publish some of their material in 2012. As one 
participant said: 'It is a bit of a shame that people do not realise the opportunities that exist out there. From 
the Shanghai tour, we have so much wonderful teaching material that we will produce a journal in 2012 on 
Shanghai - a world city. 

We are always interested in new contributors, and contributions, as well as your ideas and suggestions. 
Let's hear from you! 
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ASIA NEWS Years of Red Dust: Stories of 
Shanghai by US-based author Qiu 
Xiaolong is a book of short stories 
chronologically set from 1949 to 
2005: Some chapters of 'Years' 
recount tragedies like life destroy
ing acts of political persecution. 
Others end happily, as in the tale of 
a formerly luckless man who wins 
the lottery. While all feature 
memorable characters seeking to 
live out their lives in peace, things 
don't always work out that way. 

O China is planning to create the 
world's biggest 'mega-city' by 
merging 9 cities, with a combined 
population of 42 million, around 
the delta of the Pearl River in 
southern China. It would be a 
42 000 square kilometre urban 
area-larger than urban London. 

This area accounts for 10% of 
the Chinese economy and includes 
Guangzhou, Shenzhen, Foshan, 
Dongguan, Zhongshan, Zhuhai, 
Jiangmen, Huizhou and Zhaoquing. 

An express rail line will connect 
this mega-city with nearby Hong 
Kong and it will help spread jobs 
and industry more evenly across the 
region, so that public services will 
be more fairly distributed. 

O McDonalds have set up a 'Ham
burger University' in Shanghai. In 
China, the McDonalds market share 
is less than half that of KFC. 
McDonalds opened 165 restaurants 
in 2010, and will accelerate that 
growth this year to meet its goal of 
I 000 by 2013. Last year the 
University trained 1000 of the 
70000 employees. 

Total sales for fast food chains 
in China rose 12% last year, with 
McDonalds holding a 16% share. 

Getting into Hamburger Uni
versity is now more competitive 
because more than 25% of China's 
6·3 million University graduates 
were unemployed last July, com
pared with 4·2% of China's urban 
workforce. 

O The News Agency of China's 
Communist Party has launched an 
internet search engine following 
Google's decision to close its 
Chinese site in 2010. 

www.panguso.com 

Xinhua News Agency, in part
nership with government, owned 
the phone company China Mobile. 

O In February, Chinese road
workers unearthed the mummy 
of a Ming dynasty woman. 
The 700-year-old remains were 

remarkably preserved in a wooden 
tomb found beneath the streets of 
Taizhou in eastern China. 

O India's recently completed Cen
sus has produced some startling 
results. The population is now said 
to be 1·21 billion-which exceeds 
the combined populations of the 
US, Brazil, Indonesia, Pakistan and 
Bangladesh. In the last decade 
there has been an additional 181 
million people born in India, but the 
population growth rate has dropped 
by 3·9% from 2001 Census figures. 

National literacy rates have 
risen in the past decade to 74% (up 
10%), and there are now 50% more 
literate Indian women than in 2001. 
In India women are only 48% of the 
population (the highest proportion 
since Independence). However, in 
children under six the number of 
girls has dropped to 913 for every 
1000 boys. Although illegal , sex 
determination tests are widely used. 
The Indian advertisement 'It is 
better to pay 500 rupees now than 
50000 rupees [in dowry] later ' is 
widely used across India for sex
determination ultrasounds. 

O China, the world's most popu
lous nation, officially became the 
world's second-largest economy 

Jeffrey Wasserstrom, TIME 

after Japan released its final GDP 
fioures for 2010. The figures t, 

showed a fourth-quarter dip in 
growth that left Japan lagging 
behind its East Asian neighbour for 
the first time in the post-war era. 

China's ascension to the second 
spot behind the US comes after 
decades of rapid growth that has 
lifted hundreds of millions of 
people out of poverty. But the same 
fiscal woes that hobbled Japan's 
once soaring economy in the 1990s 
may catch up with China, which 
uses a simjlar model of state 
capitalism. China may also be 
vulnerable to the sort of asset 
bubbles that derailed Japan. Ruling 
a vast population with few political 
freedoms, China's leaders know 
that unrelenting growth is key to 
national stability. 
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THE RISE AND RISE AND RISE OF CHINA: 
IMPLICATIONS FOR AUSTRALIA 

Speech by DR &EOFF RA8~ Australian Ambassador to China 
Keynote address to the Future Summit held 24 May 2010 at the Grand Hyatt Melbourne 

INTRODUCTION 
It is a great pleasure to be invited to 
address the Summit Dinner at what 
is Australia's premier platform for 
the discussion of strategic trends 
and directions. 

Looking back at some of the 
past Summit proceedings, it is 
interesting to observe how ideas 
and trends raised in previous years 
have stood the test of time. I note, 
for example, the comments made 
by the then Shadow Minister for 
Foreign Affairs and International 
Security, Kevin Rudd, at the 
inaugural Future Summit in 2004. 

So tonight is a very timely 
opportunity to continue the policy 
dialogue on one of, if not the, most 
important international develop
ments shaping Australia's future: 
the continued rise of China as a pre
eminent global economic power 
within our region. 

THE LAST YEAR 
But before looking at the future, it 
is worthwhile looking back and 
considering what a difference a 
year makes! This time last year we 
were talking of troubled times, an 
uncertain future, and doubts about 
the path to recovery from the Global 
Financial Crisis (GFC). 

Economic growth worldwide 
had slumped , with the first 
contraction in global GDP since the 
I 930s. GDP in the US fell by 6% 
y-on-y in the first quarter of 2009, 
with 5 million jobs shed in the 
twelve months following the onset 
of the GFC. 

Even China, coming off five 
years of turbo-charged growth at 
rates of between 11 % and 13 % , saw 
its GDP growth fall sharply to 6-1 % 
in the first quarter of 2009, its 
lowest rate for two decades . 

Twenty million migrant workers 
were laid off in China's coastal 
regions as exports dropped, and 
industrial output grew by just 
2-3%. So when Premier Wen Jia
bao said at the March 2009 National 
People's Congress that China 
would achieve an 8% growth that 
year, it was met with considerable 
scepticism among most foreign 
economic commentators. 

Fast forward a year. 
We now know that the GFC 

accelerated secular trends, long 
underway, which were profoundly 
adjusting the relative weights of the 
major economies around the world. 

STRUGGLING TO GRASP 
THE EXTENT OF CHINA'S 
TRANSFORMATION 
It's easy to get caught up in the 
'China Story': 

0 how China's development over 
the past thirty years has lifted 
up to 500 million people out of 
poverty; 

0 how China has recorded an 
annual average GDP growth of 
close to l0% for the past three 
decades; 

0 how China overtook Germany 
last year as the world's biggest 
exporter; and will overtake 
Japan this· year as the world's 
second-largest economy (if it 
hasn't already); and 

0 how China has, by market 
capitalisation , three of the 
world 's four biggest banks, the 
world's two largest insurance 
compan ies, and the world 's 
second-largest stock market. 

All this is well known. But such 
has been the speed and scale of 
China's Great Tra11sfor111atio11 that 
we are struggling to comprehend its 

implications for us as a country. 
And in this we're not alone. 

And yet, it is how we as a 
country come to understand and 
position ourselves for what is to 
come as China continues to grow 
rapidly over the next twenty years 
and beyond that will be so crucial 
for Australia's future. 

This evening, I ask you to consider 
this. Over the past thirty years, 
since Deng Xiaoping's reform and 
opening policies were adopted, 
China has had an annual average 
GDP growth rate of 9·3%. 

If, in the next twenty years, 
China's GDP grows at an annual 
rate of 7·7% (which , in the absence 
of either, at this stage, unknown 
external shocks or the system 
imploding, is highly likely given 
China 's still relatively low per 
capita income) , then by 2030 
China's economy will be at least 
four times the size it is today. 

This , then, should in my view be 
the base-line assumption for corpor
ate and national policy planning
that is, a Chinese economy at least 
four times the size it is today. 

It wil l then be a China in which 
hundreds of millions of people will 
have migrated to the cities and 
jo ined the middle classes. Indeed, 
nearly half of China's population is 
already living in urban areas. 

Given the size of China 's mega
cities, it is easy to forget that over 
half of China's I ·3 billion people 
still live in rural areas. Over I 0 
million of these rural residents enter 
China's cities each year, driving 
demand for new housing, utilities , 
commerc ial and social infras tructure 
and transport. 

The massive infrastructure 
expansion we are seeing in China 
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today will have spread further 
throughout the country to include 
the many third- and fourth-tier 
cities-the names of nearly all of 
which will be unknown to most of 
tonight's audience. Per capita 
consumption (of protein, energy, 
services, cars, luxury goods) will 
have continued to rise, approaching 
today's developed-country levels. 
In terms of size and speed, we will 
never have witnessed anything like 
this. 

Japan's post-World War Two 
growth trajectory was fast and 
seemingly miraculous. And the 
four Asian Tigers-Hong Kong, 
Singapore, South Korea and 
Taiwan-all experienced rapid 
growth in the past. But none was as 
fast, as big, nor sustained for as 
long as we are seeing in China. It is 
not surprising, then, that the size 
and scale of China's recent indus
trialisation is something that we are 
still struggling to come to terms 
with conceptually. 

We are still viewing China's 
current trajectory through the prism 
of Japan's post-war path, or that of 
the Asian Tigers. In the scheme of 
things, this would not be a major 
miscalculation if we were only 
debating the future of an average
sized country. So the views we 
form today, and the assumptions we 
make now, will have a huge impact 
on our future path of engagement 
with China, and by implication, 
Australia's future. 

Of course, there are real and 
significant potential downside risks 
to this outlook- not the least of 
which are environmental. China is 
currently 68% dependent on coal 
for primary energy, and will 
continue to be over 60% dependent 
in twenty years. At that time an 
economy of China's size, which is 
that heavily dependent on coal, will 
scarcely be sustainable without a 
breakthrough in clean-coal 
technologies. It is for this reason, 
as the world's biggest coal exporter, 
that the Australian government has 
made cooperation with China on 

developing clean-coal technologies 
a high priority. 

Political reform is another 
potential risk to the quadrupling 
growth assumption. It is not the 
place here this evening to take up 
this hugely complex, and yet too 
often overly simplified, subject. 
However, it is likely that stable 
enduring forms of political and 
social organisation may be 
emerging, based on longstanding 
traditional arrangements but with 
rather dated, quaint, nineteenth
century European labels attached
such as 'communism' and 
socialism'. 

BILATERAL TRADE 
When looking back, future 
historians may well see the past 
year as a defining moment in 
Australia's trade relations with 
China. For the first time in 
Australia's history, China became 
our number one export market for 
goods. It had earlier become our 
biggest two-way merchandise 
trading partner. But not only is 
China now our biggest market, it is 
significantly bigger than our third, 
fourth and fifth markets combined
namely South Korea, India and the 
United States respectively. 

Now that the curves have 
crossed, in the absence of an 
implosion of China's economy, no 
other country will replace China as 
our single biggest goods market. 
Although this prospect has received 
little public comment thus far, it is 
no small matter. Whether we are 
comfortable with this or not, the 
reality now is that China will be the 
dominant economic force in our 
national life. It will by no means be 
our only significant partner, but it 
will be the single most important 
one. For its part, China will 
continue to rely more and more on 
imports of Australian iron ore to 
fuel its steel industry. Already, 
about one-quarter of all steel 
produced in China uses Australian 
iron ore. 

Last year China produced nearly 

one-half of the world's steel. As its 
economy continues to grow and its 
infrastructure continues to develop 
to meet the needs of its urbanising 
people, there is little doubt that, 
over the next two decades, China's 
steel sector will continue to expand 
rapidly. 

Although our trade profile with 
China is relatively narrow, with 
85% of our merchandise exports 
coming from the resources sector, 
last year China overtook the UK to 
become Australia's second most 
important services market. China 
is also aware of our importance to it 
as an economic partner. 

Last year, we were China's 
seventh-largest trading partner, and 
its sixth-largest source of imports. 
And we are China's main supplier 
of several key strategic inputs such 
as iron ore, coal and wool, and soon 
to beLNG. 

China's heavy reliance on 
Australia's mineral and, 
increasingly, energy resources is a 
significant national asset for 
Australia in our diplomatic dealings 
with China. It gives us a level of 
influence well beyond our size in 
terms of population or gee-strategic 
importance. 

But it also raises new and 
challenging issues for our 
diplomacy. This is seen most 
clearly with iron ore. While private 
companies mine and quite properly 
market their products to maximise 
shareholder value, for the Chinese 
government yet it finds itself today 
dependent on international markets 
and beholden to foreign companies 
for the industry's essential input. 

Until four years ago, China was 
about 70% self-sufficient in iron 
ore. Today it relies on international 
markets for about 60% of its needs. 
This greatly troubles China's 
leaders. For Australia now, and 
even more so in the future, it means 
that we have trade which is and 
should be conducted on a purely 
commercial basis, but which for the 
Chinese leadership raises issues of 
deep strategic concern. 
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We have to expect that there will 
be consequences arising from this. 
These will range from ongoing 
political pressure on the Australian 
government to reassure China over 
this trade, to developing wherever 
it can alternative sources of supply, 
to investing directly in developing 
resources in Australia. 

INVESTMENT 
Increasingly, two-way investment 
is becoming an important element 
in our bilateral engagement, 
reflecting the growing integration 
between our economies. 

China's outbound investment 
has grown significantly in recent 
years. In 2009, for example, it 
invested US$43 billion overseas, 
compared with just US$2·5 billion 
in 2002. 

China's need for energy and 
mineral resources has obviously 
been a key driver behind this. But 
other factors have also been at 
play-such as China's desire to 
capture more of the manufacturing 
value chain and gain access to 
international brands and technology. 

China also needs to find alter
native sources of investment for its 
massive foreign exchange reserves. 
And as everybody knows, Australia 
has been a growing focus for 
Chinese investment. In recent 
years, Australia has been ranked as 
the top destination for Chinese 
outbound investment. Between 
2004-09, we accounted for about 
one-fifth of China's total outbound 
investment. Last year there was 
considerable commentary about 
Chinese investment proposals in 
Australia's resources sector and our 
openness towards Chinese invest
ment. 

I have spent a lot of time in 
Beijing emphasising the facts
which clearly show Australia's 
welcoming attitude towards foreign 
investment, including from China. 
That is providing, of course, that 
the investment is in Australia's 
national interest. 

Since November 2007. the Aus-

tralian government has approved 
160 Chinese investment proposals 
worth nearly $60 billion. Of these, 
only five have been subject to 
undertakings, amendments, or 
conditions designed to protect the 
national interest. 

These messages are being heard 
and understood in China. But I 
believe China needs to do more to 
communicate better its investment 
plans to the Australian government 
and the Australian public. 

I am confident that we will also 
see a broadening of Chinese invest
ment into new areas beyond the 
resources sector. Of course, we 
would also like to see an expansion 
of Australian investment in China, 
an issue that we are consistently 
raising with the Chinese govern
ment, including m our FTA 
negotiations. 

CHINA'S ECONOMY 
A question I am frequently asked as 
Ambassador is 'Will it continue?'. 
The question refers of course to 
China's remarkable economic story 
of the past three decades. 

The outbreak of the GFC at first 
seemed to pose a serious challenge 
to China's ability to maintain the 
rapid rate of economic growth that 
the leadership knows is vital to its 
political legitimacy. 

The notion that China's 
economy had decoupled from the 
US and EU was exposed as a 
fallacy, with China's export sector 
hit hard by a drop in US and EU 
household demand. 

China's large holdings of US 
dollar-denominated assets also 
demonstrated the extent to which 
China and the US had walked lock
step into a dangerous situation of 
economic imbalances. 

Some respected forecasters 
predicted GDP growth in the range 
of just 5 -6% for 2009, and the 
death knell was sounded on China's 
era of double-digit growth. Yet 
China has already moved beyond 
the recovery phase post-GFC to 
return to high growth rates. 

GDP is very likely to once again 
expand by over 10% in 2010. The 
key concern facing policy-makers 
for the rest of 2010 is not how to 
maintain growth, but how to prevent 
overheating and deal with emerging 
inflationary pressures and asset 
bubbles. 

These downside risks, along 
with the fact that China's aggressive 
response to the GFC has in fact 
worsened structural imbalances 
that threaten medium-term growth, 
should not be underestimated. And 
of course there is always the 
possibility of external shocks that 
could impact on China's economic 
growth. 

Nonetheless, as you have no 
doubt guessed by now, I personally 
am optimistic about the prospects 
for the Chinese economy over the 
next two decades. This is 
particularly so when I see the 
immense growth taking place in 
China's booming inland provinces, 
which is being sustained by the 
extraordinarily rapid development 
of infrastructure. 

IMPORTANCE OF CHINA'S 
REGIONS 
Trade Minister Simon Crean has 
been a frequent visitor to China 
since taking office in late 2007, just 
last week making his seventh such 
visit. Mr Crean invariably includes 
visits to China's provinces in his 
itinerary as part of his second-track 
trade diplomacy- not just focusing 
on policy outcomes in Beijing, but 
pushing for commercial outcomes 
in the regions. 

Just last week, he visited two of 
China's many dynamic regions
Tianjin, which boasts China's 
second-highest GDP growth rate; 
and Shandong, which itself grew 
12% last year and is the second 
most-populous province in China 
with 94 million people. Australia's 
two-way trade with Shandong alone 
last year would have made it our 
fifteenth-largest trading partner, 
bigger than our two-way trade with 
France. Both of these destinations 

4 rm!"/iJ JOURNAL OF THE ASIA EDUCATION TEACHERS' ASSOCIATION 



are already home to a surprisingly 
diverse range of companies, from 
well-known brands such as ANZ, 
Westpac and Murray Goulburn, to a 
host of smaller players building 
important niches in areas such as 
urban development and clean 
energy. 

And Australia is particularly 
well regarded in Shandong through 
its connection with China's world
famous Tsingtao Beer. Tsingtao 
Brewery, visited by Mr Crean last 
week, sources 75% of the barley 
used in its brewing process from 
Australia. Also last week at the 
Australian Expo pavilion in 
Shanghai, the Trade Minister took 
our Second-Track trade diplomacy 
forward when he signed an MOU to 
promote closer cooperation in the 
auto sector with the government of 
Anhui province. And of course the 
Foreign Minister included the 
Western gateway cities of Chengdu 
and Chongqing in his itinerary for 
his first visit to China as Foreign 
Minister early last year. 

Mr Smith's visit sent a clear 
message that Australia understood 
that China was much more than the 
coastal cities, and that Australia 
was eager to explore the consider
able potential for Australian busi
ness in China's west. 

But we have really only 
scratched the surface in terms of 
potential cooperation with China's 
regions, and with second- and third
tier cities and provinces- which 
are often home to populations 
greater than the United Kingdom, 
France or Germany. 

Take Jiangsu and Zhejiang 
provinces. They are akin to the 
Korean-style NICs which have now 
emerged within China. They are 
two economic powerhouses, but 
with enormous potential for growth 
well into the next decade and 
beyond. Jiangsu's current per 
capita income (US$3000 in 2009) 
is at the same level as Singapore's 
was in 1977, and ROK's in 1986. 
And Zhejiang (US$3600 in 2009) is 
at the same level as Singapore was 

in 1978 and the ROK in 1987. But 
of course their populations and 
therefore growth potential are con
siderably greater than were the 
NICs. 

It is worth noting as well that on 
the political dimension China's 
future leaders are increasingly 
being groomed by spending time 
out in the provinces as Party leaders. 
The provincial leaders whom you 
meet today may well be tomorrow's 
leaders of the entire country. 

INFRASTRUCTURE 
Earlier this month I found myself in 
Datong, a city of just over three 
million people in the northern 
province of Shanxi.· I have been 
going to Datong since the mid
l 980s, and until 2007 a visitor to 
Datong could have been forgiven 
for thinking they were stuck in a 
1980s time warp-the city had 
hardly changed. When I went back 
earlier this month, the city was 
nearly unrecognisable. Hundreds 
of cranes filled the sky line in a rush 
to build new housing and add high
quality urban infrastructure. 

This transformation symbolises 
the next wave of urbanisation 
coursing through China. The 
Datong Locomotive Plant is 
representative of this transforma
tion. A little more than twenty 
years ago it was still making steam 
engines. Train buffs from around 
the world flocked there to see the 
world's last steam-engine factory. 
Today, it only produces electric 
engines, having stopped making 
diesel engines ten years ago. 
Among its products is the world's 
most powerful engine used on the 
Da-Qing line, which around the 
clock transports vast quantities of 
coal from China's coal heartland at 
Datong to the eastern seaport of 
Qinhuangdao. 

The Da-Qing line itself was 
China's first electrified rail line, 
built with Japanese aid funds in the 
mid-1980s. The automatic coal
handling terminals at the port were 
China's first, and also built with 

Japanese aid. 
At that time, in the mid- l 980s as 

a young ONA officer, I went there 
to study the electrified Da-Qing 
line with a view that it posed a very 
real commercial threat to Australia's 
coal markets in Japan and South 
Korea, and elsewhere in north Asia. 
But with China's rapid growth, our 
worries proved to be unfounded. 
Last year Australia supplied 40% of 
China's record coal imports. 

The Da-Qing line is one of many 
transport routes now linking 
China's interior with coastal cities 
and the world beyond. 

Over the past few years, China 
has undergone an expansion of its 
expressway system unseen since 
the US's interstate highway expan
sion in the 1950s. Between 2001 
and 2008, China's expressways 
more than trebled in length to 
60 000 kilometres, equal to those of 
Canada, Germany and France 
combined, and rapidly approaching 
those of the US. 

At the moment, many of these 
expressways are often relatively 
free of traffic, as China's car 
ownership rate (22 cars per 1000 
people) remains very low. But this 
is changing quickly. China 
manufactured and sold the most 
vehicles in the world in 2009-just 
under 14 million units. The industry 
predicts sales of around 15 or even 
16 million in 2010. 

In I 991, when Ileft China at the 
end of my assignment, Australia 
was producing more cars than all of 
China. 

Plane travel is also increasingly 
within reach of China's emerging 
middle class. China built another 
six major airports in 2009, bringing 
the national total to 166. Under 
current planning there will be 244 
airports in China by 2020, with 
over 80% of China's l ·3 billion 
people living within one hundred 
kilometres of an airport. 

However, the clearest example 
of China's rapid transport 
infrastructure development at 
present is the large-scale expansion 
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of its high-speed rail network. 
China is building forty-two new 
high-speed railway lines-totalling 
I 3 000 additional kilometres of 
track-over the next three years, 
accessible to about 90% of China's 
population. By the end of 2012, 
China's high-speed railway is 
expected to account for half the 
world's total length. 

Once this network is complete, 
China's major cities will be 
increasingly integrated. Travel 
between Beijing and Shanghai will 
be cut from twelve hours to four, 
and travel between Shanghai and 
Hong Kong will be reduced from 
eighteen hours to six. 

It is of course debatable whether 
such infrastructure spending is sus
tainable. However, as I said in my 
speech to the Australia-China 
Business Council in Perth earlier 
this year, I don't believe China is at 
risk of emulating the 'bridges to 
nowhere' phenomenon some other 
countries have experienced. 

In view of the size of the country 
and its population, this huge 
investment in transport infrastruc
ture will contribute to productivity 
growth for years to come as 
transport costs fall. Previously, 
relatively isolated provinces, all 
with populations much bigger than 
most European countries, are now 
being integrated within the national 
economy. This brings tremendous 
opportunity for regional specialisa
tion, and hence economies of scale. 

POLITICAL SETTING 
For those who deal with China, 
understanding China's political 
system is essential. But China's 
political system is quite unfamiliar 
to us. 

I'm sure many of you have 
encountered the idiosyncrasies of 
Chinese politics in your business 
dealings. It is difficult for those of 
us from open, accountable, 
contestable political systems to 
understand China's political 
structure and decision-making 
processes. It is evident that. as a 

society, China is much freer now 
than at any time in the past sixty 
years. 

We are seeing the beginnings of 
the recognition and protection of 
individual rights. But these are still 
early days. Chinese people are 
relatively free to choose where they 
live, work, and how they lead their 
lives. The urban, affluent, middle 
classes can be found now in all 
major cities of China, busily 
consuming and travelling, including 
abroad. 

A significant development 
during my time in China has been 
the energetic embrace of new 
means of communication-SMS, 
blogging, twitter. As cynicism and 
mainly boredom with state
controlled media grow, the young 
and educated have embraced the 
internet. And while the Google 
flare-up has highlighted some of 
the limits of their freedom, Chinese 
people have greater access to 
information than ever before. 

We therefore need to put human 
rights problems in the context of 
these overall generally positive 
trends. But it is still early days, and 
concerns remain. 

That said, we are still troubled 
by many aspects of China's human 
rights record. And we raise this 
regularly with the Chinese 
government, and will continue to 
do so. 

The Prime Minister, in his recent 
Morrison speech at the ANU, called 
for a more balanced and 
sophisticated approach to China. 
He suggested this new approach 
needed to go beyond the old binary 
concepts of either being anti-China 
or pro-China-which were concep
tual relics of the Cold War. 

He said this new approach 
needed to be based on genuine 
engagement and frank dialogue. It 
is this new approach that I think 
will stand us in good stead for the 
next twenty years of relations with 
China. 

POLITICAL RELATIONS 
As you are no doubt aware, last 
year saw some challenges in the 
Australia-China relationship. 

When looking at our bilateral 
relationship with China, however, 
we really need to put it in the 
context of China's rapid develop
ment and its transition to a major 
world power. 

There has not been a time in 
recent world history when a global 
economic power has had a political 
system which stood so far apart 
from the mainstream of political 
systems. And unquestionably, 
China's international influence now 
is greater than anyone would have 
predicted a short ten years ago. In 
many respects we have all been, 
including China, caught by surprise. 

It is still unclear how China will 
respond to its newly acquired (or 
reluctantly accepted) international 
influence. China is not only unac
customed to this role, its entire 
development strategy over the past 
three decades has been to keep a 
low profile internationally, while 
working on its economic develop
ment. 

With China now the world's 
largest exporter, soon to be the 
world's second-biggest economy, 
and now the world's biggest emitter 
of greenhouse gases, the world will 
increasingly demand a greater 
contribution from China to global 
governance. Chinese policy
makers are unfamiliar with this 
new terrain, and the increasing 
demands by the international 
community for it to play a greater 
role in addressing the many 
challenges facing us today. 

As Foreign Minister Stephen 
Smith said in a speech at Fudan 
University in Shanghai last week, it 
is hard to think of a single 
international issue of importance to 
Australia where China is not a key 
player on the world stage. 

Against the backdrop of this 
kind ofrelationship, then, it is only 
to be expected that the kind of 
problems that we encountered last 
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year will pop up from time to time. 
The important thing is how we 
respond and manage these concerns. 

A lot of work by both govern
ments last year saw the relationship 
put back on track. Late last year 
Executive Vice Premier Li Keqiang 
visited and had extensive discus
sions with the Prime Minister. As a 
result, a forward-looking joint 
statement on the bilateral relation
ship was issued. 

We have also recently hosted a 
visit by General Guo Boxiong
China's most senior uniformed 
PLA officer, for discussions with 
counterparts on increasing our 
cooperation. 

As all of you with experience in 
China know only too well, it is 
important to nurture and work on 
relationship building, not just when 
troubles emerge but on an ongoing 
basis. 

So far this year we have seen 
several senior-level visits to China, 
including last week both the Trade 
Minister and the Foreign Minister, 
and earlier this year the Minister for 
Resources, Energy and Tourism to 
sign Australia's largest ever export 
deal. 

And we expect more senior
level visits this year, both to 
promote Australian interests at the 
Shanghai World Expo and also to 
celebrate the 'Year of Australia' 
cultural promotion in China. 

It is in both Australia's and 
China's interests to continue to 
broaden our relationship-efforts 
that are starting to pay dividends. 

During most of my meetings 
and travels in China, it is rare to 
encounter a mid- or senior-level 
leader who had not had some 
interaction with Australia or 
Australians. Either their children 
are studying or have studied in 
Australia, or they or their relatives 
have visited Australia. 

Overwhelmingly their inter
action with Australia has been 
positive, and they talk highly of our 
social environment and our quality 
of life. 

There is also an ever-expanding 
'Australian alumni' in China who 
are engaged in numerous sectors 
and play equally important roles as 
Ambassadors for this country. 

With some 140000 enrolments 
by Chinese students in Australia 
last year-a world away from the 
9000 Chinese who were studying in 
Australia just ten years earlier-we 
expect this connection with 
Australia to continue to deepen. 

We also saw more than 350000 
Chinese tourists visit Australia last 
year. And we have more than 
seventy-five sister-city/ state rela
tionships (including the oldest 
sister-city relationship we enjoy 
with China-the Melbourne
Tianjin relationship that with 
remarkable foresight was signed 
thirty years ago this year). And our 
most recent one is between Perth 
and Chendu, the capital of Sichuan 
province. 

Project the growth in these inter
actions-students, tourists, people
to-people contact-and imagine 
how much more socially connected 
we will be in twenty years time. 

Whatever China's interests in 
Australia may have been in years 
past, today and into the future it is 
about the input China needs to 
sustain its economic development. 
This is obviously to our great 
advantage, as our trade and 
economic performance over the 
past year show. But it also presents 
considerable challenge and risk. 

We must be very clear that today 
China's interest in Australia is 
overwhelmingly in our resources 
and energy. As China continues to 
grow, and urbanise, and raise its 
standard of living, its demand for 
our resources will be tremendous. 

It is in our broader interest, 
however, to take a long-term view 
in continuing to build on our 
bilateral ties in areas such as 
regional security and environment, 
and to expand and deepen our 
people-to-people and track-two 
links to provide strong underpinning 
of the relationship. 

Above all, the biggest challenge 
for us, as resources and energy 
trade surges, will be not to take this 
relationship for granted. And to 
keep in mind what kind of 
relationship we wish to have when 
China's economy is four times 
bigger than today. 

CONCLUSION 
As I said at the start of my remarks, 
I warmly encourage the continued 
dialogue on China's rise, and the 
implications this will have for 
Australia. 

The ties we are building with 
China and the impact of China's 
role on our position in the world, 
will affect all of us in one way or 
another. I believe that Australians 
are comfortable with the reality of 
China's return to its historical status 
as a great power, understanding that 
as China grows, so we grow. 

Over the thirty-seven years of 
our diplomatic relations with China, 
Australia has built a solid base from 
which to take advantage of China's 
re-emergence. It is up to all ofus to 
drive this potential, to think 
creatively about what we have to 
offer, and to position ourselves 
favourably for China's future 
development. Above all, we must 
be very careful not to take the 
relationship for granted. 

And we should keep asking 
ourselves the questions: 'What will 
China look like in twenty years 
time when it is four times larger 
than it is today? And what implica
tions will this have for our economy, 
our society, and our regional and 
international engagement?' 

If we do that, I am confident that 
we can build on the existing strong 
relationship in ways that advance 
our national interests. 
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CHINA - ECONOMIC FACT FILE 
by DI DUNLOP 

0 For a number of years, housing prices in China have continued to rise rapidly as real estate 
is a favoured investment in China. It gives better returns than bank deposits. In April, in 
nine major cities prices fell by 4·9% from a year earlier. Local municipalities and provinces 
have depended on rising prices for land sales, and to fund infrastructure projects. In 2010, 
property construction accounted for 13% of GDP-twice the share of the 1990s. 

The global economy is now even more dependent on China, with demands for a range of 
commodities. If the Chinese housing market slows faster than people expect, the impact 
would be felt in a number of markets that export heavily to China. 

0 In March 2011, China's National Peoples Congress approved its 12th Five-Year Plan (2011-15). 
It aims to change the character of China's Economic Model-moving from the export- and 
investment-led structure (of the past thirty years) towards a pattern of growth that is 
increasingly driven by consumers. This shift will have profound implications for China, the 
rest of Asia, and the global economy. 
China will - begin to wean itself from the manufacturing model that has underpinned 

export- and investment-led growth; 

- seek to boost wages, particularly among rural workers, through changes in 
tax policies: and 
need to build a social safety net in order to reduce fear-driven, 
precautionary saving (social security, private pensions, medical and 
unemployment insurance). 

0 In 2010 China's GDP was $US5·9 trillion, making it the world's second-largest economy. It 
is the world's second-largest oil importer and the biggest buyer of iron and copper. It is 
expected that China will overtake the US economy in the next decade. While China's stocks 
outpaced the US in economic growth, US stocks outperformed Chinese stocks by 3 to 1. 

O China is letting the yuan appreciate slowly, which keeps its cheap exports chugging along 
while it works to rebalance its economy and put more spending money into the pockets of its 
consumers. 

O Part of China's economic thrust is in education. Its massive building plans for universities 
in Beijin and Shanghai have a decade-long plan to rival Harvard, Yale, Oxford and Cambridge 
in international English-language schools. It plans to have 150000 foreign students by 2020, 
making it the largest provider of education to foreign students in Asia. 

In the future, such students will have the benefit of Chinese language and culture skills. 
The key for China to improve its competitiveness will be in terms of international courses 
and research, particularly in science and engineering. 

O By 2012, China will lead the world in patent filings, a sign that Chinese industry-backed by 
government subsidies and strong investment in education-is stepping up to the next level 
of development. 

O The fear sometimes expressed about China taking jobs from Western countries should be 
tempered by the fact that China has a growing middle class of consumers. Their new demand 
for consumer goods has increased the need for copper, cotton, and other natural resources, 
the machinery to manufacture the desired goods, and the ships and trucks to transport 
them. The result of all this is higher sales for companies such as Rio Tinto, as well as more 
jobs. 

0 China's citizens are becoming active tourists who can boost our domestic tourism industry. 
Chinese travelling outside their country rose to 47 million in 2009, 54% more than in 2005. 
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THE CHINESE ECONO 
by KATE DONNELLY, Sydney Secondary College 

TASK 
Write a research report (with a 2000 word limit) addressing the following question: 

y 

Analyse the impacts of globalisation on China, and evaluate the economic strategies 
used by China in achieving economic growth and development. 

SUGGESTIONS 
Your research for the questions should include the following. 

0 Analyse the positive and negative impacts of globalisation on China, with particular reference to 
- growth and development; 
- trade and investment; 
- inequality; and 
- environment. 

0 Evaluate the strategies being used to promote economic development in China. 

0 Select and organise economic information including up-to-date statistics from a variety of sources. 

0 Include a detailed bibliography. 

BACKGROUND INFORMATION 
At the beginning of the industrial revolution in the late eighteenth century, China was an economic superpower, 
home to 30% of the world's wealth. Its total wealth declined to 5% of the global total by the middle of the twen
tieth century. However, it is expected to rise again to around 25% in the coming decade. 1 

China has been enjoying the world's fastest economic growth since Deng Xiaoping implemented the 'Open 
Door Policy' in 1978 (ie. 9·6% annual growth rate of GDP in comparison with the world average of 3·3% at the 
same time). By 2005 China's GDP reached l · 13 trillion US dollars. But this also created regional inequalities 
between coastal, urban and rural areas. In an attempt to redress inequalities, China's Economic Plan 1995-2010 
identifies two fundamental transitions. Firstly, from a traditional planned economy to a socialist market economy; 
and secondly from the extensive growth path using input to intensive development driven by improvement in 
efficiency. 2 

China is now attempting to shift to the next level of economic development by building upon innovation and 
design, or the value-added components of economic growth. But ongoing problems of academic integrity and 
plagiarism are endemic. Western countries continually threaten to impose sanctions against China for piracy of 
products ranging from computer software to movies and semi-conductors. 3 

Analysts have found that the level of economic growth is not actually related to an increased use of force either. 
A common misperception is that China will wield military might. However, it has had twenty-three territorial 
disputes between 1949 and 2007-and used force only six times. Some disputes have been more violent than 
others, but China has not gained land-and has even made concessions in seventeen of these disputes. The Five 
Principles of Peaceful Coexistence were laid down in 1954, and still set the framework for international behaviour. 
They are mutual non-aggression, non-interference, equality, mutual benefit, and peaceful coexistence. China's 
current international agreements point to a power still feeling its way in the world and hesitant to accept risks and 
costs on behalf of the system rather than of its own national interest. Relationships under the Howard government 

1 Mo11on, K (2009). China and the Global Enviromnew: learning issues from the Past, Anticipating the Fwure. 
Lowy Institute for International Policy. Longueville Media, Double Bay. (p I) 

2 Hubacck, Ket al (2009). 'Environmental implications of urbanisation and lifestyle changes in China: Ecological 
and water footprints' in Journal of Cleaner Production, Vol. 17 (pp 1241-48). 

3 Friedman, P (2010). 'Plagiarism and China ·s economic development' in East Asia Forum Quarterly (pp 18. 19). 
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ministers and officials began to consider the security relationships that Australia might build with each of the four 
great powers-the US, Japan, China and India. 4 

China has been actively pursuing bilateral Free-Trade Agreements (FTA), and already has these with the 
ASEAN, Chile, Pakistan, New Zealand and Peru covering various goods, services and investments. As of August 
2010, China had not yet signed any FTA with any developed country. Australian foreign direct investment (FDI) 
in China is not yet a major destination for FDI (see Table 1), but could benefit in the area of banking as a small 
number of Australian banks already hold the maximum levels of investment permitted but can offer further 
stability and a good history of accountability. 5 

4 Lyon, R & Leah, C (2008). China: What Sort of Power Will It Be? 
Australian Strategic Policy Institute, Vol. 33 (pp 1-8). 

5 Larum,J (2010). Into the Dragon's Den: Australian Investment into China. 
Lowy Institute for International Policy, Sydney. 

TABLE l: Couutry rankings ofFDI flows-globally, China and Australia (2009) 

GlobalFDI ChinaFDI Australia FDI 
(2008) 

Source Destination Source Destination Source Destination 

us us Hong Kong Hong Kong Netherlands UK 

France China Taiwan South Africa Japan us 
Japan France Japan Australia China Canada 

Germany Hong Kong Singapore Singapore Singapore PNG 

Hong Kong UK us us Canada Hong Kong 

Sources: UNCTAD World Investment Report 2010,Annex Table 1; 
Invest in China website -News release of national assimilation of FDJ from January to December 2009; 

2008 Statistical Bulletin of China's Outward Foreign Direct investment, Table I. 
Ministry of Commerce, National Bureau of Statistics and State Administration 

MARKING GUIDELINES 

0 Effectively identifies and draws a range of causal links between features of globalisation and their 
positive and negative impacts on the Chinese economy. 

0 Makes a sound judgement based on criteria regarding the effects of a range of strategies used by China 
to promote its level of economic development and economic growth. 

0 Effectively applies appropriate economic terms, concepts and theories and presents a well-structured, 
sustained and logical response to the question. 

0 Substantiates all claims wilh relevant data, contemporary sources, and integrates a range of accurate 
economic indicators. 

0 Identifies and draws a range of links between features of globalisation and their positive and negative 
impacts on the Chinese economy. 

0 Makes a judgement regarding the effects of strategies used by China to promote its level of economic 
development and economic growth. 

0 Applies appropriate economic terms, concepts and theories, and presents a well-structured and logical 
response to the question. 

0 Supports all claims with relevant data, contemporary sources and accurate economic indicators. 
0 Identifies and attempts to draw some links between features of globalisation and their impacts on 

the Chinese economy. 
0 Explains some strategies used by China to promote its level of economic development and economic 

growth. 
0 Uses some economic terms and concepts and presents a well-structured response to the question. 
0 Supports some claims with data, contemporary sources and economic indicators. 
0 Identifies features of globalisation and describes impacts on the Chinese economy. 
0 Outlines some strategies used by China to promote its economy. 
0 Uses some economic terms and concepts. 
0 Supports response with external sources and/or economic indicators. 
0 Provides limited information on globalisation and/ or the Chinese economy. 
0 Provides limited information on strategies used by China. 
0 May/may not use appropriate economic terms and concepts. 
0 Limited use of external sources. 
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I WHAT AN INTERESTING MAP! by FRANKJAcossl 

CHINESE PROVINCES COMPARED TO COUNTRIES WITH SIMILAR GDPS 
The economic size of huge countries like the US and China is hard to grasp. An excellent way 
to visualise such standalone statistics is to match those countries' constituent parts (states 
and provinces respectively) with entire nations that have a comparable Gross Domestic Product 
(GDP). Such a map of the US was discussed on this biog some time ago (#131, see also #135). 
It spawned a similar map comparing US states with countries that have about equal population 
sizes (#388), and another one doing the same for Chinese provinces (#312). The Economist 
has now published a map that completes the series, comparing Chinese provinces to countries 
with a similar GDP. 

In 2010, China as a whole generated a GDP of $5·7 trillion, overtaking Japan $5·4 trillion) 
to become the world's second-largest economy. (1) China is growing in leaps and bounds, and at 
this rate is expected to grab the top spot from the US by 2020. But China's total GDP is not 
the whole story. With an average annual income per person of no more than $4283, China ranks 
a measly #95 on the IMF's per capita GDP list, between Ecuador and Belize. Japan, with a per 
capita GDP of $42 325, ranks 16th, between Belgium and France. (2) 

China's economic powerhouses are some of its coastal provinces, GDP generally declining 
further inland. But that all-too-simple picture is nuanced by this map. Wealthier coastal and 
inland provinces are circling a few poorer provinces, squeezed in between. Tibet, the largest 
province, is also the poorest, its GDP being less than 1180th of Guangdong's-an economic chasm 
somewhat more graspable by comparing their foreign GDP equivalents, Malta and Indonesia. It 
is to be noted that this is absolute, not per capita, GDP: Hong Kong will be much closer to the 
latter list's top spot than in this ranking. 

1. Guangdong- $665 billion (Indonesia) f http:/ /bigthink.com/blogs/strange-maps I 2. Jiangsu-$596 b (Switzerland) 
3. Shandong-$574 b (Switzerland) 
4. Zhejiang-$379 b (Austria) 
5. Henan-$333 b (Thailand) 
6. Hebei-$287 b (Colombia) 
7. Liaoning-$260 b (UAE) 
8. Shanghai-$250 b (Finland) 
9. Sichuan-$244 b (Malaysia) 

10. Hunan-$232 b (Singapore) 
11. Hubei - $ 2 25 b (Nigeria) 
12. Hong Kong-$219 b (Egypt) 
13. Fujian-$206 b (Ireland) 
14. Beijing-$201 b (Philippines) 
15. Inner Mongolia-$180 b (Czech 
16. Anhui-$175 b (Pakistan) Rep.) 
17. Shaanxi-$148 b (Algeria) 
18. Heilongjiang-$142 b (Ukraine) 
19. Jiangxi-$136 b (Kazakhstan) 
20. Guangxi-$135 b (Kuwait) 
21. Tianjin-$133 b (Hungary) 
22. Shanxi-$129 b (Hungary) 
23. Jilin-$127 b (Qatar) 
24. Chongqing-$117 b (Qatar) 
25. Yunnan- $110 b (Vietnam) 
26. Xinjiang-$73 b (Libya) 
27. Guizhou-$71·90 (Libya) 
28. Gansu-$60 b (Croatia) 
29. Hainan-$30 b (Kenya) 
30. Macau-$26 b (Panama) 
31. Ningxia-$25 b (Ethiopia) 
32. Qinghai-$19 b (Blivia) 
33. Tibet-$8 b (Malta) 

■ 400 o, llliOrt 

zoo •<400 

□ 120 - <200 

■ so-~120 

D u->\I II.an so 

(l) IMF ranking for 2010. Total world -$62 trillion. EU-$16 trillion, 
but as it is a supranational organisation this does not count as a 
single entry. US remains No. 1 with $14·7 trillion. Germany, UK 
and France are 4th, 5th and 6th with $3·3 trillion, $3·2 trillion 
and $2·5 trillion respectively. IMF's whole ranking at Wikipedia. 

(2) The whole list, plus World Bank and CIA World Factbook versions 
at this Wikipedia page. 
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CHINA - MAKER MODIFICATIONS MATRIX by KATE DONNELLY 
' 

This matrix aims to provide a balance between content and process modifications for gifted and talented students studying HSC 
Society & Culture in the topic of Social and Cultural Continuity and Change. It is largely individual project-based work where a 
student may choose to complete three tasks in total-one from each category. Adaptations can easily be made to the product to 
suit the subject, student, and learning environment. 

PROCESS STUDY OF PEOPLE COMPLEXITY METHODS OF INQUIRY 

ANALYSIS Could China have undergone Discuss the common elements Set up a Focus Group of Chinese 
significant changes without between industrialisation, and Australians to discover the 
some people? What values and modernisation and Westernisation. impacts of continuity and change 
attitudes are required of people Does one perpetuate another? in their micro world. Explain the 
and institutions when seeking Are these processes inevitable? cause and effect relationships 
to achieve positive outcomes? Use evidence of these processes in your results (eg. between age, 
Illustrate your answer with occurring in Chinese culture to gender, location). 
examples from Chinese society. support your response. 

EVALUATION Evaluate the nature and extent Judge the merit of strategies Conduct secondary research 
of power and authority in China. for positive change in China. For on the conflict theory of social 
What groups and individuals example, 5-year plans and the change. Assess how successful 
are empowered and who is recent push for creativity in this theory is in explaining changes 
disenfranchised? Why? education. in Chinese society. 

CREATION Develop and justify a government Construct four future scenarios Engage in participant observation 
program to preserve traditional for family life and population in in Chinatown and the Chinese 
Chinese culture, values and identity China. Decide on determining Gardens. Illustrate the 
in Generation Z. What are the factors that will greatly influence interactions between persons, 
timelines, resources, methods of these by following the instructions society, culture, environment and 
dissemination and indicators of on 'Creating Future Scenarios' DER time in a poster using Glogster. 
success? laptop wrap available by searching You can make this interactive by 

at www.tale.edu.au including photos and videos to 
produce a rich resource. 



CHINA - 10 CHALLENGES by KATE DONNELLY 

TASK 
Ten challenges China is likely to face in the future have been identified by 
Clemens Jr, WC (1998) 'China: Alternative Futures' in Communist and Post 
Communist Studies, 32 (pp 1-21), adapted and reproduced on the next page. 

Mind map possible strategies China can employ to overcome these challenges 
are also detailed on the next page, together with a few trigger questions to help 
you think about how to manage each challenge. 

Select ONE strategy to explore further, using the following questions as a guide. 

0 What exactly would the strategy involve? 

0 Who would be involved? 

O How would they accomplish this goal? 

0 When would the goal be accomplished? 

O In which ways could Chinese stakeholders contribute (eg. as individuals, 
groups, local government)? 

0 Why is this strategy important? 

The ultimate goal is a fair, ecologically sustainable, yet productive, society. You 
may need to do some background reading to find out what China is really like first. 

SUGGESTION 
Use the 'Freemind' software on the DER laptops, or you can use an online mind-mapping 
tool such as www.bubbl.us and save it as a picture. See below for an example. 
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CHINA - 10 CHALLENGES 
CHALLENGES DETAILS 

1. The information Changes will occur in technology-not just information technology, 
age but agriculture and industry. How will the Chinese government 

retain political dominance and allow for the free flow of inform-
ation? There are 1·2 million internet accounts shared by several 
users already. 

2. Modernisation China has surged forward to produce gigantic things such as the 
Three Gorges Dam. While growth is exponential in the cities, it 
has all but stalled in the countryside. Only 10% of urban economic 
activity is due to private enterprise. How will China balance the 
government and development? 

3. Morality As the country grows wealthier, will morals decline? Filial piety 
& legality and family solidarity have given way to individualism. Will corrup-

tion, unfair taxation, and other exploitative attitudes impede 
good business practice? 

4. Civil society Can the government permit civil society? Civil society is made 
up of self-supporting and autonomous institutions where members 
have freedom. Trade unions will become more important as there 
are more business owners. State-owned enterprises retrenched 
millions of workers in the late 1990s. These enterprises were 
supposed to provide benefits, but as they themselves collapsed, 
the benefits were meagre or non-existent. 

5. Quality of life Can China combine economic growth with environmental protection 
and social justice? How will it cope with its aging population? 
How will all the school and uni graduates be catered for in a time 
when state-owned industries are laying off workers? Economic 
hardship contributes to crime and crime rates of the 1980s and 
1990s were three times the magnitude of previous crime waves. 

6. Female How can women have dignity and material benefits equal to 
liberalisation men? Patriarchy is strong in the countryside where the One 

Child Policy has contributed to female infanticide. In 1990, 10% 
of Chinese girls born were reported as 'missing', and the shortage 
of eligible wives has lead to kidnapping. 

7. Multiculturalism Can the Han-dominated government address the needs and 
demands of Chinese ethnic minorities? Demographic engineering, 
repression, and cultural genocide have been used in Tibet and 
Central Asia. 

8. Global Can the Chinese government work effectively with other 
interdependence governments and international institutions? 

9. Globalisation Can China cope with the integration of other ideas, cultures, 
goods from around the world? What will the government do about 
encroaching Western influences? 

10. Security policy Can China invest in sufficient but not expensive defence? 
Can it help in maintaining world order by containing arms and the 
proliferation of weapons? 
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CHINA CONFRONTS THE THREE GORGES PROBLEMS 

by DI DUNLOP 
China has admitted that its showcase Three Gorges Dam, the world's largest hydro
electric project, has caused several urgent environmental, geological and economic 
problems. The State Council, or cabinet, made the rare admission in a statement 
yesterday that the project, worth about $21·7 billion, was successful but had raised a 
host of problems. 'While the Three Gorge project has brought great and comprehensive 
benefits, there are problems that must be urgently resolved in the resettlement and 
wealth-making of immigrants, environmental protection and geological disaster 
prevention', the statement said. 

The statement outlines plans for a cleaner, safer and more sustainable future for 
the Three Gorges region, a scenic section of the Yangtze River that was dammed to 
create a 660-kilometre-long reservoir. 

Conditions for the 1-4 million people moved to make way for the project needed to 
be improved, the statement said. 'We must always put people first to ensure people's 
livelihood, environmental protection and balanced, sustainable development', it said. 
'We must strengthen ecological protection and control pollution in the reservoir area . 
. . and the prevention and control of geological disasters.' 

The Three Gorges Dam, touted as the best way to end centuries of flooding along 
the Yangtze and provide power for China's industrial boom, has been controversial since 
it was first conceived decades ago. Some geologists have warned that damming too 
much water in the reservoir carries a heightened risk of landslides, earthquakes and 
prolonged damage to the river's ecology. 

Pressure on the Yangtze has mounted, as a drought has stalled shipping both upstream 
and downstream from the dam. Hundreds of millions of people and much of China's 
industry and inland shipping depend on the river, China's biggest watershed. But drinking 
water is scarce and crops are withering as the Yangtze has fallen to its lowest levels 
in decades. Communities downstream from the Three Gorges have begun diverting 
flows from the Yangtze to restore parched water supplies in central China's Hunan and 
Hubei provinces, the official Xinhua News Agency reported on Thursday, citing water 
officials in Hunan's Huarong county. 

The Three Gorges Power Company, operator of the massive dam, has been discharging 
extra amounts of water to help fight the drought. AAP, 19 May 2011 

ACTIVITY 
1. On a map of China, draw in and name the Three Gorges Dam. 

2. Briefly outline the purpose of the dam. 

3. What was the monetary cost of building the dam? 

4. How many people were displaced by the construction of the dam? 

5. List the environmental concerns that were raised at the time. 

6. How long did it take to build the project? 

7. Briefly explain the problems that have arisen since the completion of the dam. 

8. Complete further research on the web concerning the project. 

9. In about ½ a page, explain what you believe to be the major problems. 
What needs to be done by the Chinese government to solve them? 

VOLUME 39 NUMBER 3 SEPTEMBER 2011 15 



I THE THREE GORGES DAM FACT FILE I 
O The Three Gorges Dam Project is the world's largest hydroelectric power undertaking, 

with a total generating capacity of 18 200 MW. 

O The Chinese government has always regarded the project as an engineering, social 
and economic success. 

O Construction began in 1994, and was completed in 2008 at a cost of US$26 billion. 

O The location is Sandouping in the Yiling district of Hubei. Because of construction 
of this dam, archaeological and cultural sites were flooded, and some 1-4 million 
people were displaced. 

O At the time, concerns were raised about environmental impact, specifically: 

- EROSION AND SEDIMENTATION 
Eighty per cent of land in the area is experiencing erosion, and 40 million tonnes 
of sediment is being dumped in the Yangtze annually. It is suggested that river
banks downstream will be more vulnerable to flooding. Shanghai (1600 km from 
the dam) depends on the arriving silt to strengthen the silt bed on which it sits. 
Without it, the city is more vulnerable to inundation. 

- EARTHQUAKES AND LANDSLIDES could cause breaches in the upstream face 
of the dam. Landslides may result from rising water, causing slippage. In the 
first four months of 2010, ninety-seven (97) significant slides occurred. 

- FOREST COVER 
The area now is only 10% forested, compared to 20% in the 1950s. 

- RUBBISH IN THE RESERVOIR 
With submergence of mines, waste dumps and factories, there is much debris. 

During SPRING FESTIVAL in much of China, and many Chinatowns around the world, it is hard to 
pass a street corner without encountering a fresh batch of Chinese almanacs to mark the New 
Year. With its roots in the imperial calendar (a balance of solar and lunar patterns traditionally 
representing harmony between Heaven and Man), the almanac began as a back-street knock-off 
of the official document- marking the origin not only of China's mass publishing, but also its media 
piracy. 

Even after China adopted the Western solar calendar, and various campaigns have sought to 
eliminate the country's 'feudal superstitions', the lunar-based almanac still stands its ground. In 
Hong Kong and Taiwan today, it is nearly impossible to buy any local calendar without some reference 
to 'good' and 'bad' days (usually marked in red and black, respectively). 

These daily divinations go well beyond Western horoscopes. Unlike Western almanacs, which 
are also rooted in astronomical data, the Chinese almanac runs that data through a complex series 
of permutations to determine not just the weather but the relative success of various activities 
on any given day-from weddings to planting rice to cutting hair. Like Western almanacs, it includes 
additional sections to entertain and edify the reader-Confucian accounts of filial piety are a 
perennial favourite-but it is still the famous proclamations that draw readers to the book daily. 

The source of data may come from the heavens, but the almanac's most lasting legacy has been 
in regulating earthly life. For millions of modern readers, its daily listings are hardly incompatible 
with modern science. The faster change comes in society, the harder people grasp at their roots, 
and much like traditional Chinese medicine, the almanac maintains its allure as an accumulation of 
knowledge passed down through the generations. Ultimately the Chinese almanac is the original 
self-help book, an inspirational guide to channelling positive energy in all walks of life. 
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AOOIN& AN ASIAN PERSPEC,-IVE 
,-o ,-HE VEAR 5 &OLO UNl,-

developed by Julie O'Keeffe 

FAIR DINKUM! 

The word 'dinkum ' was reputedly coined on the Australian goldfields. 
It comes from one of the Chinese dialects widely spoken at the diggings: 

di11 and kum - loosely translated as 'true gold' 

The Chinese on the Goldfields 
OUTCOME (reference pages 60, 61, NSW HSIE Syllabus) 

CCS 3· 1 Explains the significance of particular people, places, groups, actions and events in the past in 
developing Australian identities and heritage. 

CONTENT - Subject matter 
0 Significant events that have shaped Australia's identity, including the discovery of gold, and 

colonial exploration and expansion. 

Students will have the opportunity to (reference page 62, NSW HSIE Syllabus) 

Investigate and report on the discovery of gold in Australia and the consequences of the discovery, including 
the effects on 

0 colonisation; 
0 the environment; 
0 the development of government structures; and 
0 the cultural composition of Australia. 

(For example, through oral presentations, information reports and multi-media presentations.) 

Studying 'The Chinese on the Goldfields' allows each of the above four points to be addressed, 
spanning a period of approximately sixty (60) years. 

0 Colonisation 
Their work prior to and after the gold-rush shows the Chinese contribution to opening up and 
clearing of land in other parts of Australia, as well as establishing a variety of businesses in these 
newly-settled areas of Australia. [The sections 'Developing the north and the riverboat trade' on 
the Harvest of Endurance scroll explain this.] 

0 Environment 
Their mining technique involved the use of large amounts of water, which became a divisive issue 
between the Chinese and non-Chinese miners. 

0 Development of government structures 
As anti-Chinese sentiment grew on the goldfields, States (colonies) passed legislation limiting the 
number of Chinese allowed into Australia. One of the main reasons for the colonies Federating 
was the anti-Chinese attitude that prevailed for decades prior to 1901. 

0 Cultural composition 
The population of Australia during the gold-rush era swelled enormously, and consisted of people 
from many different parts of the world . It was a multicultural country back then! [Analysing 
population figures showing growth during the gold-rush era could be worthwhile.] 
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An interesting read. Scroll down to 'Gold rush - changing demographics': 
http://www.skwirk.com.au/p-c_s-56_u-426_t1076_c-4154/SA/9/Population-growth
and-change-who-lived-in-Melbourne/Marvellous•Melbourne/Becoming•Australian/ 
SOSE-History/ 

Information under 'Legacy' gives population figures: 
http://en.wikipedia.org/wikiNictorian_gold_rush 

THE HARVEST OF ENDURANCE SCROLL 
http://www.nma.gov .au/ collections/collection_interactives/harvest_ of_ endurance_html_ version/ 

This is an excellent resource, and will be invaluable to your students in developing their knowledge and 
understanding of the Chinese on the goldfields. [The scroll provides an excellent overview for teachers too!] 

Some ideas for using the scroll: 
0 View from the Initial inscription to the General Store, plus Religions, Developing the North 

and Riverboat Trade for Year 5 students-on smart boards or individual computers. 

0 Visual literacy 
Discuss what is seen in each of the parts of the scroll, including feelings and moods portrayed. 
What was life like for the Chinese? 

0 Read and summarise key information from the text written about each part of the scroll. 
Record and display in a way that is easy to refer to-perhaps charts using key headings such as 
equipment, jobs, culture. 

0 Construct a timeline using dates and events from the scroll, beginning with the Chinese in 
Australia before the discovery of gold. [A suggestion: Run some string across your classroom, 
then use pieces of card, pegs and textas to record dates and events. Students construct, discuss, and 
share any 'a-ha moments'.] 

0 Locate places named on maps of Australia. Classify and record in States (eg. Victoria, New South 
Wales). This shows where the Chinese went to within Australia. 

0 Describe the challenges and difficulties the Chinese faced on the goldfields. 

0 Locate laws directed at the Chinese. 

0 Describe changes over time in the life and contribution of many Chinese (eg. diversification of 
goods and services-grocery shops, furniture-making, market gardening, clothes laundering). 

0 Construct a PMI chart based on information from the Scroll, showing positives, minuses, and 
interesting things about the Chinese in Australia during the gold-rush period. 

0 Working in small groups, students dramatise sections of the Scroll. 

Ensure that you scroll to the very end of the list suggested to the section on 'How to read the Scroll -
Balance; Time and Place and Change; and Creating the Scroll'. Perhaps a Visual Arts link could be students 
experimenting with the Gongbi style that was used to paint the Scroll. 

http://www.galleryofchina.net/traditional-chinese-art/traditional-chinese-painting-gongbi.html 

GETTING STARTED - TO INCLUDE THE CHINESE IN YOUR STUDY OF GOLD 
Some ideas: 

0 Sections of The Harvest of Endurance Scroll could be used as a starting point. 

0 Label onto a world map the countries people came from to Australia looking for gold. Draw 
arrows from each country to Australia. This will include the United States of America, countries 
in Europe, the United Kingdom, and China. It's important for students to see the diverse 
backgrounds hopefuls came from. 

Websites to investigate the Chinese as one of the many groups of miners on the goldfields 
These sites can be used by both students and teachers. Top readers would be able to glean relevant information 
from all the sites, but some students may need guidance with the level of vocabulary at a few of the sites. 
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http:/ /www.kidcyber.eom.au/topics/goldchinese.htm 
http://www.cultureandrecreation.gov.au/articles/goldrush/ 
http:/ /www.oldmogotown.eom.an/chinese.html 
http://www.prov.vic.gov.an/forgottenfaces/goldfields.asp 
http://www.dpi.nsw.gov.au/_data/assets/pdf_file/0009/109917/life-on-the-goldfields-Iiving-there.pdf 
http://www.egold.net.au/biogs/EG00193b.htm 
http://en.wikipedia.org/wiki/Lambing_Flat_riots [The 'Lambing Flat banner' is interesting.] 
http://www.visitvictoria.com/displayobject.cfm/objectid.0001361E-8F88-1A42-81B480C476A90000/ 
[Joss house in Bendigo] [Also, notes for teachers from Sovereign Hill, Ballarat.J 
http://www.sbs.eom.au/go1d/story.php?storyid=45 
http://www.racismnoway.eom.au/classroom/lessono_ideas/20010228_32.html 

The sites are also suitable for student investigation of the following suggested research questions. 

Initially finding out about how the Chinese arrived, lived and worked on the goldfields 
Here are some focus questions for consideration [and students could develop further questions of their own]. 
The jigsaw strategy could be used for this investigation. 

0 Which part of China did they mainly come from? Why? 

0 How did they travel to Australia (length of voyage, cost, disembarkation point, etc.)? 

0 How did they get to the goldfields when they arrived in Australia? 

0 How did they set themselves up on the goldfields? 

0 What kind of mining techniques did they use? 

0 What work ethics, attitudes and qualities did they bring to the goldfields? 

0 How did they maintain their culture on the goldfields (eg. language, clothing, hair, temples, 
celebrations, growing vegies, herbal medicines, etc.)? 

0 How successful were they generally in their search for gold? 

0 What other things did they do on the goldfields to support themselves apart from mine for gold? 

Some possibilities: 
I. Create a collage of images showing Chinese miners. Include words and pictures. Compare with images of 

non-Chinese miners. Discuss observations of both. 

2. Mark on a map of China where the majority of Chinese miners came from. Mark on a world map their 
journey from China to Australia. 

3. Construct a list of jobs many of the Chinese miners did on the goldfields apait from mining. Explain what 
this showed about many of the Chinese miners. 

4. Draw a picture of the kind of vessel the Chinese would have sailed on. In each sail, write about some aspect 
of their journey to Australia. 

5. Draw and label a map of what you think the Chinese area of one of the goldfields could have looked like. 
Include a joss house (Chinese temple). 

6. Use plasticine or clay to create a 3D representation of a feature unique to the Chinese on the goldfields 
(eg. buckets on poles, a round mine-shaft, a temple, Chinese vegetables). 

Response of others to the Chinese on the goldfields 
Some focus questions for consideration [and students could develop their own]. 

0 How were the Chinese miners generally viewed by the other miners? Why? 

0 What effect did this view have on the atmosphere and working climate of the goldfields? 

0 What were the main problems voiced about the Chinese miners? 

0 What eventually happened as a result of this tension between the Chinese and non-Chinese miners 
(the Lambing Flats massacre; short-term consequences; Jong-term consequences)? 

0 How were the issues between the Chinese and non-Chinese miners dealt with and resolved? 
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Some possibilities: 
1. Write a paragraph to describe how the Chinese miners were viewed. 

2. Design a poster explaining the general treatment of the Chinese-racism/ discrimination. 

3. Construct a Comparative Chart showing both viewpoints about mining techniques. 

4. Create a Consequence Chart about water shortages on the goldfields. 

5. List arguments for and against the way Chinese miners mined. Debate the arguments. 

6. Discuss the place of 'being different' in the problems between the miners. 

7. Analyse and comment on how justified the resolutions adopted to solve the problem of the Chinese miners 
were (ie. laws, taxes). 

8. Did the principles underpinning the Eureka Stockade, and flow-on from that event, apply to the Chinese as 
human beings? Why/ why not? 

9. Construct a Venn Diagram to show similarities and differences between the Chinese and non-Chinese miners. 

0 Personal assessment and reflection by students to the whole experience of being a Chinese miner on the 
Australian goldfields through a narrative/poetry response . 

Kylie Kwong's great grandfather, Kwong Sue Duk, was lured to Australia by gold. This may be an interesting 
case study as Kylie is such a high-profile person in Australia. 

http://en.wikipedia.org/wiki/K wong_Sue_Duk 
http://www.chaf.lib.latrobe.edu.au/stories/kwong_sue_duk.htm 
http://www.abc.net.au/gnt/profilesfI'ranscri pts/ sl 242188 .h tm 

Another person who could be considered for a case study is Mei Quong Tart. He lived in Ashfield, opened tea 
rooms in Sydney and worked to support down-and-out Chinese. He is influential and highly regarded. Josh 
Quong Tart, the actor, is a descendent of Mei Quong Tart. 

http://www.cityofsydney .nsw .gov .au/history /quongtart/ 
http://adbonline.anu.edu.au/biogs/A050268b.htm 
http://adbonline.anu.edu.au/explore/A050268e.htm 
http://en.wikipedia.org/wiki/ Josh_ Quong_ Tart 

Google images for both Kwong Sue Duk and Mei Quong Tart. 

POSSIBLE EXCURSIONS/SITE VISITS 

0 Sze Yup Temple & Joss House, Edward Street, Glebe 

http://www.visit.heritage.nsw.gov .au/16_subnav _09 _2.cfm? 
item_id=&itemid=5045668&sort_by=&item_name=&suburb_ 
name=&product_category=&state_theme=&product_region= 

0 Yiu Ming Temple, 16-22 Retreat Street, Alexandria 
http://www.phansw.org.au/ROPHO/yiuming.pdf 

0 Chinese Heritage Market Gardens, La Perouse 
http://www.heritage .nsw .gov .au/heritagensw /oct99/9 _art .htm 

SUGGESTED NOVEL 
The Gold Seekers, by Greg Bastian 

http://www.gregbastian.eom.au/ 

http://www.gregbastian .corn.au/about_goldseekers.html 

/11 Taoist belief, the bottle-gourd 
is a container of secret medicines. 

Pictures of it are used to ward off evil. 
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PROPA&ANDAPOSTERSCHAN&E 
CHINESE CULTURE 

by DR SUSAN 8LISS 

POSTER: Yu Zhenli, We must grasp revolution and increase production, increase work, 
increase preparation for struggle, to do an even better job. (1976) 

http://www.flickr.com/photos/chinesepostersnet/5147679239/ 
Promote model for industry and agriculture. 

Quotations from Mao Tse Zedong INTRODUCTION 1. PROPAGANDA 

Revolutionary culture is 
a powerful revolutionary 
weapon for the broad masses 
of the people. It prepares the 
ground ideologically before 
the revolution comes and is an 
important, indeed essential, 
fighting front in the general 
revolutionary front during the 
revolution. 

New Democracy (January 1940). 
Selected Works, Vol. JI , p 382 

[Our purpose is] to ensure 
that literature and art fit well 
into the whole revolutionary 
machine as a component part, 
that they operate as powerful 
weapons for uniting and 
educating the people and for 
attacking and destroying the 
enemy, and that they help the 
people fight the enemy with one 
heart and one mind. 
Yenan Forum on Literature and Art 

(May 1942). Selected Works, 
Vol. III , p 70 

On I October 1949, the Communist 
Party of China (CPC), led by Mao 
Zedong, established the People's 
Republic of China (PRC) as a 
socialist state, with the CPC as the 
ruling political party. 

After 1949, poli tical propaganda 
became the major means of 
communicating the PRC's policies, 
desired behaviour, and future 
visions- both domestically and 
internationally. 

Aspiring to a communist utopia, 
censorship of proscribed views, and 
cultivation of prescribed views, 
became paramount. 

The PRC communicated poli
tical messages via print (news
papers, magazines and posters), 
electronic devices (radio, film and 
television) and the arts (operas, 
plays, songs and paintings). Its 
effective utilisation of thought 
control destroyed vestiges of tradi
tional culture and forced a range of 
practices underground , from reli
gion to classical poetry. 

The dissemination of information 
aimed at influencing the opinions 
or behaviours of large numbers of 
people. 

As opposed to impartially 
providing information, propaganda 
in its most basic sense presents 
information in order to influence 
its audience. Propaganda often 
presents facts selectively ( thus 
lying by omission) to encourage a 
particular synthesis, or gives 
loaded messages in order to 
produce an emotional rather than 
rational response to the 
information presented. 

The desired result is a change 
of the cognitive narrative of the 
subject in the target audience to 
further a political agenda. 
http://humor.gunaxin.com/thirteen
striking-propaganda-posters/29557 

In English, propaganda was orig
inally a neutral term used to 
describe the dissemination of infor
mation. During the 20th century 
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the term acquired negative conno
tations, representing the intentional 
dissemination of often false claims 
to support or justify political actions 
or ideologies such as communism 
in China. As these ideologies were 
repugnant to liberal Western socie
ties, negative feelings towards them 
were projected globally. 

Propaganda, a core element of 
the Chinese authoritarian govern
ment, successfully influenced pub
lic attitudes to further its political 
agenda. The government used the 
media as a form of mass indoc
trination and the mobilisation of the 
vast population. 

Political campaigns were 
launched through editorials and 
leading a1ticles in the People's 
Daily. Reading newspapers was a 
' political obligation', and political 
groups studied these articles for 
guidance. Editorials were supported 
by other media such as China 
Central Television, posters, and 
operas. 

Propaganda often presented 
selective facts (possibly lying by 
omission) , and loaded messages 
produced an emotional rather than a 
rational response. Propaganda 
media also integrated a variety of 
strategies such as: 
■ appeal to authority- prominent 
figure supporting an idea or course 
of action, such as Mao Zedong 

■ role model- Lei Feng created 
an idealised and heroic public 
image 

■ scapegoat-assigned blame to 
an individual or group (eg. Gang 
of Four) to alleviate government's 
failure or guilt after the Cultural 
Revolution 

■ demonisingthe 'enemy'- who 
does not fit the picture of what is 
'right' (eg. capitalist country or 
China's rich elite) 

■ plain folk- appealing to 
regular people (workers , farmers) , 
like the family 

■ transfer- helps a person 
imagine themselves as part of a 
picture 

■ slogan-brief, easy-to
remember, striking phrase 
frequently included labelling and 
stereotyping. It encapsulates a 
particular idea or call to action. 
Today the media still uses simple, 
repetitious and emotional phrases 
(eg. war on terror, axis of evil, 
weapons of mass destruction, 
shock and awe, war of liberation). 

Examples of slogans 
0 Four Greats-Mao the great 
teacher, great leader, supreme 
commander and great helmsman 

0 Three Loyalties 

0 Serve the People 
0 Dare to Think 

0 Dare to Act 
0 To Rebel is Justified 

0 Smash the Gang of Four 
0 Achieve the Four Modernisations 

0 It is Good just to have One Child 

When people think about propa
ganda, they think of the enormous 
campaigns waged by Hitler and 
Stalin in the 1930s, and domestic 
propaganda during World War I and 
World War II. 

Many believe propaganda is no 
longer an issue, but its persuasive 
techniques are regularly applied by 
politicians, advertisers, journalists, 
radio personalities, and those 
interested in influencing human 
behaviour. As Pratkanis and Aron
son (1991) point out, 'every day we 
are bombarded with one persuasive 
communication after another. 
These appeals persuade not through 
the give-and-take of argument and 
debate, but through the manipulation 
of symbols and of our most basic 
human emotions. For better or 
worse, ours is an age of propaganda.' 

With the growth of communi
cation tools like the Internet, the 
flow of persuasive messages has 
accelerated . Citizens around the 
world are participating in uncen
sored conversations about their 
collective future. 

This is fantastic, but the cost is 
' information overload' when people 
are confronted with hundreds of 

messages daily. Many take mental 
short-cuts to process messages 
quickly. Propagandists favour 
short-cuts which short circuit 
rational thought: 

They encourage this by 
agitating emotions, by exploiting 
insecurities, by capitalising on the 
ambiguity of language, and by 
bending the rules of logic. 

As Chinese history shows, they 
can be successful. 

http://homepage.mac.com/ 
mickeyhuff/iblog/C153282456/ 

ES4070SSS0/index.html 

We must remember that in time of 
war, what is said on the enemy's 
side of the front is always 
propaganda, and what is said on 
our side of the front is truth and 
righteousness, the cause of 
humanity and a crusade for peace.' 

Walter Li ppmann 

POSTER: Appeal to Authority: 
Let's march forward under the 

banner of Mao Zedong! (1950s) 

http://en.wikipedia.org/wiki/ 
Propaganda_in_the_People % 27s_ 

Republic_of_China 

ACTIVITY 

Describe the poster. 

Include colour, 
figures, icons, size 

and expression. 
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POSTER: Slogan - Three 
Loyalties: Boundlessly loyal to 

the great leader Chairman Mao, 
Mao Zedong Thought and Mao 's 

revolutionary line. ( 1966) 

http://chineseposters.net/ 
themes/mao-slogans.php 

ACTIVITIES 
Refer to the website, and 
answer the following questions: 

o What is the dominant 
colour in the poster? 
Why select this colour? 

o Why is Mao's size large, 
and located in the 
centre of the poster? 

O Describe the foreground. 

(a) PROPAGANDA ART 
Source: http://www.johngittings. 

com/id57 .html 

In the years leading up to the 
Cultural Revolution, the Army 
dictated the guidelines for art: 
it should unite and educate the 
people, inspire the struggle of 
revolutionary people, and 
eliminate the bourgeoisie. Art had 
to be revolutionised and guided by 
Mao Zedong Thought, its contents 
had to be militant and to reflect 
real life. Already by 1964 most of 
the paintings, New Year prints and 
woodcuts featured lots of red paint, 

commercial billboards to subvert 
their corporate message' and 
' African-American slaves adapted 
the lyrics of traditional Christian 
hymns to support their struggle for 
freedom'. 

An oil painting titled Chairman 
Mao teaches us to paint for the 
revolution reinforced the link 

POSTER: Role model -Uncle Lei between art and the revolution. 

Feng tells revolutionary stories. 
(1965) 

Chinese political culture believes 
everyone by nature is inclined to 

follow an exemplary and 
recognisable person. Lei Feng 

(1940- 62), through his study of 
Mao's writings, devoted himself to 
the revolution. The first campaign 
to study Lei Feng started in 1963. 

http://chineseposters.net/ 
gallery/el3-884.php 

ACTIVITIES 
O Research the life of Lei 

Feng and explain why 
the CCP thought he was 
a good role model. 

O Compare Lei Feng with 
your idea of a role 
model. Explain the 
differences. 

army heroes (Lei Feng), Mao, and 
his thoughts. Proletarian ideology, 
communist morale and spirit, and 
revolutionary heroism were the 
messages of a new type of hyper
realistic, politicised art. 

http://chineseposters.net/resources/ 
landsberger-paint-it-red.php 

The theoretical basis for cultural 
work under communist rule was 
Mao Zedong's Yan'an Talks (May 
1942), in which he laid down the 
principle: 'Literature and art must 
serve the people ' . 

Artists copied , adapted and 
transformed the cultural media to 
meet the PRC's revolutionary 
requirements. Overseas, ' urban 
youths in Paris spray-painted 

Painters living in the Huxian area, 
excelled in portrayal of the ideals of 
the Cultural Revolution-referred 
to as 'propaganda art'. Their 
political paintings provided idyllic 
slices of the good life in rural areas, 
and were peopled with happy and 
enthusiastic peasants engaged in 
agriculture, political meetings and 
study. Their art was viewed by over 
two million people both domes
tically and internationally. 

■ Propaganda posters 
(xuanchuanhua) formed the most 
visible and explicit part of a 
continuum of art production 
dictated by the new cultural 
authorities. In 1976 the Fine Art's 
curriculum at the Nanjing Art 
College instilled a 'socialist 
culture' to be appreciated by the 
masses. The images within the 
College corresponded to the 
images on the street, indicating an 
unbroken continuum between 
academic art and propaganda 
posters. 

■ Theatre groups supported 
political meetings across China. 
The groups frequently performed 
in front of banners painted with 
grotesque images of Japanese 
imperialists alongside 
revolutionary heroes. 

■ The CPC transformed 
' traditional ' woodcuts, New Year 
pictures, cartoons and papercuts 
into political messages . Never 
missing an opportunity, the 
government developed a range of 
political art ephemera-from 
alarm clocks and enamel mugs to 
children's toys. 

■ Cartoon art was in vogue in the 
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early months of the Cultural 
Revolution, and popular in the 
unofficial Red Guard magazines. 
These cartoons often attacked 
leaders, and their satirical content 
made them politically risky. 
Eventually their use decreased 
when the Red Guards were brought 
under greater control. 

1111 The CPC saw motion pictures 
as an important mass production 
art form and a tool for propaganda. 
Chinese, Hollywood and Hong 
Kong film productions were 
banned, and new movies evolved 
centered around Chinese peasants, 
soldiers and workers. 

11111 New operas with revolutionary 
themes evolved, highlighting 
proletarian heroic models such as 
workers, peasants and soldiers. 
These model operas were staged 
across the country as well as 
promoted on radio, made into 
movies, turned into ballets, and 
reproduced on posters. 

A 1972 poster-Study revolutionary 
plays to become a revolutionary
reinforced the political message 
through the arts. Traditional arts 
were considered ill equipped to 
serve the political goals of the CCP. 
Instead of addressing the elite, as 
the arts had done in the past, they 
were required to reach the broad 
mass of predominantly illiterate 
peasants. This meant the CCP 
frequently reworked art and images 
that were popular among the 
peasants, such as New Year prints. 

Mao's wife Jiang Qing became 
the ultimate artistic arbiter during 
the Cultural Revolution. Concep
tual and theatrical conventions in 
model operas and ballets were 
applied to all visual arts, such as 
posters. 

Jiang focused on a heroic 
character in the centre of action, 
flooded with light from the sun or 
from hidden sources. As a result, 
propaganda posters showed specta
tors looking upwards as if the action 
was taking place on stage. 

(b) PROPAGANDA 
POSTERS AND SOCIAL 
REALISM 

The government's control of both 
artists and the publishing sector 
enabled propaganda posters to 
coerce their ideas on the population. 
Cheap posters illustrating political 
and social themes were displayed in 
homes, classrooms, factories, and 
in government buildings. Larger
scale compositions appeared on 
billboards at road junctions, and 
inside railway and bus stations. 

In a society where little else was 
available, their visual content 
appealed to the Chinese, while their 
politically powerful, simple and 
strong messages were passed on in 
an almost subconscious manner. 

Chinese propaganda posters 
resemble a colourful social and 
political history lesson. To read 
specific pieces of history into the 
posters, whether hidden or overt, 
connects the poster with a particular 

person's fate, a movement, or a 
political decision. This became 
particularly clear during the Cul
tural Revolution, when individuals 
and factions waged propaganda 
warfare on each other through 
posters. 

Posters were emphatic and exu
berant, delivering a clear message 
of harsh conflict and struggle, 
especially during the early phase of 
Red Guard violence and high-level 
political warfare (l 966-69). Other 
posters conveyed a sense of excite
ment and commitment to genuine 
social change when attempts were 
made to 'revolutionise' education, 
health, workplace relations and 
local government. 

A number of young artists 
specialised in propaganda posters 
and believed they were engaged 'on 
the battle front'. Every village, 
factory and street committee had its 
own propaganda artist (melshu 
xuanchuan yuan) or group (xuan
chuan dui) responsible for all visual 
propaganda such as slogans and 
cartoons. 

Chinese propaganda art made 
extensive use of socialist realism, 
not only to show 'life as it really is' 
but also 'life as it ought to be'. This 
made Chinese propaganda art an 
artistic faction (mixture of fact and 
fiction), stressing the positive and 
papering over the negative. 

Although socialist realism 
propaganda art was adopted from 
the Soviet Union, the Chinese 
created new forms to ensure the 
rhetoric was uniquely their own. 

TABLE 1: Examples of famous propaganda works 

Novel Sculpture Films Plays Operas, Ballets Song 

Red Crag, a Rent Collection Battle on The White- The Eight Model The East is 

famous 1961 Courtyard, a Shangganling Haired Girl. a Plays were Red, the de 

Chinese novel I 965 sculpture Mountain, a play exploring revolutionary facto national 

featuring depicting I 956 Chinese the miseries themed operas anthem of the 

underground former landlord war film of peasants in and ballets. These PRC during 

communist Liu Wencai as depicting I 930s China. were the only the Cultural 

agents fighting an evil landlord the Battle of ones allowed to Revolution. 

a battle collecting rent Triangle Hill be performed 

against the from the poor. during the during the Cultural 

Kuomintang. Korean War. Revolution. 
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Propaganda posters were pro
duced in various artistic genres. 
Some were inspired by the genre of 
the New Year prints that had been 
produced for centuries; others were 
reproductions of oil paintings, or 
based on gouache, woodcuts and 
traditional paintings. 

As art was expected to have a 
productive social function, posters 
changed (genre, style and message) 
as political ideals changed from 
1949 onwards. 

(c) PROPAGANDA 
POSTERS 1949-76 

The Cultural Revolution was a 
socio-political movement from 
1966 to 1976. 

Mao Zedong advanced socialism 
by removing capitalist elements. It 
resulted in a mass purge of senior 
officials in the CPC, disintegration 
of political institutions, and the 
formation of the Red Guards . 

Millions of people were vio
lently persecuted. Those identified 
as spies, revisionists, or related to 
landlords or rich peasants, were 
subject to imprisonment, rape, 
torture, seizure of property, denial 
of medical attention, and the erasure 
of social identity. Millions were 
forcibly moved to the countryside, 
and all forms of education were 
replaced by the propaganda 
teachings of the CPC. 

During the huge political mass 
campaigns of the late 1950s and 
1960s, in particular the Great Leap 
Forward and the Cultural Revolu
tion, propaganda posters came to 
dominate communications between 
the leadership and the people. 

Mao Zedong, the Great Teacher, 
Leader, Supreme Commander and 
his Thought, dominated propaganda 
posters for the first half of the 
Cultural Revolution. Depicted as a 
benevolent father, Mao brought the 
Confucian mechanisms of obed
ience into play. Posters focusing on 
the almost god-like stature of Mao 
painted him as hong, guang , Liang 
(red, bright and shining). No grey 

was allowed, and black was often 
interpreted as an artist's counter
revolutionary intentions. 

Mao's image was contrasted to 
imperialist's (Japanese, USA) and 
revisionist's (Soviet) images
shown as small, ugly caricatures on 
posters. 

Posters, with slogans, promoted 
socialism, rooted out traitors and 
spies, defended the nation and 
illustrated success in industry and 
agriculture. To reinforce the 
message, hyper-realistic, larger
than-life peasants, soldiers and 
workers, were often depicted in 
aggressive poses on posters. 
Figures with standard bodies often 
possessed absurdly large hands, 
feet and muscles, indicating 
strength and power. The physical 
distinction between male and 
female bodies often disappeared in 
an effort to portray every person as 
a hero. 

The Cultural Revolution repre
sented a 'lost chapter' in Chinese 
art history, except for the narrow 
range of officially accepted media 
forms , such as posters and theatre. 
Party politics trumped art1st1c 
creativity, and numerous examples 
of artwork were destroyed. On the 
other hand, the Cultural Revolution 
enabled domestic a1ts, preventing it 
from being overwhelmed by foreign 
commercial media culture during 
this period. 

The posters became emblematic 

POSTER: Cultural Revolution 
The Peoples Liberation Army of 
China is a great school for Mao 

Zedong Thought (1969) 

http://en.wikipedia.org/wiki/ 
File:Cultural_Revolution_poster.jpg 

During the Cultural 
Revolution,jew activists and 
revolutionaries in the US had 
a really clear appreciation of 
Chinese history. They read 
things that Mao wrote, and 
they read things written about 
Mao, but it was the Great 
Proletarian Cultural 
Revolution (GPCR) and the 
posters, along with other 
things coming out of China at 
the time, which were part of 
the 'vibe'. They were 
ubiquitous-they symbolised 
the height of revolution. 

[ Excerpt from author interview, 
August 2006 J 

Chinese posters: Art from the 
GPCR Lincoln Cushing, 

Ann Tompkins 

of post-1949 China as they codified 
imagery and energised political 
tone. Outside China, disenfran
chised groups referred to the 
poster's iconographic imagery as 
reinforcing the revolutionary spirit 
of communities struggling for self
identification and social change. 

POSTER: Great Leap Forward 
(1958-61) 

The commune is like a gigantic 
dragon, production is visibly 

awe-inspiring (1959) 

This economic project showed 'all' 
Chinese people supported 

economic development. It was to 
be more vibrant and successful 

than the Soviet model that China 
had previously followed. 

http://chineseposters.net/themes/ 
great-leap-forward.php 
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POSTER: To villages we go, to the 
borders we go, to places in the 
fatherland where we are most 

needed, we go ( 1970) 

From late 1968, millions of youths 
were sent to the countryside to 
learn from the peasants. This 

was meant to end the chaos and 
struggle for power among the 

Red Guard groups. 

http://chineseposters.neU 
gallery/el6-331.php 

(d) PROPAGANDA 
POSTERS, 
1980s ONWARDS 

In the 1980s, Deng Xiaoping 
posters were designed to create 
public support for hjs new reform 
package. The themes became less 
heroic and militant, and more 
impressionistic. Images of thought
ful study and dedication were pre
sented in softer colours, and more 
subtle design techniques were 
employed. 

Artists responsible for producing 
propaganda images took inspiration 
from Western advertisements, and 
tried to avoid the blatant political 
content of the past thirty years, as 
class 'struggle' was no longer the 
promulgated theme. 

The population was also urged 
to adopt a cultured, courteous and 

educated lifestyle. These more 
artistic posters advocated social 
goals such as taking education to 
the countryside, promoting 
women's equality in the workplace, 
and working harder to help national 
construction. Later posters called 
for better-quality goods and better 
care of the elderly. 

A further blow to the use of 
propaganda posters occurred when 
the posting of posters was forbidden 
because it contravened environ
mental legislation 

After the 1989 Tiananmen 
Square incident, propaganda 
posters stressed obedience. Many 
qualities promoted by posters no 
longer corresponded with reality, as 
Chinese people were experiencing 
unemployment, cut-throat competi
tion and increasing inequality. As a 
result, posters started to lose their 
credibility and appeal, and the 
numbers decreased dramatically. 
These posters were considered old 
fashioned or tainted by earlier 
political usage, even though their 
subject matter had been updated in 
line with the changing social 
circumstances. 

The Primary Schools Pupils' 
Behavioural Standard (1987) 
poster series contained aspects of 
' modern life' primary school pupils 
were to emulate such as love for the 
collective, care for the environment, 
awareness of hygiene, respect for 
the nation and the Constitution , 
respect for the teacher, and an 
interest in science and technology. 

In 1996 the 'Amazing' series 
educational propaganda posters 
provided an outline of how to 
implement patriotic education. 

Despite less demand for posters, 
they continued to be published. 
Posters sta1ted to change. Some 
indicated the re-emergence of artis
tic and aesthetic permissiveness 
with the 1920s-1930s ' Calendar 
girl' designs. Special events such 
as the 1997 Hong Kong Handover 
and the 50th anniversary of the 
founding of the PRC were supported 
by posters. The SARS and HIV/ 

AIDS crisis saw the publication of 
a large numbers of posters 
containing valuable educational 
information. 

Posters started to fantasise about 
the great future ahead for China 
such as space craft, high-speed 
bullet trruns, high-rise buildings , 
and freeways filled with cars. All 
these fantasies have become a 
reality today. 

--
POSTER: Re-emergence of 

'Calendar girl' designs 
Magnificent house and 

beautiful Spring ( 1989) 

http://chineseposters.neU 
themes/future.php 

POSTER: Actively prevent 
and control SARS (2003) 

http://chineseposters.neU 
themes/sars.php 
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POSTER: long live the Peoples 
Republic of China (1999) 

Fiftieth anniversary of 
the founding of the PRC. 

(e) MODERNISATION 
POSTERS 

The Four Modernisations of Deng 
Xiaoping (1978) supported China's 
Open Door Policy. As a result 
China attracted foreign investment, 
which contributed to the modernis
ation of the production processes 
leading to increased economic 
growth and foreign trade. 

Special Economic Zones (SEZ) 
were established, with little bureau
cratic interference and reduced 
taxes. China contributed raw mater
ials, land, infrastructure and cheap 

POSTER: Special Economic 
Zones - The Gateways 

to China (1987) 

Backdrop for messages on 
economic development gave the 

posters a utopian quality. 
http://chineseposters.net/ 

themes/special-economic-zones.php 

labour, and in return the foreign 
partner supplied advanced techno
logy and modem production pro
cesses. By the late 1980s, nearly all 
Chinese cities had opened their 
own 'Science and Technology 
Development Zone', with condi
tions simjlar to SEZ. 

(f) RETRO POSTERS 
POPULAR AROUND 
THE WORLD 

As a result of 5000 years of Chinese 
history and culture, propaganda 
posters maintained their distinct 
Chinese culture while incorporating 
Western art elements. 

The 1950s to 1970s simple 
poster graphics, reflecting the less 
advanced technology of the time, 
contributed to the development of 
different retro art styles around the 
world. 

POSTER: China's next revolution 
The Economist cover uses a 

Chinese poster to illustrate their 
article 'China's next revolution'. 

The original poster from 1969-70 
was titled Support Agriculture 
Energetically. The title of the 

Red Book was changed to 
Property Deed (10 March 2007). 
http://chineseposters.net/themes/ 

our-posters-used.php 

POSTER: Oaks Circuit 1900 ft 
The Sydney Recreational Flying 

Club operating from the Oaks 
Airfield was troubled by flights 

from a neighbouring airfield. The 
original poster Stand in combat 

readiness, be always prepared to 
eliminate the aggressor was given 
the alternative title Be ever vigilant 
to guard our circuit from intruders. 

http://chineseposters.net/ 
themes/airforce.php 

(g) RECYCLED POSTERS 
BECOME POLITICAL 
POP 

Under the political clampdown 
after the Tiananmen Square incident 
in 1989, many artists felt hampered 
in expressing their socially critical 
side. Recycled images of propa
ganda posters were repainted with a 
cynical message. The phenomenon 
echoed the sudden enthusiasm for 
Mao relics and Cultural Revolution 
posters in Chinese society. 

As with many international 
political figures , the face of Mao 
now graces T-shirts, bags, clocks 
and watches. His image has been 
transformed into a modern-day pop 

POSTER: The last Banquet 
(1989) 

An example of Mao pop (laser 
prints, pages of the Red Book, 

and acrylic on canvas). 
http://chineseposters.net/ 

themes/mao-pop.php 
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icon, a move being embraced by 
young people but one that comes 
with a word of caution from older 
generations. 

(h) POSTERS SHOWCASE 
SPORT PROWESS, 
ORGANISATION 
AND SECURITY 

Only following the 1911 Revolu
tion, athletic prowess was seen as a 
sine qua non for a country aspiring 
to modernity and national strength. 
After 1949, there was little distinc
tion between sport, military training 
and production. 

Propaganda posters showed 
workers with strong, healthy bodies 
which functioned as a metaphor for 
a strong, healthy China. Everybody 
was expected to participate in 
physical education in order to bring 
glory to China. 

By the 1980s and 1990s, China 
had evolved into an excellent 
competitor in the international 
sports arena. The 2008 Beijing 
Olympics was seen as proof of 
China's prowess in sport and 
organisation. 

Sophisticated Olympic Games 
posters embodied elements of 
traditional Chinese culture into the 
philosophy of One World One 
Dream. On one side of the poster 
was the image of the modern 
Olympic venue and on the other 
side an image of traditional culture. 

POSTER: Daily exercise 
is healthy ( 1985) 

http://chineseposters.net/ 
posters/elS-240.php 
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POSTER: One World, One Dream (2008) 

One side of the poster: http://chineseposters.net/posters/e37-l63.php 
The other side: http://chineseposters.net/posters/e37-l60.php 

This unique style highlighted 
the consistency between sport and 
culture, and between modern and 
traditional. 

Also, posters for the Paralympics 
and the promotion of Olympic 
security were published. 

(i) NEW YEAR POSTERS 
REINFORCE CULTURE 

Chinese propaganda posters have 
not been exclusively concerned 
with mobilising people into huge 
mass movements. Over the decades 
posters also illustrated traditional 
and modern cultures. 

Traditional Chinese New Year 
posters expressed wishes for 
happiness and good luck, and 
employed elements of folk a1t and 
symbolism to cater for the tastes 
and beliefs of the population. 

The posters covered all facets of 
culture from historical stories to 
lucky mascots of birds and flowers. 
New Year prints with chubby baby 
boys (pang wawa) holding carps 
encapsulated the traditional ideals 
of wealth, happiness and longevity. 

During the New Year, more than 
20 varieties of New Year prints are 
stuck on gates, doors , walls, water 

vats and granaries. Their popularity 
became an effective tool used by 
the CCP, to send political messages 
to the masses. 
Towards the end of the 1980s as 
traditional activities declined, 
karaoke became the favoured 
pastime. The CCP put this new 
technology to its own use. For 
example the poster 'Party oh party, 
beloved party' , commemorates the 
70th anniversary of the founding of 
the CCP. Also karaoke songs, 
officially approved by the Party, 
became an indirect method of 
indoctrinating the masses with 
political messages . 

POSTER: Looking to guess 
( early 1970s) 

New Year prints 
and chubby babies. 

http://chineseposters.net/ 
themes/new-year-prints.php 
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POSTER: Party oh party, 
beloved party ( 1991) 

http://chineseposters.net/ 
posters/el3-448.php 

(j) SHANGHAI - HOME OF 
POSTERS 

Shanghai was the original home to 
the largest printing, advertising and 
publishing companies, both for 
traditional New Year prints and 
commercial advertising posters. 

After the communist takeover in 
1949, the poster design and 
publishing industry remained. The 
Shanghai People's Publishing 
House remained China's largest 
and most important poster publish
ing house for decades. 

Shanghai's landmark buildings, 
with their Western style and connec
tions to capitalism and decadence, 
were used as subjects on propaganda 
posters. The buildings became a 
backdrop for correct behaviour and 
political events such as anti
American demonstrations. 

(k) POSTERS - SYMBOLS 
OF MODERNITY 

The bombardment of TV images of 
Western conspicuous consumption 
and global economic development 
are confronted by the Chinese on a 
daily basis. The CCP is unable to 
provide appropriate propaganda for 
life in a society in the throes of 
modernisation as the leadership 
continues to define the population's 
wellbeing largely in terms of 
austerity, discipline and obedience 
to Party rule. 

The inspiration for powerful 
images to portray political and 
economic changes was sought 

outside China, specifically the 
West. The images indicating devel
opment included spaceships, mono
rails and other representations from 
science fiction. Building imagery 
such as construction cranes and 
high-rise buildings as well as 
agricultural abundance referred to 
new policies promising change and 
prosperity. 

Today more attention is paid to 
'consumption' on posters. Before, 
people were depicted producing 
food and now they are seen 
consuming it. Also pretty girls on 
propaganda art aims to make the 
CCP's message more attractive to 
the young population. Also Maoist 
propaganda art has appeared in new 
formats such as DVDs. Revolu
tionary songs have been rewritten 
as rock, and pop versions such as 
the Red Sun: Mao Zedong Praise 
Songs New Revolutionary Medley, 
selling 6-10 million copies. 

T-shirts, watches, porcelain, and 
other memorabilia from the Cultural 
Revolution are popular for social, 
patriotic or entertainment purposes. 

2. MEDIA AND THOUGHT 
CONTROL 

The PRC used thought control 
(ideological remoulding or thought 
reform) more intensively and 
massively than any other ruling 
group to both maintain popular 
obedience and to transform Chinese 
society. Even though Mao suits 
have almost disappeared, and 
Chinese leaders rarely invoke 
Marx, the government frequently 
reverts to thought control to mould 
public opinion. 

In 2007, a headline in the CCP's 
official mouthpiece People '.s Daily 
read: 'Correct guidance of ideology 
and public opinion is an important 
factor in the harmony of society. 
. . . Defining a clear direction for 
news, film, literature and the arts 
can help people separate right from 
wrong, and twisted from straight, 
distinguish between good and evil , 

virtue and disgrace'. 
In 2007, the Party's Central 

Propaganda Department dissemi
nated a list of twenty taboo topics 
for mainland reporters, such as 

0 past bloody political campaigns; 

0 the radical Cultural Revolution; 

0 crushing of the Tiananmen 
Square democracy movement; 

0 endemic corruption; and 

0 the lifestyle of China's new rich. 

Li Datong, former chief editor 
for China Youth Daily, demoted for 
publishing an article disagreeing 
with official versions of history, 
stated: 'What can be published are 
stories about achievements, what 
good things the government has 
done, and how they have won the 
hearts of the people.' 

The government's modern 
approach to thought work includes 
distancing itself from local issues 
by blaming corrupt local officials, 
and focusing on the cultivation of 
pro-government views. As a result, 
complaints against the government 
receive minimal coverage and be
come lost among pro-government 
propaganda. 

CCP leaders have always used 
spin-doctors to sway public opinion 
by controlling what the media 
reports. Today, old poster artists 
have retired and many poster design 
spin-doctors are employed in adver
tising, receiving higher incomes 
and greater artistic freedom. 
Television rather than the poster 
has become the main medium to 
present propaganda in a more subtle 
sophisticated form. 

The Chinese are now not the 
only group of people confronted 
with a type of propaganda difficult 
to identify at first sight. 

Apart from control through 
oversight and censorship, China is 
now engaged in proactive shaping 
by influencing public opinion over 
the Internet. 
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(a) PROPAGANDA SYSTEM 
China's propaganda system is a 
sprawling bureaucratic establish
ment called the CCP Propaganda 
Department (CCPPD). It extends 
into virtually every medium con
cerned with the dissemination of 
information such as public places, 
media and news organisations, 
educational institutions, literature 
and art centres, and cultural 
exhibitions. 

Media operations and content 
are tightly controlled . The Party 
sends directives to all media 
indicating subjects to be stressed or 
avoided. Controlling media content 
allows the CCP to disseminate 
propaganda supportive of govern
ment policies, as well as censor 
controversial stories. It also ensures 
reports are published criticising 
political adversaries, including 
advocates of religious freedom and 
democracy, supporters of Taiwanese 
and Tibetan independence , and 
representatives of the US govern
ment. 

The State-run newsagency Xin
hua, referred to as 'the world's 
biggest propaganda agency', en
sures editors and reporters are 
conditioned to keep news and 
reports aligned with the interests of 
the Chinese Communist Party. 
Long years of media control have 
bred in Chinese journalists self
discipline as they play the role of 
the Party mouthpiece. 

Today journalists, like individ
uals , are less willing than in the past 
to submit blindly to authority. 
Journalists were active participants 
in the 1989 demonstrations culmin
ating in the events at Tiananmen 
Square. About 1000 of the 1600 
editors and staff at People '.s' Daily 
joined the demonstrations. Repor
ters also participated in marches 
during 1989, resulting in hundreds 
arrested or fired. Although the 
Tiananmen crackdown damaged 
morale among journalists, their 
spirits recently rebounded with 
increasing party tolerance of 
media's diverse views. 

Despite progress, the Committee 
to ProtectJournalists (CPJ) reported 
China 'continues to be the world's 
leading jailer of journalists ' . 

In recent years CCTV and the 
People '.s' Daily have become more 
contemporary and less political, but 
the fundamental premise is still the 
same- 'all information on State
run channels must reflect the 
government's views'. 

While technical advances in 
communications are undercutting 
the PRC's efforts to control media 
content, they are likely to play a 
greater role in the future. 

(b) IMPACTS OF 
PROPAGANDA DURING 
THE CULTURAL 
REVOLUTION 

During the Cultural Revolution the 
mass media was responsible for 
supporting and promoting Mao's 
political slogans and mobilising the 
population in national campaigns. 
Media propaganda encouraged the 
Chinese people to emulate govern
ment-approved model workers, 
soldiers and revolutionaries. It 
supported foreign allies such as 

POSTER: Shanghai Worker's 
Revolutionary Rebel General 

Headquarters (1967) 

In January 1967 Mao instructed 
rebel factions in Shanghai 

to seize power from party and 
government organisations. 

http://chineseposters.net/ 
gallery /e 16-353 .ph p 

Albania and North Korea, while 
vilifying American imperialists and 
Soviet revisionists (the latter seen 
as betraying Marxism- Leninism). 

PRC propaganda such as politi
cal slogans provided short, sharp, 
easy-to-remember messages to the 
'then' large illiterate multicultural 
population. These slogans were 
reinforced on posters, bus tickets, 
cigarette packets and mirror tables. 
The People '.s' Daily, Red Guards 
and Mao were the three main 
sources of slogans. The Red Guard 
slogans were particularly violent in 
nature, such as 'Strike the enemy 
down on the floor and step on him 
with a foot', 'Long live the red 
terror!' and 'Those who are against 
Chairman Mao will have their dog 
skulls smashed into pieces'. 
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POSTER: One Hundred Clowns 
- Drag out the counter

revolutionary revisionist elements 
and expose them! (1967) 

People were 'dragged out' by Red 
Guards and forced to wear caps, 
collars or placards identifying 

them as ' monsters' , 'demons' or 
'clowns' during humiliating 

public meetings. 

http://chineseposters.net/ 
gallery/e13-812.php 

Today, the CCP officially con
demns the Cultural Revolution 
which led to loss of culture, spiritual 
values , ideals and life. Traditional 
Chinese cultural customs were 
weakened-such as fortune telling, 
paper art, Jeng shui consultations, 
wearing traditional Chinese dresses 
for weddings, use of the traditional 
Chinese calendar, scholarship in 
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classical Chinese literature, and 
referring to Chinese 'New Year' 
rather than 'Spring Festival'. 

The impact of revolution rhet
oric embraced all spheres of cultural 
life, such as: 

(i) Language 
Sinologists Dittmer and Chen noted 
the Chinese language had histori
cally been defined by subtlety, 
delicacy, moderation and honesty, 
as well as the 'cultivation of a 
refined and elegant literary style.' 

This changed during the Cultural 
Revolution when Mao wanted an 
army of bellicose people in his 
crusade. Rhetoric was reduced to 
militant and violent slogans-an 
effective method of 'thought 
refo,m'. Political language was 
also transformed into a jargon of 
stereotypes-pompous, repetitive 
and boring. 

Deng Xiaoping's government 
tried to distance itself from the era 
by cutting back on the use of 
political slogans. The practice of 
sloganeering saw a mild resurgence 
in the late 1990s under Jiang Zemin. 

(ii) Ethnic minorities 
Concessions given to minorities 
were abolished as part of the Red 
Guards' attack on the 'Four Olds' -
old customs, old culture, old habits, 
and old ideas. As a result, the 
Cultural Revolution wreaked havoc 
on minority cultures in China. 
1111 Tibet-over 6000 monasteries 

were destroyed 

1111 Inner Mongolia-790 000 
people were persecuted in the 
search to find members of the 
New Inner Mongolian People's 
Revolutionary Party 

1111 Xinjiang-copies of the Qu'ran 
and books of the Uyghur people 
were burned 

1111 Muslim imams were paraded 
with paint splashed on their 
bodies 

1111 Hui Muslim-1600 people 
were massacred in 1975 

No minorities appeared in posters 
in the first half of the Cultural 

Revolution, but were reintroduced 
after 1969. The same period wit
nessed the publication of posters 
with bi- or multi-lingual titles, or 
slogans. Poster artists used minor
ities in traditional costumes. They 
generally included Mao to per
petuate the image of one happy 
extended family. 

Despite official persecution, 
some minority ethnic practices and 
leaders survived in remote regions. 
This was partly due to the failure of 
the Red Guards and radical 
assimilationists as they: 
0 feared that pushing minority 

groups too hard would compro
mise China's border defences 
(Soviet Union and India) 

0 found many of the Cultural 
Revolution's goals in minority 
areas too difficult to be 
implemented. 

After I 978, Deng Xiaoping 
officially recognised the Cultural 
Revolution's violence and severe 
oppression in minority regions. 
Even today ethnic minority groups 
are still not completely accepted 
and integrated within Chinese 
society. 

(iii) Arts 
During the Cultural Revolution 
there was an overhaul of the arts 
with the intention of producing new 
and innovative ait reflecting the 
benefits of a socialist society. As a 
result, artists deemed to be anti
socialist were persecuted and 
prevented from working. On the 
other hand, the Peking Opera with 
socialist themes flourished. 

(iv) Historical relics 
China's historical sites, archives 
and artefacts from museums and 
homes were damaged, as they were 
thought to be at the root of the 'old 
ways of thinking'. Thousands of 
years of history was destroyed or, 
later, smuggled abroad for sale. 

The destruction of historical 
relics wasneverfmmally sanctioned 
by the CCP, whose official policy 
was to protect such items. 

As a result, archaeological ex
cavation and preservation continued 
and major discoveries such as the 
Terracotta Army were protected 
from potential damage. 

(v) Religion 
Religious persecution intensified 
during the Cultural Revolution, 
because religion was seen as 
opposed to Marxist-Leninist and 
Maoist thinking. Karl Marx said 
religion was the opiate of the 
masses, and Soviet propaganda 
used the expression 'Religion is 
Poison'. 

(vi) Songs and music 
Propaganda via songs and music 
were part of popular culture from 
the 1950s to 1970s. Most of the 
songs praised Mao, the CCP, 1949 
Revolution, Red Army, People's 
Liberation Army, and the unity of 
ethnic groups as well as their 
devotion to Mao and the CCP. 

Mobo Gao, a Chinese-Austra
lian Professor, in his book The 
Battle for China's Past: Mao and 
the Cultural Revolution, took a 
more positive attitude towards the 
Revolution. He argued that while it 
was excessively violent, its policies 
benefited millions of Chinese 
citizens, particularly agricultural 
and industrial workers. Also, a vast 
majority of people in China not 
only remember the Mao era as 'the 
good old days' but also admired the 
man. 

Some argue online that the 
Revolution 'cleansed' China from 
superstitions, religious dogma and 
outdated tradition. These senti
ments increased following the US 
bombing of the Chinese Embassy 
in Belgrade in 1999, when a 
segment of the population began to 
associate anti-Maoist viewpoints 
with the US. 

Some cultural aspects have 
recovered, and have also survived 
in Hong Kong, Taiwan, Macau, 
Singapore, Malaysia, and in 
overseas Chinese communities. 
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(c) PROPAGANDA 
POST-MAO 

Following the death of Mao in 
1976, propaganda was used to 
blacken the characters of the Gang 
of Four-who were blamed for the 
excesses of the Cultural Revolution. 
Deng Xiaoping (1978-92), leader 
of the Communist Party, led China 
towards a market economy. His 
propaganda promoted economic 
reform, modernisation and 
'Socialism with Chinese Charac
teristics'. 

During this period there was 
liberalisation of the Party's flagship 
newspaper People's Daily, which 
had been rigidly controlled under 
Mao and copied verbatim by every 
other newspaper in the country 
during the Cultural Revolution. 
This leading daily was reformed, 
and public criticism was encouraged 
through letters to the editor. 

The 1989 Tiananmen Square 
protests were an indication 
liberalisation of the propaganda 
sector had gone too far, and the 
Party needed to re-establish its 
control over ideology. As a result, 
propaganda and thought work 
became the life blood of the CCP, 
and a key means of guaranteeing its 
continued legitimacy and hold on 
power. 

From the early 1990s, a modern 
propaganda model evolved using 
selective concepts from mass 
communications, and persuasion 
theory and advertising, to prevent 
the new rich and emerging middle 
class from challenging CCP's rule. 
The CCP asserted that business 
leaders, who had benefited from 
China's economic growth, accepted 
its authoritarian control. In actual 
fact many had learnt to use it to 
their advantage. 

As more Chinese people are 
now aware of their constitutional 
rights, dissent exists in regard to 
government policies on the 
economy, environment and society. 
A poll in 2007 showed 70% of 
Chinese considered the new rich to 
be corrupt and unworthy of respect. 

POSTER: Resolutely overthrow 
the anti-Party clique of Wang, 
Zhang, Jiang and Yao! (1976) 

On 6 October 1976, Hua Guofeng 
has the Gang of Four arrested. 

Jiang Qing, Mao's widow, 
is pictured bottom left. 

Top left is Wang Hongwen, 
top right Zhang Chunqiao, 
bottom right Yao Wenyuan. 

http://chineseposters.net/ 
gallery/e16-68.php 

3. INTERNET AND 
SPIN-DOCTORS 

The Internet has opened access 
to information for ordinary 

Chinese citizens in ways that were 
unimaginable just a few years ago. 

Coming from a world where 
information was pre-filtered by 

editors at state-run media, 
China's Internet is freewheeling 

by comparison. 

http://www.thomascrampton. 
com/china/social-media-china-

business-review/ 

More than 250 million people in 
mainland China have access to the 
Internet. To ensure the CCP 
controls the flow of information the 
'Great Firewall of China' , a 
censorship and surveillance 
organisation, operates. Reference 
to its role as a network firewall is 
linked to the ancient Great Wall of 

China. Access to websites and 
publications criticising the govern
ment are restricted, and foreign 
satellite television stations and 
radio broadcasts are censored. 

Amnesty International notes 
China 'has the largest recorded 
number of imprisoned journalists 
and cyber-dissidents in the world , 
and the sorry distinction of leading 
the world in repression of the 
Internet'. Reporters Without 
Borders ranks China 168 out of 178 
nations in their Press Freedom 
Index. 

China uses specially trained 
Internet users called 'spin doctors', 
who comment on biogs, public 
forums or wikis to shift the debate 
in favour of the Communist Party 
and influence public opinion. They 
are referred to as the '50-cent party' 
as they are paid 50 Chinese cents 
for each comment supporting the 
CCP on Twitter, YouTube and 
Biogs. The introduction of 300000 
spin doctors means the Great 
Firewall of China, a tool for 
exercising Internet control and 
censorship, is obviously insuf
ficient. As the Internet expands, the 
big question arises: How long and 
how far can the CCP deny freedom 
of information and expression to its 
citizens? 

Today trained official spokes
people are on call to deal with 
crises. Instead of attempting a 
media blackout, as with the 2008 
Tibetan unrest, the Pa1ty has 
adopted more advanced techniques 
to influence the information leaving 
China. The day after the violence 
in Urumqi, the government set up a 
Xinjiang Information Office in 
Urumqi to assist foreign reporters. 
It invited foreign media to Xinjiang 
to tour the riot zones and visit 
hospitals. Journalists were given 
CDs with photos and TV clips. 
'They try to control the foreign 
journalists as much as possible by 
using more sophisticated PR work 
rather than ban[ning] them', 
according to Professor Xiao Qiang, 
quoted by Newsweek. 
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Internet sites are the leading source 
of Chinese language and China
related news for overseas Chinese. 
The Internet has been an effective 
tool for guiding and organising 
overseas Chinese public opinion. 
For example, its usage against a 
perceived bias of the Western media 
in its coverage of unrest in Tibetan 
areas in March 2008, and organising 
a series of worldwide demonstra
tions in support of China during the 
Olympic torch relay. 

These protests demonstrated the 
effectiveness of China's efforts to 
rebuild positive public opinion 
within the Chinese overseas 
diaspora. While there was no 
compulsion for overseas Chinese to 
attend the rallies, those who did 
were given free T-shirts, souvenirs, 
transport and accommodation, 
donated by Embassy officials and 
China-based donors. 

4. RECENT MEDIA 
DEVELOPMENTS 

(a) NEW PRESS LAW 2007 
In 2007 new restrictions were 
placed on all sectors of the press, 
Internet-users, bloggers, website 
managers and foreign journalists. 
More than thirty were arrested and 
a thousand discussion forums and 
websites were shut down. Unrest 
followed. 

In efforts to stem growing unrest 
in China with the upcoming 2008 
Olympic Games, the government 
drafted a new Press Law in 2007 to 
lessen CCP involvement in the 
news media. In the editorial, 
President Hu Jintao said large-scale 
public incidents should be 
'accurately, objectively and uni
formly reported, with no tardiness, 
deception, incompleteness or dis
tortion'. 

As a result, Chinese media 
indicated a gradual release from 
Party control. Talk radio allowed 
freer exchange of views. In effect, 
talk radio shifted the paradigm from 
authorities addressing the people to 
people addressing the authorities. 

Also magazines and journals 
became less inhibited in their 
coverage. They now printed police 
reports on the jailing of religious 
leaders and other dissidents. The 
CCP is unwilling to shut down such 
publications because of public 
reaction. 

New regulations were aimed to 
provide foreign journalists press 
freedoms through to the end of the 
2008 Olympic Games. The new 
laws were referred to as an 
'experiment' by the CCP and stated 
press freedoms may become 
permanent unless they 'lead 
Chinese journalists to call for more 
freedom themselves'. 

It's up to the nation to do what 
news organisations cannot: 
A call on the 17th National 
Congress to pass the Press 
and Publication Law. 

The establishment of a Press 
Law is an urgent matter. The 
quality of soy pulp, unsafe food, 
mine accidents, high-level 
corruption, beating of journalists 
and fake news occur on a daily 
basis. Chinese society requires 
a Press and Publication Law to 
safeguard, standardise and 
prevent the abuse of the right to 
a free press. 

http://chinadigitaltimes.net/ 
china/media-law/ 

(b) GLOBAL EXPANSION 
OFMEDIA 

In 2009 the CCP embarked on a 
multi-billion dollar global media 
expansion, including 24-hour 
English-language news. 

The Chinese Website CCTV, the 
mouthpiece of the Party, refers to 
new foreign language channels as 
'reaching a new stage in external 
propaganda.' It was pait of Hu 
Jintao's plan to make 'the voice of 
China better heard in international 
affairs'. 

The nation's top official for 
ideology, Li Changchun, called for 

more overseas propaganda, which 
should focus on singing the praises 
of the CCP and China's economic 
achievements. The official Xinhua 
newsagency quoted Li as saying 
'We must independently develop an 
image of a strong and new nation 
for the entire world to see'. 

The Chinese state refers to all 
media work abroad as external 
propaganda. In 2008 the US 
declared China was in the midst of 
a strategic deception campaign 
which included Psychological 
Warfare (propaganda, deception, 
and coercion) and Media Warfare 
(manipulation of public opinion 
domestically and internationally). 

(c) NEW MEDIA 
TECHNOLOGIES 

Chinese residents receive more 
than twenty outside television 
channels by satellite, including 
CNN Chinese language services. 

In Guangdong, 97% of the 
households have television sets, 
and most have access to Hong Kong 
television through cable networks. 
Beijing is unable to effectively 
monitor, let alone control, the illicit 
cable operators who have sprung up 
since the early 1990s. Since 1995, 
about 1000 of the 3000 cable 
stations in China, linked to fifty 
million homes, are unlicensed. 

Although the trend in China is 
towards greater media autonomy 
and diversity, and away from 
government control, cross-currents 
of resistance persist. Powerful 
institutions like the Central 
Propaganda Department and the 
State Administration of Radio, Film 
and Television still constrain efforts 
by the media to become more 
autonomous and politically diverse. 

(d) GROWTH OF SOCIAL 
NETWORKS-
CHINESE NETIZENS 

Illustration by Alex Gross: 
http://rw-3.com/2011/02/fake

facebooks-in-china/ 
'Rather than eliminate social media 
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restrictions on foreign websites 
and social media have resulted in 
a flourishing home-grown, State
approved ecosystem in which 
Chinese-owned properties thrive. 
YouTube, Facebook, and Twitter 
are blocked in China, but their 
Chinese equivalents are expanding. 
By some measures, usage of 
Chinese social media is some of 
the most intense in the world. 
Numerous factors help drive 
Chinese, more than other 
populations, to engage in social 
media. These include rural-to
urban migration that has separated 
families, the loneliness of the 
one-child generation, and a distrust 
of information from government
controlled media.' 

http://www.thomascrampton. 
com/china/social-media
china-business-review / 

The leading social networking site 
in China is renren.com. 

There are 221 million biogs, 117 
million BBS and 176 million social 
network users. In a society where 
the collective is emphasised over 
the individual (because of Confuc
ian values and communism), social 
media network sites have created 
new platforms for self-expression. 
They allow for nonconformity and 
for opportunities to speak freely 
unusually impossible, offline. 
These platforms might even be the 
basis for a new culture - individ
uality is a new value Chinese youth 
culture is embracing. 

As a result, Chinese Internet 
users are twice as likely to post to 
online forums, use chat rooms and 
publish biogs than Americans. 
About 21 % of Americans create 
original content, compared to 40% 
of Chinese. Many noted it is also a 
reaction to a media system not fully 
objective. So people spread the 
word themselves through these 
social systems 

Advertisers are overjoyed as the 
social media is likely to influence 
Chinese buying decisions. This 
explains why brands such as BMW 
and Estee Lauder have flocked to 
China's social networks. 

As China's population moves 
online, consumer behaviour shifts. 
Social media has grown to become 
the shared commons where Chinese 
consumers offer opinions, ask for 
advice, and discuss brands. Ig
noring social media is a political 
and business risk. 

(e) OLYMPIC GAMES 2008 
In the lead-up to the 2008 Olympic 
Games, the government issued 
guidelines to the local media: 

0 political issues not directly 
related to the games be 
downplayed, and 

0 topics such as pro-Tibetan 
independence and East Turkes
tan movements not be reported. 

The Games portrayed as a symbol 
of China's pride and place in the 
world, aimed to bolster domestic 
support for the government if 
dissent occurs in the future. 

(f) ADDRESSING 
NATURAL DISASTERS 

Severe floods, a recurring pheno
mena in China, results in loss of 
lives, livestock, crops and possess
ions. The severity of the disasters 
is included in propaganda posters 
( eg . Educational series 1997). 
The poster calls on people's 
solidarity with the flood victims. 
Aside from the irregular use of 
disasters as subject matter for 
propaganda posters, there have 

been changes in design techniques 
over the past decade. 

POSTER: The people of 
the disaster areas expect 
your sympathy (1998) 

http://chineseposters.neU 
themes/floods.php 

(g) CHANGES: 
DOCTRINE AND 
DECISION MAKING 

Although Marxism remains the 
official doctrine of the PRC, the de
emphasis of ideology has helped 
undercut government efforts to 
indoctrinate the public and micro
manage the content of political and 
social reporting in the media. 

Also, decision-making based on 
verifiable data and stronger quality 
controls on information have helped 
dilute the impact of ideology. 

CONCLUSION 
Posters presented an effective and 
colourful means of communicating 
messages to a large multi-lingual 
population because they: conveyed 
in images what politicians could 
only hint at in speeches; showed 
changes in almost every sphere of 
Chinese society; served as 
testimonies about what occurred in 
the past; were expressions of CCP's 
ideals and vicissitudes; and vividly 
conveyed the upheavals of the 
largest social engineering effort in 
the history of mankind. 
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Since I 979, there has been a decline 
in the demand for posters. At the 
same time there has been: 
0 relaxation of control over many 

areas of Chinese society; 
0 decline in the influence of 

political ideologies; 
0 growing popular skepticism 

towards authority; 
0 increased contact with the West; 
0 greater competition in the 

media market. 

However, the PRC still has 
almost absolute control over 
politics, and continually seeks to 
eradicate what it perceives as 
threats to the social, political and 
economic stability of the country. 
Examples include the jailing of 
political opponents and journalists, 
regulation of the press and religion, 
and the suppression ofindependence 
/secessionist movements. 

D Explain the following terms: 

STUDENT ACTIVITIES 
YouTube 
D Chinese propaganda poster collection: 

http://www.youtube.com/ 
watch?v=RUqCuYMM67c 3.17min 

D Chinese posters 1920s to 1930s banned by the 
Communist government, and originals burned: 

http://www.youtube.com/ 
watch?v= IYESZ8IIOGY &NR=l 

D Propaganda Poster Museum, Shanghai China: 
http://www.youtube.com/ 

watch?v=RwsyZgwk8Nc&feature=related 

Posters 
http:/ /www.iisg.nl/~landsberger/ 

http://en.wikipedia.org/wiki/ 
Propaganda_in_the_People%27s_Republic_of_China 

D Refer to the article and the poster websites. 
Select six posters from 1949 to 2011 and complete 
the Inquiry Process Scaffold. 

SHORT RESPONSES 

propaganda ................................................................................................................................................................ . 
slogan ........................................................................................................................................................................... . 
communism ................................................................................................................................................................ . 

social realism ............................................................................................................................................................ . 

Cultural Revolution ................................................................................................................................................. . 
Great Leap Forward .............................................................................................................................................. . 
SEZ .............................................................................................................................................................................. . 

Mao Pop ...................................................................................................................................................................... . 
D 'Aspiring to a communist utopia, censorship of proscribed views and 

cultivation of prescribed views became paramount'. Explain this phrase ..................................... . 

················································ .......................................................................................................................................... . 
D Draw a poster promoting China in 2011. 

D Discuss the political importance of thought control in China since 1949. . .................................... . 
........................................................................................................................................................................................... 

D Explain the changes to Chinese posters from 1949 to 2011 focusing on message and style. 
···························· .. ······· ..................................................................................................................................................... . 

D Describe the use of Chinese posters in other countries . 
........................................................................................................................................................................................... 

D Explain why the Chinese government finds it difficult to control the flow of information in 

2011. ·············································································································································································· 
D Spin doctors have always existed. Describe how their role has changed since 1949 . 

........................................................................................................................................................................................... 
D Analyse the impacts of propaganda posters on the Chinese population . 

................................................................................................................. , ....................................................................... . 
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NAME DATE ..................................................... . 

INQUIRY PROCESS SCAFFOLD 
INQUIRY QUESTIONS & ANSWERS 

0 What is the poster title? ····························································· .. ······ .. , ............................................................. 
0 What year? ..................... ..................................................................................................................................... 

0 What is the event or campaign that inspired the poster? .................. , ................................................... 

········································ .. ······"·························· .. ··························"·· .. ··········"''''''''''''''''''''''"''''''''''''''''''''''''''''"'''''''''''' 

0 Are they real people (or cartoon characters)? ································ .. ···················"·· .. ··························"········· 

0 Who is portrayed on the poster? ....................................................................................................................... 

0 How are the characters portrayed (facial expressions, body language, dress, what they hold)? 

........................................................................................................................................................................................... 

0 Are there symbols or icons on the poster? What are they and what do they represent? 

........................................................................................................................................................................................... 

0 What colours are used in the poster? Are the colours effective in providing a message? 

··················· .. ·································· ................................................................................................................................ , ... 

0 How do words on the poster help clarify the meaning of the cartoon? ············································· 

........................................................................................................................................................................................... 

0 Does satire exist? If so, explain the satire. ................................................................................................ 

........................................................................................................................................................................................... 

0 Is there stereotyping or exaggeration on the poster? ............................................................................ 

LOOK AT: 
0 Context- political, social, cultural, environmental, global, national, regional 
0 Symbolism - flag, Red Book, 
0 Visual metaphors - text 
0 Caricatures - Western, Soviet, worker 
0 Exaggeration - large Mao, muscles 
0 Stereotyping - ethnic groups, Western people 
0 Satire- to ridicule western influences, Gang of Four 
0 Mood- sympathetic, pessimistic, emotive, jubilant 
0 Facial expressions - happiness, anger, fear 

0 What was the desired effect of the poster? ·······························"···································"··"·· .. ··········"····· 
- to influence thought 
- to project opinion or bias 
- to influence or lead public opinion 
- to highlight or simplify the significance of an event 

0 What perspective is conveyed on the poster? ................................................. ,, ........................................... 

0 Write one sentence describing your thoughts on the poster. ······························································· 

................................................................................................................................... , ....................................................... 

0 What groups would agree or disagree with the poster's message? ....................••••••...................•••••... 

Why? ................................................................ ,,,.,,,.,,,.,, ............. ................... ······························································ 
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NAME .......................................................................................................................... . DATE ..................................................... . 

PROPAGANDA POSTERS CHANGE CHINESE CULTURE 
EXTENDED RESPONSES 

O Propaganda and indoctrination were considered the hallmark of Maoist China. 
Discuss the types of propaganda and the messages promoted. 
Include posters to illustrate your answer. 

O Using the Internet, describe the changes to Chinese posters since 1949. 

o Themes of posters focused on issues outside China-such as the struggle against 
international imperialism and Soviet revisionists. Refer to websites and select five 
posters relating to these themes. 

O The chaos in China was hidden behind optimistic poster images. The posters created 
the impression of China as a paradise, where abundance reigns and everyone is happy. 
Behind the scenes, the struggle for political power occurred. Refer to the websites 
and collect six posters illustrating these conflicting images. 

O 'The Cultural Revolution was good' and led to achievements such as 'the building of the 
Nanjing Yangtze River'. Describe the positive aspects of the Cultural Revolution 
supported by posters. 

O Following the Cultural Revolution, a new genre of literature known as 'scar literature' 
(shangen wenxue) emerged, depicting the Revolution from a negative viewpoint. 
Explain the negative aspects of the Cultural Revolution. 
Present your answer as an oral report to the class. 

o Discuss the purpose of using China's ethnic minorities in posters. 
Include posters in your answer. 

O 'Poster art is outdated in its political values and its social implications.' 
Discuss this statement, using examples. 

O Research the use of New Year Calendars to promote political messages. 
Present your findings as a PowerPoint presentation. 

O Posters were a good tool used by the Chinese government to provide social, economic, 
environmental, behavioural and political messages to ~-.----------~ 
the large population. Discuss this statement using ~. 
the Discussion Scaffold 
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NAME .......................................................................................................................... . DATE ..................................................... . 

DISCUSSION SCAFFOLD 
STATEMENT OF THE ISSUE: 
A statement outlining the issue and a short explanation of the main arguments for and 
against the issue. 

························································································· ....................................................................................................... . 
................................................................................................................................................................................................. 

······························································································ .................................................................................................. . 

ARGUMENTS FOR: 
An argument is made up of a series of points with explanations. 

············· .................................................................................................................................................................................. .. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

ARGUMENTS AGAINST: 
An argument is made up of a series of points with explanations . 
................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

SUMMARY AND RECOMMENDATIONS: 
................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

................................................................................................................................................................................................. 

Use the following language features: 
O generalised nouns O present tense O emotive words 
O logical connectives (eg. therefore, however, on the other hand) 
O quantifying words (eg. usually, probably) 
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MEDIA TASK 
by KATE DONNELLY, Sydney Secondary College 

O Think about an answer to the question: 

What are the responsibilities of the media? 

0 Post a response to the online opinion and discussion forum of Voice Thread. 
http://voicethread.com 

Your teacher will set up Voice Thread for you to post comments, and provide you 
with the link. The stimulus used will be the Chinese propaganda posters (see below). 

Source: Accessed on 20/10/10 at URL 
http:/ /f arasiopol itics. files. word press. com/2008/09 /widgetl . jpg&imgrefurl 
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MEDIA TASK 

SUGGESTIONS: 
Before using Voice Thread, take a look at What's a VoiceThread anyway? 

Voice Thread is an online media album that allows a group of people to make 
comments on images, videos and document. You can make comments using audio, 
webcam video, or text. 

Your responses should integrate examples and comments about Chinese media 
and propaganda, plus examples and explanations from Australia. 

O Describe your exposure to the media. 

O What form of media do you think is the most powerful? Why? 

0 How do you think you are influenced by the media? 

O Does the media have an obligation to present a range of opinions? 

0 How far should the media push social boundaries? 

0 Should government and media be linked or separate? 

0 Does the media have any moral obligations? 

Click on a user's 

profi le photo to 

hear other people's 

Create an account to 

comment on the 

stimulus provided 

Stimulus posted 

appears in the 

middle of the 
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MEDIA TASK 

BACKGROUND INFORMATION 1 

A few years after 1949, the Communist government controlled all media 
organisations such as newspapers, radio stations, film studios and cinemas. 

The Chinese Communist Party (CCP) controls the media through what is known 
as the 'Party Principle', which states that all media have the responsibility to 
function as the mouthpiece of the CCP. In this way all media must accept the 
leading role of the Party in society, and also promote Party campaigns and 
policies as their own. 

The following points are key features of the media industry in China. 

O The easiest way for the government to control the dissemination of 
information is to own the various media platforms. There is limited private 
ownership of media production-for example television drama production. 

O Media content is controlled in two ways. Firstly, self-censorship by editors 
and producers who follow their instinct about what is and is not politically, 
morally and economically reasonable; and secondly by CCP surveillance. 

O Under Mao Zedong, media was tightly restricted, with much of the content 
dictated by Party propaganda committees, but these were also funded by 
the government. Now, funding is reliant upon sales and advertising. So not 
only does content have to fulfil the Party obligations, but it must also make 
a profit. This is a difficult balance to achieve when attempting to capture 
and hold audience attention. 

O During 1989 there was widespread coverage of student demonstrations and 
hunger strikes as part of a democracy movement, swiftly followed by a 
harsh clampdown on the media, with journalists becoming very wary of what 
they reported. 

O Deng Xiaoping stimulated economic optimism in the 1990s and as the role of 
technology became more prominent, media regulations relaxed so the media 
began to 'push' the boundaries slightly. 

O Currently, foreign media is slowly becoming more familiar for Chinese 
people with foreign TV channels available in exclusive hotels and expatriate 
compounds. International companies such as Disney and Bertelsmann show 
significant interest in China as a huge market. AOL Time Warner and 
NewsCorp actually penetrated the market in Guangdong province near Hong 
Kong in 2001. 

1 'Mass Media in China' (2007) in Pop Culture China: Media Arts and Lifestyle. 
Accessed at URL 
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SETTING UP SHOP: THE PORTUGUESE 
IN MACAU 1517 - 1640 

by PHILLIP CONNOLLY 

Where shall I find a more secluded spot, 
Of all delightful traits so sadly hare, 

That need I say ,io man betakes him there, 
When e'en by beast it rests uncared, unsought. 

Some frowning woods with awful darkness fraught, 
Or sylvan solitude of dismal air, 

Without a sprightly brook or meadow fair, 
In.fine a place adapted to my lot. 

For there, embosomed ill the rocky cleft, 
In life entombed, there freely may I mourn 
O'er plaintive, death-like life of all bereft, 

Save tears and woes to which there is no boum. 
In cheerful days there shall /feel less sad, 
Contented too when all in gloom is clad. 

In 1488, a temple was built in 
Southern China in honour of 
Matsu, the goddess of seafarers 
and fishermen-the A-Ma temple. 
Local legend tells of a small junk 
that became trapped in a thunderous 
downpour while at sea. In the 
driving rain, all on board had given 
up hope, until a young woman-a 
passenger from the precious stop
stood up and calmly told the storm 
to stop. At once the dark clouds 
parted and the junk, now bathed 
in sunlight, made it back to Hoi 
Keang, the local port. Without a 
word, the young lady walked to the 
top of nearby Barra Hill and with 
a serene smile and a glowing aura, 
ascended to heaven. At Hoi Keang, 
where the young woman first set 
foot, the temple of A-Ma was built , 
where it remains to this day. Less 
than a century later, when the sea 
brought the first Portuguese to 
China, they discovered they had 
landed at A-Ma-Gao (the Bay of 
A-Ma), which would , in time, be 
known as Macau (O'Reill y et al , 
1996). 

Luis Vaz de Camoes 
Sonnet CLXXXI, Juromenha in Souza (2000) 

Despite their relatively small 
size, the Portuguese have a proud 
seafaring tradition and, like their 
Iberian neighbours the Spanish, 
historic ambitions on claiming 
plenty of new foreign territories
all in the name of the king. After 
Dias rounded the Cape of Good 
Hope in 1486 and Vasco da Gama 
had reached India in 1497 , the sea 
route between Europe and Asia was 
established. Within fourteen years, 
the Portuguese had established two 
castles in India and captured the 
port region of Goa. In addition 
to the lucrative trade routes they 
sought to establish and secure, the 
Portuguese held a strong zeal to 
introduce Christianity to China and 
the East Indies (Ljungstedt, 1836). 
By 1517, they arrived in China and 
found much to their liking (Xiang, 
I 998), notably silks . Despite a 
general 'contempt for trade as a 
profession and traders as people' 
among Chinese officials of the day 
(Smitha, 2001) , limited trade began 
to take hold. 

As their homeland was unrecog-

nised among known alien lands 
to the Chinese, a local official 
determined them to have arrived 
from Falangji (jo-lang-chi), a 
vague term that was borrowed from 
Muslim traders. These traders , 
unlike the Chinese, had a history of 
contact with Europeans, but used 
the Persian term Firangi (Franks) 
to describe all Western travellers 
(Wilkinson, 2000). As such, the 
Portuguese were afforded initial 
begrudging respect, perhaps more 
out of curiosity than courtesy. In 
time however, the Chinese learned 
that the Falanagji they hosted were 
the very same people who had set 
up a colony in Malacca, which 
they considered to be a Chinese 
vassal state and, as such, required 
to pay tribute . With no such 
tribute forthcoming , initial trade 
dealings soon soured, hindered 
further on the basis of ' mutual 
arrogance, misunderstanding and 
distrust ' (Jackson, 2004). The 
perceived attitude of greed and 
exploitation among the foreigners 
put the relationship between China 
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and Portugal on thin ice. It was, 
however, the conduct of some of 
the fo-lang-chi that really shook 
the fledgling relations between the 
two nations. Commander Simao 
Peres de Andrade was a man who 
seemingly 'had it in his power to 
spoil Sino-Portuguese relations 
for decades' (Diffie & Winnius, 
1977). He built a fort at Tun-Men 
without permission using forced 
Chinese labour, hung a dissenting 
sailor, and prevented other foreign 
traders, such as the Cambodian and 
Siamese merchants, from landing 
until he had sold the trade goods 
he had brought first. With the 
death of the Emperor Wu-tsung, 
who had previously demonstrated 
leniency to the outsiders, in 
1521, orders were issued for the 
Portuguese to discontinue trading 
and leave China under pain of 
death. Merchants who had only 
recently arrived, including Diogo 
Calvo Jorge Alvares, refused to 
leave, claiming they had unfinished 
trade business and would not leave 
until its completion. Calvo's 
brother Vasco was soon arrested 
and a number of Portuguese trading 
ships, returning from Siam and 
Patani, were attacked at sea, leading 
to dozens of deaths and striking 
fear and resentment among the 
Falangji community. After Duarte 
Coelho, a merchant, had returned 
to China seeking his friend Jorge 
Alvares, the Chinese junks, led by 
the local fleet commander, Wang 
Hung, laid siege. It was only after 
heavy losses and a dramatic escape 
to Malacca that Coelho and Diogo 
Calvo reached safety, albeit without 
Alvares, who had died in Chinese 
custody (Pires et al, 1990). 

The arrival of trading reinforce
ments from the Portuguese settle
ment in nearby Cochin had the 
potential to further antagonise the 
situation, but a directive from the 
Portuguese King, Dom Manoel, 
aimed to seek a treaty of friendship. 
Led by Martim Affonso, this brave 
group-which included a reluctant 
Duarte Coelho-approached the 

Port of Tun-Men, attracting cannon 
fire from the Chinese fleet. Affonso 
refused to return fire, and the little 
fleet made its way to the city of 
Tun-Men, bent on establishing 
both lasting peace and a permanent 
trading presence in the region. 
Despite the temptations of local 
officials, who sought lucrative trade 
for their own regions, the Chinese 
superiors rejected any form of trade 
with the Portuguese. An outbreak 
of more violence saw another 
midnight escape to Malacca, but 
not before the loss of two ships and 
forty-two sailors, many of whom 
were captured and later executed 
(Chang, 1933). Thus, the Sino
Portuguese war of 1521-22 ended 
very much in favour of the Chinese. 

Despite the exclusion of the 
Portuguese from Chinese ports, 
they certainly had little difficulty 
obtaining Chinese goods, given the 
enthusiasm of Chinese merchants 
to sail to Malacca to deliver them. 
The lure of commerce proved 
strong and, in time, more and 
more Portuguese smugglers tried 
to enter China again, particularly 
at the lucrative port of Canton. 
Further along the coast, pockets 
of Portuguese smugglers grew 
increasingly bold, setting up semi
permanent camps on the outlying 
islands. Rumours of robbery and 
murder between local Chinese 
and the foreign smugglers grew 
increasingly common and at the 
urging of the straight-laced Viceroy 
Chu Huan (Ng, 1971), with the 
blessing of the Emperor, a Chinese 
fleet was readied for a sole purpose: 
to eliminate the robbers, particularly 
at Ningpo. The settlement at 
Ningpo contained two churches, 
a courthouse, two hospitals and 
an inn, as well as more than I 200 
Portuguese residents- of whom 
the overwhelming majority were 
not bandits. The settlement was 
especially affluent, with large sums 
of silver and goods passing through 
readily (Elvin et al, 1974). Poor 
weather made the task difficult, and 
whether the Portuguese were wiped 

out or simply fled remains unclear, 
although the settlement at Ningpo 
was reduced to nothing more than 
embers. Captured Portuguese 
settlers were taken back to the 
mainland where they were exhibited 
in cages by the prohibitionist 
Viceroy Chu Huan, who struck fear 
into many within his own coastal 
provinces. After his attempts to 
humiliate the Portuguese, and try 
them on trumped-up charges, he 
soon found himself overturned 
by the Emperor, who abhorred 
his cruelty. With popular opinion 
heavily against him, Viceroy Chu 
Huan took his own life rather 
than face punishment, and the 
Portuguese were freed and allowed 
to make their way back to their 
own people. With the ousting of 
the Viceroy and his cronies, pro
trade supporters grew in voice and 
finally, from the mid-1550s, local 
officials allowed the Portuguese to 
establish a permanent settlement in 
Macau, which they could use as a 
base for their operations throughout 
Asia (Graham, date unknown). At 
around the same time, Portuguese 
ships had proved effective in 
dealing with marauding Japanese 
pirates from the Ryukyu Islands, 
who had terrorised the Kowloon 
coastline-something which 
further endeared them to the locals. 
The ability to bring both business 
and protection proved a powerful 
lure (Souza, 2000). 

With a permanent foothold 
now established, the Portuguese 
set about conducting business 
with gusto and the city evolved 
into a commercial hub and one of 
the great Eurasian cities of its day. 
As a trading base, the city soon 
became the natural link between 
Malacca, Goa and the other ports, 
allowing laden ships to crisscross 
the waters of Asia, effectively as 
they pleased. This proved to be of 
China's benefit too, as through the 
Portuguese they could know trade 
freely as well. Evidence of this can 
be found in the early 1600s, when 
Japanese traders, with whom the 
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Chinese were prohibited to deal, 
sailed to Macau and dealt directly 
with the Portuguese, who then 
simply passed the goods on to their 
Chinese counterparts (Ride & Ride, 
1999, p 37). Despite attempts by 
other European powers to muscle 
in on such lucrative dealings
notably the Dutch, who sought to 
storm the port with their fleet in 
June 1622, but were repelled by 
the outnumbered, yet dedicated, 
locals-Macau remained in 
Portuguese hands and after 
fortifications were completed, its 
security was assured (Braga, 2004). 
Given the nature off seafaring life 
and the history of smuggling and 
skulduggery among some mariners 
of the new city, many soon found 
ways to exploit the city for their 
own benefit. By 1630, it was 
estimated that less than a tenth of 
the required duty was being paid on 
imports and exports, much to the 
chagrin of officialdom and trading 
partners, notably the Spanish at 
Manila and their Taiwanese colony, 
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After the rise of Tokugawa 
Iemitsu to shogun in Japan, 
foreigners were driven from the 
country and all outside contact cut 
off. This proved a telling blow for 
Macau, whose golden age came to 
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Teaching & learning activities: 

COLONISATION & MACAU 
Following on from the article about the Portuguese in Macau, students may consider 
a range of tasks and activities as listed below. These should suit most secondary 
students, but would sit best with studies of New World Exploration and Colonisation. 

HISTORY 

O Portugal is a relatively small 
European nation. What did they 
seek in Asia? 

O Which other European nations 
claimed territory in Asia? 

O Using the information given in the 
piece, create a timeline of the 
Portuguese in Macau from 1517 
to 1640. 

O What happened to King Sebastiao? 
Why did this lead to the downfall 
of many of Portugal's foreign 
colonies? 

NARRATIVE WORK 

What really happened in Ningpo in 1542? 
Stringing the surviving elements 
of the story together, and using a 
healthy dose of imagination, create an 
account of what happened from one 
of the following perspectives: 

O a sailor in the advancing Chinese 
fleet; 

O a local Portuguese priest; 

O a local Chinese merchant who had 
been trading with the Portuguese 
at Ningpo; 

O a passing ship from Cambodia. 

Journal writing 

As one of the adventurers listed on 
this page, complete a series of journal 
entries, outlining your experiences 
as a European in Asia. Consider some 
of the vast cultural and linguistic 
differences, as well as the new sights, 
smells and sounds. 

GEOGRAPHY 

On a blank map of Asia, clearly mark 
the following locations: 

Goo Maiocco 
Tun-men Ningpo 
Canton Manila 

Macau 
Cochin 

1. Given the relative location of each 
city, explain why the Portuguese 
were so keen to establish a base 
in Macau. 

2. What natural and human features 
did Macau have to offer? 

http://mapsof.net/nploads/static-maps/ch_l 

PIONEER PRESENT A TI ONS 

Have students select one of the 
following adventurers to investigate 
and present. 

Fernao Mendes Pinto claimed to 
have survived the Chinese attack on 
Ningpo, and wrote a sensationalised 
account that was later published in 
Portugal. 

Jorge Alvares was the first Portuguese 
explorer to reach China. 

Simao de Andrade led the Portuguese 
fleet at the Battle of Tamao (Tun-men) 
and had a reputation as a strong and 
arrogant man who kidnapped children. 

Tome Pires was the first official head 
of the Portuguese embassy in China. 
He was originally a herbalist, who 
travelled widely in Asia, and wrote 
the famous text Suma Oriental. 

Luis Vaz de Camoes, Portugal's most 
famous poet, spent three years of 
military service in Asia. 
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Teaching & learning activities: MODERN MACAU 
Following is a list of ideas to have a class investigate Macau. In groups or individually, simply 
allocate (or allow students to choose) from the list below. By the end of a single lesson with 
internet access, students should have all the information they need to present their topic. With 
each student presenting different angles, the whole class should benefit nicely. Simply adapt 
your expectations as necessary to make the tasks suitable for students of different ages or 
ability levels. 

1. On the 2Qth of December 1999, Macau became the final European colony in Asia 
to be returned to Asian ownership, ending centuries of occupations across the 
continent. Why did it return to Chinese control? 

2. On a blank map of Asia, clearly mark the locations of Macau, Hong Kong and 
China. Consider the relative size of each. What geographic factors contributed 
to Macau's growth as an economic hub? 

3. The Portuguese are not the only foreigners to have visited pre-modern China. 
Beginning with Marco Polo, try to identify other historical foreigners in China. 

4. Write a travel article recommending Macau as a great day-trip from Hong Kong 
or southern China. 

5. Travel writing: Prepare an itinerary for a potential visitor, presenting it as a 
travel brochure. 

6. Prepare a Macanese menu. How does the cuisine of Macau differ from 
'mainstream' Chinese foods? 

7. Modern Macau is now considered as the 'Las Vegas of Asia'. 
Explore, and explain why. 

8. Present the flag of Macau to the class. Explain the significance of its design 
and symbolism. 

9. Compare Macau with Hong Kong. In what ways are the two former European 
colonies different? What similarities do they share? 

10. 'Macanese', a Creole language originating in Macau, is recognised by UNESCO 
as critically endangered. Prepare a small handout on this unique language. 

11. The Macau Formula 3 Grand prix is the biggest sporting event in Macau. 
Tell the class more about this event. 

12. Investigate the online news site: www.macaudailytimes.com.mo 
What current issues are the people of Macau facing? 

13. Imagine yourself in Macau in December 1999. Describe the experience of being 
present during the handover of the colony from Portuguese to Chinese control. 

14. On a blank map of China, clearly identify Macau and Hong Kong, as well as 
all surrounding Chinese provinces. Which provinces are nearby? 
Which ethnic and linguistic groups reside in this corner of China? 

15. Legal residents of Macau are generally Chinese citizens, yet they may also 
possess a Macau SAR passport. What is this document? How is it different 
from a Chinese passport? 

16. Present a table comparing Macau and China in the following categories: 
population, life expectancy, literacy rate, GDP per capita 

Why might many mainland Chinese be keen to migrate to Macau? 
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THE ORDER OF THE PHOENIX 
Stage 4 Visual Arts 
developed by Michelle Cooper 

When the dragon soars and the phoenix dances, the people will enjoy 
happiness for years, bringing peace and tranquility to all under heaven. 

Old Chinese saying 

Year 7 /8 - 10 weeks duration 

Unit description 

'As a traditional Chinese icon, the Phoenix incorporated the pride of the Chinese people.' 

'Built from cheap, construction debris, my phoenix is pretty aggressive, and self-confident, but full of scars 
on the body. It can be read in some way as a symbol of an emerging China.' (Xu Bing) 

0 Phoenix is the translation used for the Chinese combination of male Feng and female Huang. Fenghuang 
are Chinese mythological birds holding a position of power over all the other birds. Traditionally, the 
male birds were call ed Feng and the females called Huang. They merged together to form a single bird
the Phoenix. 

0 When the First Emperor of China proclaimed himself descendant of the dragon, almost every ruler 
following was referred to as 'The True Dragon, Son of Heaven'. The dragon thereby became a symbol 
of the ruler, whle the phoenix became an embodiment of his mate. The phoenix represented power sent 
from the heavens to the Empress. The forms of the dragon and phoenix were transformed gradually 
into images associated with the Court, representing Imperial nobility and authority. Fenghuang has no 
connection with the phoenix of the Western world, which derives from Egyptian mythology. 

In this unit of work students will: 
0 Create a phoenix resource folder. 

0 Investigate the origins and history of the Chinese Empress phoenix. 

0 Design a twenty-first century Chinese phoenix for a printmaking series-a phoenix which uses 
the symbolism associated with fenghuang. 

0 Explore Xu Bing's relationship with his Chinese ancestry and how this has affected his artmaking 
practice. 

Forms 

2D ✓ 

3D 

4D 

Key Practitioner - XU BING 

Frames 

Subjective ✓ 

Cultural ✓ 

Structural ✓ 

Post-modem ✓ 

Conceptual Framework 

Artist ✓ 

Artwork ✓ 

World ✓ 

Audience ✓ 

Image of a Fenghuang 
drawn circa 1660 
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TEACHING, LEARNING AND ASSEESSMENT ACTIVITIES 
Unit: The Order of the Phoenix Stage 4- Year 7/8 Duration: 10 weeks 

ARTMAKING OUTCOMES CRITICAL AND HISTORICAL OUTCOMES 

✓ 4·1 Uses a range of strategies to explore different artmaking ✓ 4·7 Explores aspects of practice in critical and historical 

conventions and procedures to make artworks interpretations of art 

✓ 4·2 Explores the function and relationships between artist- ✓ 4·8 Explores the function of and relationships between artist-

artwork-world-audience artwork-world-audience 

✓ 4·3 Makes artworks that involve some understanding of the ✓ 4·9 Begins to acknowledge that art can be interpreted from 

frames different points of view 

✓ 4·4 Recognises and uses aspects of the world as a source of ideas, ✓ 4· 10 Recognises that art criticism and art history construct 

concepts and subject matter in the Visual Arts meanings 

✓ 4·5 Investigates ways to develop meaning in their artworks 

✓ 4·6 Selects different materials and techniques to make artworks 

2. Begin the creation of a phoenix resource folder ( either physically or 1. Teacher presentation exploring the Chinese phoenix image in 
digitally) using images from a variety of sources (drawn, scanned, Chinese traditional art. In many paintings, designs for ceramics, 
internet, photographed, notes, web pages). jewellery and textiles, the phoenix- consort of the Emperor 

dragon-is depicted at his side, or nearby. 

4. Appropriate collected images from the resource folder in the 
From the Ch'in dynasty (221-206 BCE) when the First Emperor of 

composition of a design for a twenty-first century Chinese phoenix. China proclaimed himself a descendant of the dragon, almost every 
ruler in succession was referred as 'The True Dragon, Son of Heaven'. 

0 Use the symbolic bird parts (listed below) as a starting point in the The dragon became a symbol of the Emperor, while the phoenix 
design. developed into the symbol of his Empress. 

0 In the background, develop a pattern using Chinese clouds. These The forms of the dragon and phoenix eventually became symbols 
were traditionally the link between Heaven and Earth. Develop associated with the Imperial Court- representing nobility and 
this link to include symbols linking traditional and twenty-first authority. Almost everything linked to the Court, from decorative 
century China. palace architecture, to the crests on everyday objects and clothing, 

0 Demonstrate/ review principles/ elements of design. used images and patterns developed from dragons and phoenixes. 
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Unit: The Order of the Phoenix Stage 4- Year 7/8 Duration: 10 weeks 

ARTMAKING OUTCOMES 

Fenghuang is said to resemble a creature made with a 

0 rooster's beak 

0 swallows 's face 

0 fowl's forehead 

0 snake's neck 

0 goose chest 

0 tortoise back 

0 stag hindquarters 

0 fish's tail. 

A different description has the phoenix as a composite of many 
birds: 

0 head of a golden pheasant 

0 body of a mandarin duck 

0 tail of a peacock 

0 legs of a crane 

0 mouth of a parrot 

0 wings of a swallow. 

The phoenix body symbolises the six celestial bodies. 

0 The head is the sky 

0 The eyes are the sun 

0 The back is the moon 

0 The wings are the wind 

0 The feet are the earth 

0 The tail is the planets. 

Its feathers are five colours: black, white, red, blue, and yellow 

CRITICAL AND HISTORICAL OUTCOMES 

3. Investigate the origins and history of the Chinese Empress 
phoenix and produce a presentation of the findings 
(poster/ movie / prezzi). 

Include information about 
0 the feng and the huang; 
0 the significance of the various parts; 
0 a variety of visual examples of how the phoenix is/ was depicted 

in the arts, and her relationship to the Chinese dragon; 
0 a map showing China and its geographical relationship with 

Australia. 

In 2008, international artist Xu Bing returned to China after living and 
working in New York. The twenty-first century China he encountered 
was a different place to the one he had left nearly twenty years 
previously. With his large phoenix sculpture suspended above the 
2010 Shanghai Expo site, Xu Bing tried to show the tension between 
wealth and poverty, capital and labour, tradition and modernity. 

http://www.chinadaily.corn.cn/life/2010-04/13/content_9721874.htm 
http://www.xubing.com/index.php/site/texts/xu_bing_rewriting_culture/ 

XU BING - REWRITING CULTURE 

5. Examine Chinese artist Xu Bing and his relationship with his 
Chinese ancestry. Discover how this relationship is explored and 
represented in his artworks. Discuss the significance of his choice 
of subject and materials. 

Beijing artist's phoenix gives Expo a rise: 
http://www.chinadaily.corn.cn/metro/2010-0S/06/content_9817054.htm 



(J'1 
0 

I 
c... 
0 
C 
:JJ 
z 
)> 
r 
0 
"TI 
-I 
I 
m 
)> 
(J) 

)> 
m 
0 
C 
(") 

~ 
6 z 
-I 
m 
)> 
(") 
I 
m 
:JJ 
(J) 

)> 
(J) 
(J) 

0 
(") 

~ 
6 
z 

Unit: The Order of the Phoenix Stage 4- Year 7/8 Duration: 10 weeks 

ARTMAKING OUTCOMES 

In Chinese art, clouds are used to represent the link between heaven 
and earth- symbol ising the celestial realm. The many gods and 
immortals used the cloud as a vehicle to travel between the realms. 

There is also another meaning according to popular Chinese belief
clouds are also seen as a symbol of good luck. This belief evolved 
from the heavy dependence on rain for crops and survival. Clouds 
were naturally considered to be bringers of good news. 

Google image 'Chinese cloud'. 

6. Photocopy/ digitally copy, design and select areas to develop into a 
print design (relief print, etching, mono, wet photography contact 
print, digital print) by: 

0 selecting and examining the effects of employing specific 
principles of design and/or elements of art into the final work; 

0 copying designs to Visual Diary/ resource folder (analysing and 
annotating results); 

0 selecting final design and print edition; 

0 titling the work and writing a detailed description. 

Exhibit 

Chinese Cloud Hi-Res Photoshop Brushes 

CRITICAL AND HISTORICAL OUTCOMES 

Xu Bing's aerial phoenix-that has two colossal metal 'birds' 
suspended from eight cranes-tries to show the tension between 
wealth and poverty, capital and labour, tradition and modernity. 

http://www.chinadaily.com.cn/life/2010-04/13/content_972187 4.htm 

Workers fix an installation art work by Chinese artist Xu Bing in 
Beijing on 27 March 2010. 
http://www.chinadaily.com.cn/photo/2010-03/29/content_9695527 S.htm 

Life Writ large 

http://www.chinadaily .corn .cn/lif e/2010-01/13/ content_9311771.htm 

RESOURCES 

Wordbank 

Chinese, phoenix, hybrid, mythological, origins, narrative, 
mono-print, relief print, representation , cultural, ancestral, 

structural , balance, repetition, colour, symbolism 

http://www.webdesignerwall.com/ 
tutorials/design-process-of-the-phoenix/ 

This post shows the design process of the Abstract Chinese 
Phoenix, the use of Illustrator and vector tracing. 

http://www.brushesdownload.com/btile.asp ?id=2094 

http://www.fotolia.com/id/13546839 
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'TWO FACED' 
CONTEMPORARY CHINESE 

PORTRAITURE 
Stage 5 Visual Arts 

by LISA ALLISON 

Chinese people have experienced too much change, which dramatically influences 
people internally. I say this from my experience, because I have lived through 

three completely different time periods in China in a short amount of time. 

OVERVIEW 
Since the late 1970s, Chinese 
artists have altered their practice 
dramatically. 

The Cultural Revolution that 
directly preceded this time required 
artists to create work that educated 
the masses about their obligations 
to their country and idealised their 
leader, Mao Zedong. After the 
death of Mao, artists were granted 
a growing sense of artistic freedom 
and a new explosion of creativity 
occurred. 

Chinese contemporary artists 
have become the 'darlings' of 
the international art scene , being 
sought after by public and private 
collectors throughout the world. 

Portraiture is at the forefront of 
this explosion of creativity. Many 
artists use the face as a device to 
presenttothe world the complexities 
of working in a country facing fast 
and dramatic political and social 
change. 

TWENTIETH-CENTURY 
CHINA -A BRIEF HISTORY 
China has undergone a dramatic 
series of changes over the last 

century, both politically and 
socially. These changes have had 
a drastic effect on the type of work 
artists have been able to create. 
Outlined here are some key events 
explaining the socio-political 
changes, and how they affected 
artistic output. 

Pre-1912 
China's political system was 
Imperial, meaning the country's 
leader was an Emperor. This system 
had been in place for over two 
thousand years. The last Imperial 
dynasty was named the Qing, which 
was fraught with problems over its 
two-hundred-year reign. 

In 1911, after several years of 
frustration with the Qing 's inability 

Zhang Xiaogang 

to reform and to modernise, a group 
of revolutionaries inspired by Dr 
Sun Yet Sen led a military uprising, 
defeating the Qing in 19 I 2. 

The Kuomintang (KMT), also 
known as the Nationalist Party, was 
founded and the People's Republic 
of China created. 

1919 
The Treaty of Versaille (after WWI) 
gave German-occupied territories 
of China to Japan rather than 
returning them to China. 

On 4 May, student demonstra
tions took place in Beijing, ques
tioning Western influence on China. 
This is known as the May Fourth 
Movement. It became the base 
for the founding of the Communist 
Party of China (CCP). The CCP 
was at odds with the KMT, and a 
23-year-long civil war began. 

1935 
Mao Zedong was made leader of 
the CCP. In 1942 he articulated his 
philosophy on the role of art, stating 
that art should be created to serve 
the revolution and to edify workers, 
peasants and soldiers- rejecting 
'art for arts sake'. 
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1949 
The CCP took control of Beijing in 
January following the battle of 
Huaihai, the last major conflict of 
the 23-year civil war between the 
CCP and the KMT. 

On I October, Mao Zedong 
established the Peoples Republic of 
China, with Zhou Enlai as President. 

1958 
Mao Zedong announced his five
year economic plan known as The 
Great Leap Forward, which 
involved the collectivisation of 
farms and the rapid development of 
industry, particularly steel. Poor 
planning lead to famine and an 
estimated 30 million deaths over 
the next few years. 

1979-now 
The One-Child Policy was 
introduced to combat over
population. With some exceptions, 
couples in urban areas in China 
were limited to having only one 
child, with financial penalties 
attached to this rule if it was broken. 

This policy has resulted in an 
increased population of males. And 
it was rumoured that infanticide 
and abortion of female children 
occurred due to the culture valuing 
boys over girls for financial reasons. 

Recently, affluent couples are 
paying the financial penalties and 
having two or more children. In 
addition to this the phenomenon of 
the 'Little Emperor ' has occurred, 
as one child with two sets of 

1966 grandparents has led to over-
The Great Proletarian Cultural indulgence. 
Revolution was launched by Mao 
Zedong to reinforce socialist 
ideology and reject traditional 
culture and Western influence. 

Young people were recruited 
into The Red Guards, a group of 
militant individuals who supported 
Mao's ideas. In the years following, 
millions of homes were raided and 
relics of China's cultural past 
including artworks, calligraphy, 
jades, ceramics and photographs 
were destroyed. 

1976 
Mao Zedong dies and the 'Gang of 
Four' (including Mao's widow,Jian 
Qing), who are responsible for the 
majority of the more repressive 
policies of the previous decade , 
were arrested and tried for crimes 
against the State, effectively ending 
the Cultural Revolution. 

China today 
In 1978, Deng Xiaoping became 
leader of the CCP. He set about 
repairing the damage caused during 
the Cultural Revolution, and 
introducing social and economic 
reforms. 

China's economy opened to the 
West, and as of 2007 is the world's 
third-largest economy after the 
USA and Japan. 

1989 
A series of demonstrations occurred 
in Beijing's Tiananmen Square, 
sparked by the death of a Communist 
Party official (Hu Yaobang), known 
as a moderate who tolerated dissent. 

The protests had no central 
organisation, or unified cause. 
However, the general theme was a 
call for economic change and 
democratic reform. The movement 
lasted seven weeks and culminated 
with the People's Liberation Army 
moving in with tanks and live fire. 

To this day the Chinese govern
ment will not reveal how many 
people lost their lives. Estimates 
are between four to eight hundred, 
with some organisations estimating 
that as many as three thousand 
people lost their lives. In the West, 
the incident is generally referred to 
as the Tiananmen Square Massacre. 
In China it is referred to as 'June 
fourth incident'. 

THE ARTISTS 
0 ZHANG XIAOGANG 
Biography 
Zhang Xiaogang was born in the 
city of Kunming in China's Yunnan 
province (south-western China) in 
1958. He came of age in the 1960s 

and 1970s during the Cultural 
Revolution. During his teen years 
he was sent from urban Kunming to 
a rural area to work on a farm as 
part of the' Down to the countryside' 
movement-a scheme of the 
Cultural Revolution that aimed to 
' re-educate' urban youths to work 
as farmers. 

He was accepted into the 
Sichuan Academy of Fine Arts in 
1977 and graduated in 1982. Art 
education in China during this 
period often involved copying the 
work of Western 'masters' , learning 
the technique perfectly while also 
attempting to absorb the ideas being 
communicated. 

A Big Family (1995) 
Oi l on canvas, 179 x 229 cm 

Saatchi Gallery London 

Many lecturers still wanted 
students to learn the style of 
'Revolutionary Realism'. However, 
Zhang and many other students 
rebelled against this and looked to 
Western artists who emphasised the 
individual-such as Van Gogh and 
Millet in particular. Zhang recalls: 

What we have been doing with 
painting seems to be more like 
reciting school lessons from 
memory. That means we did not 
experience life in its most realistic 
form. Our lives were not artistic, 
while the West is artistic. For 
instance, when you wanted to paint 
a landscape you would immediately 
read up on the Russian landscape 
artists and then devour works of 
the European landscape artists. 

'Dialogue between Zhang Xiaogang 
and Ouyang Jianghe, 9 April 2008 ' 

in Today Literary Magazine, 
No 82,Autumn 2008, p 296. 

As cited in The China Project, p 197. 
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Zhang's early practice was 
highly influenced by the work of 
European artists such as Van Gogh, 
De Chirico and Picasso. Even self
portraits during this early phase of 
his career had Western features. 

Bloodline (2005) 
Oil on canvas, 200 x 260 cm 

Saatchi Gal lery London 

'Bloodlines' 
In 1993, Zhang Xiaogang com
menced creating his most widely 
known works-individual and 
group portraits known collectively 
as 'Bloodline: The big family' 
series. 

These works were connected by 
their similar stylistic characteristics. 
The paintings in the series were 
created with a palette limited to 
mainly black, white and shades of 
grey. All sitters were depicted 
facing the picture plane directly, as 
opposed to the less-confronting 
convention of a three-quarter view. 
The adult sitters were portrayed 
from the chest up. However, babies 
and small children, when included, 
were often shown full length. 

Zhang often added elements of 
colour to his paintings by portraying 
one member of the group in a 

The boy who sticks out 
his tongue I Comrade (200 I) 
Oil on canvas, 200 x 260 cm 

Art Gallery of NSW 

contrasting colour such as red or 
yellow. In addition to this he 
included a thin red ' bloodline' that 
ran over the surface of the painting. 

These works depicted the nature 
of an individual's inherited charac
teristics, while emphasising the fact 
that a person is part of a family or 
society who carried with them the 
social codes and hereditary traits of 
their ancestors. The figures in 
Zhang's works have paradoxical 
meanings, depicting both the 
individual and the generic. 

Big family No . 4 (from 'Bloodline: 
The big family' series (2007) 

Oil on canvas 
Collection: Droga 8 Collection 

(The collection of Daniel 
and Lyndell Droga) 

The characters' faces have 
neutral expressions and universal 
features; their costumes were 
Maoist, further emphasising the 
removal of the individual. In 
contrast to this, the artist hints at the 
unique by adding elements of 
colour, and imperfections in the 
painted surface, symbolising the 
deterioration of aged family black 
and white photos, as well as 
blemishes or birthmarks on the skin 
of the protagonists. The thin, red 
lines symbolise bloodlines, or 
family connections. 

During the Cultural Revolution 
many families had their possessions 
removed and destroyed. Family 
photographs from a time before 
Mao were heartbreakingly one of 
the possessions the Red Guards 
targeted during their raids. Zhang 
commenced his series of works 
after discovering a long-lost image 
of hi s mother as a young woman, 
and continued to create work using 

a similar format throughout his 
career. 

In the painting The Boy who 
sticks out his tongue (2001): 

Zhang '.s focus is on individual 
consciousness and familial rela
tionships. The thin red lines at the 
lower left of this painting are a 
characteristic motif in his work, 
referring to family lineage. Here 
the detached red lines allude to the 
dissolution of the tie of the tradi
tional Chinese family structure, 
which is both supportive and 
restrictive. Bereft of his parents, 
this child of the twenty-first 
century- floating freely in a 
timeless, ambiguous space- pokes 
out his tongue: defiant, joyful, and 
naively unaware of his vulner
ability. 

In Big Family No. 4 (2007): 

Zhang presents a mother and 
father either side of a child- all 
three confronting the viewer in the 
same manner as the lone child 
does. Zhang '.s love of the medium 
of paint is evident in the seduc
tively loose handling, and the 
translucency of surface. The patch 
of colour on the child'.s right cheek, 
a recurring motif in Zhang '.s 
portraits, is a motif derived from 
the play of light in one of 
Vermeer'.s paintings, and is 
Zhang '.s homage to that master 
of light and mystery. 

(Didactic panel accompanying work, 
Art Gallery of NSW) 

@YUEMINJUN 
Biography 
Yue Minjun was born in 1962 in 
Heilongjiang province, China. He 
currently resides with fifty other 
Chinese artists in the Songzhuang 
village, Beijing. 

As a child, Yue's family worked 
in the oil fields in Daqing and 
Jianghan. When he was ten , his 
family moved to Beijing, China's 
political and administrative capital. 
After high school he moved to 
Tanjin and then . Hebei to find 
education and work. 
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In the 1980s, he worked as an 
electrician for an oil company and 
started painting portraits of his co
workers and the sea while he was 
engaged in deep-sea oil drilling. 

In 1989 he was inspired by a 
painting by Geng Jianyi at an art 
show in Beijing, which depicted 
Geng's own laughing face. The 
image of the male figure laughing is 
the predominant motif in much of 
Yue's work. 

Yue studied oil painting in the 
Hebei No1mal University from 
1985 to 1989. In 1990 he moved to 
Hongmiao in the Chaoyang district, 
Beijing, which was also home to 
other Chinese artists. During this 
period, his style of art developed 
out of portraits of his bohemian 

Untitled (2005) 
Oil on canvas, 220·3 x 200 cm 

Saatchi Gallery, London 

Butterfly (2007) 
Oil on canvas, 100·3 x 80·08 cm 

friends from the artists' village. It 
is important to note that Yue had 
been living a 'nomadic' existence 
for much of his life, due to the fact 
that his family often moved in order 
to find work. 

Art critics have often associated 
the artist with the Cynical Realism 
art movement in contemporary 
Chinese art. 

Since his debut, the work of Yue 
Minjun has been featured in 
numerous galleries in Singapore, 
Hong and Beijing. His piece 
Execution became the most 
expensive work ever by a Chinese 
contemporary artist when sold in 
2007 for £2·9 mjJ(ion pounds 
(A$4·46 million) at London's 
Sothebys. Until its sale, this 
painting had been owned by Trevor 
Simon, a junior investment banker 
who bought it with about a third of 
his salary while working in the 
region. Simon kept this painting in 
storage for ten years, as required by 
the conditions of sale. The record 
sale took place a week after his 
painting Massacre of Chios sold at 
Hang Kong Sothebys for nearly 
$4· l million. Massacre of Chios 
shares its name with a painting of 
the same name by Eugene 
Delacroix. It depicts the 1822 event 
in Greek history. 

Yue Minjun's first museum 
show in the United States of 
America took place at the Queens 
Museum of Art, Queens, New York. 
The show, Yite Minjun and the 

Hats (2004) 
Oil on canvas 

82 x 82 cm each 

Symbolic Smile, featured bronze 
and polychrome sculptures, 
paintings and drawings, and ran 
from October 2007 to January 
2008. 

The laughing man motif 
Yue Minjun discusses his work: 

All problems can be solved with 
laughter- they simply disappear 
without causing any heartache. 
This is how one may attain extra
ordinary peacefulness within his 
inner self. 

My preference for vibrant 
colours of folk culture makes my 
creations more universal, more 
attractive and hence more 
acceptable by the public. I merely 
want to articulate a complex issue 
in a simple but appealing manner. 

By employing traditional 
painting and sculpture techniques, 
multiple clones of my self-portrait 
image have been created in order 
to invent a new idol; similar to the 
approach of television and movies. 
When an image is duplicated 
continuously, the subsequent 
strength in numbers produces an 
immense force. Once the image 
transforms into an idol, I am able 
to manipulate and utilise the image 
repeatedly. An idol has a life
force, it often influences our lives 
and regulates our conduct by 
setting itself as an example. 
A contemporary society is an 
idolised society, hence its culture 
becomes an idolised culture. 
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Yue's work is clearly a product of 
the ever-changing nature of Chinese 
culture. He lived through the end 
of the Cultural Revolution, and has 
since worked during a time where 
China is emerging as a financial 
superpower, with the manic 
consumerism that accompanies it. 
His work can be read as being 
influenced by the propaganda 
images that preceded it, or the 
advertising images that have 
become ubiquitous in Chinese 
urban areas today. What is clear is 
that Yue's work is as complex and 
multilayered as the culture in which 
it is being produced. 

@ FANG LIJUN 
Biography 

Them (1995) Oil on canvas, 65 x 81 cm Fang Lijun was born on December 
1963 in the city of Handan in Hebei 
province, China. He grew up 
during the Cultural Revolution and 
was ostracised by many of his peers 
as his family was considered 
wealthy. He attended the local 
Children's Cultural Palace, a place 
where students who are gifted in 
the non-core subjects taught at 
school could be extended in their 
fields of endeavour (for example, 
visual and pe1forming arts, design 
and sport). Here he received his 
first instruction in the use of oil 
paints, ink and watercolours. He 
soon enrolled in a three-year course 
studying ceramics at the Heibei 
Light Industry Technical College, 
as it was the only subject accepting 
students. 

These are a few themes I have 
presented in my work previously. 

1. The state of mind brought about 
by the influence of a singular 
culture and ideology. My works 
often depict rows of mindless, 
silly laughing men. 

2. Obscurity of the two sexes. 
This series of works feature 
either men applying make-up 
or the exchange of unique 
characteristics of both sexes. 

3 . Conflict between Eastern and 
Western cultures. Through 
re-composition of original 
famous Western paintings, 
the original contents are 
thrown into discordance. 

4. Peculiarity of the written 
Chinese character (it has a 
symbolic meaning in history). 
The human characters in my 
paintings display various 
features of Chinese picto
graphs-they look contorted 
and strange. It is a satire of 
the awkward state of Chinese 
pictograph in current times. 

5. Portrayal of world conflict and 
war. There is no end to killing 
in the human race-aliens from 
outer space probably regard us 
as Earth's laughing stock. My 

compositions are full of mock 
shooting and killing, carried 
out in full laughter. This is a 
form of ridicule at those who 
try to solve conflict through 
violent means. 
Visited website 9 December 2010: 

http://www.yueminjun.com/ 
en/biography/bio12.html 

Both critics and the artist himself 
give Yue's work varied meanings: 

His clones, whether portrayed 
as an individual or as a group, 
may represent an homage to the 
laughing Buddha, a rejection of the 
Communist all-the-sameness, a 
mockery of industrial-age standar
disation and mass production, a 
cathartic self irony, a refusal ( in 
the manner of a Taoist sage) to 
take anything too seriously, an 
embrace of the fundamental 
mischievousness of human nature, 
a Warholian exercise in deadpan 
seriality, a protest against the 
disguises adopted under Mao, a 
repudiation of Cultural Revolution 
seriousness, a gleeful enjoyment 
of new liberties, a salute to the 

philosophical powers of the fool. 
You name it! 

Vine, Richard (2008). 
New China New Art. Prestel 

Publishing Ltd, London UK. (p 26) 

1993.1 (1993) 
Acrylic on canvas 

180 x 230 cm 
Hanart TZ Gallery, Hong Kong 
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On graduation he worked for an 
advertising agency creating propa
ganda billboards, in the style of 
Soviet Socialist Realism. 

Working for a small local com
pany soon became boring to Fang, 
so after a year he prepared for and 
was accepted into the prestigious 
Central Academy of Fine Arts, 
studying printmaking. Fang chose 
to exhibit oil paintings rather than 
prints for hi s graduate show, as he 
was dissatisfied with the tuition 
given to him by the printmaking 
faculty. It was during this time he 
introduced the bald-headed figures 
who would become the central 
familiar characters in many of his 
paintings. 

Fang Lijun is known to be one 
of the main forerunners of the 
early 1990s movement known as 
Cynical Realism. This artistic 
trend evolved as a result of the 
aftermath of the 1989 student 
demonstrations in Tiananmen, and 
the closing of the 'China Avant
Garde' exhibition at the China 
National Gallery in Beijing. 
These events, which symbolise the 
climax of the artistic aspirations 
that built up during the 1980s, 
collapsed at once and created a 
void that Fang and others filled 
with a new message full of irony 
and indifference to the big forces 
that the individual is subject to. 
Fang was one of the.first artists to 
translate this new social tempera
ment onto the canvas. The ideal
ism of the 1980s gave room to a 
more sombre and realistic under
standing of the role of avant-garde 
art under a one-party regime. 
Fang redefined the new artistic 
tendencies of contemporary 
Chinese art in the I 990s. 

http://www.beijingscene.com/ 
V051001/feature/feature.htm 

The bald-man 
A,t writer Ben Davidson discusses 
the work of Fang Lijun: 

Afoa! is someone still trusting 
after being taken in a hundred 
times. We'd rather be lost, bored, 

98.10.1 (1998) Oil on canvas, 250 x 360 cm 

30th May (2006) Oil on canvas, 400 x 525 cm 
Saatchi Gallery, London 

crisis-ridden misguided punks than 
be cheated. Don't even consider 
trying the old methods on us. We'll 
riddle your dogma with holes, then 
discard it in a rubbish heap. 

I read those strong words in a 
newspaper article long before I ever 
saw a Fang Lijun painting. The 
words are Fang's, as quoted in a 
1992 article by China's leading art 
critic Li Xianting. Li declared Fang 
the most gifted of the nation 's post-
89 generation of artists he christened 
Cynical Realists because of their 
articulation of the mix of ennui and 

rogue humour that pervaded 
Chinese society in the first half of 
the 1990s. I sti II had not seen a 
Fang Lijun painting when a Beijing 
art groupie told me: 'Fang Lijun is 
great. He is the only great artist I 
have ever met. And he is also a 
really nice guy.' 

Dozens of art critics, fellow 
artists and Sino-culture vultures 
speak of the 36-year-old artist in 
the same glowing terms. When I 
did finally see a Fang Lijun painting, 
I understood what all the fuss was 
about. Schooled at a young age in 
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propaganda-style Soviet socialist 
Realism, Fang's draftsmanship is 
impeccable. He can add a few dabs 
of white to a canvas of bi ue oil paint 
and make you see a swimming 
pool. 

Then , and this is what makes 
Fang remarkable, he can paint in a 
bald man, swimming, with an odd 
facial expression that makes you 
think I know exactly how that man 
is feeling , but what the hell is that 
feeling? If Magritte was a cool 
Chinese guy, his work may have 
looked something like Fang Lijun 's. 

Fang's paintings give you a 
comic book feeling. They hint at 
stories, but a narrative never 
unfolds. They are peopled by the 
figure of a shaven-headed man, 
alone or with a group of clones. 
This enigmatic skinhead hunches 
his shoulders slightly, and smiles, 
sometimes idiotically, sometimes 
as though he knows something you 
don' t. On a canvas of warm yellows 
and reds, the skinhead scratches his 
ear and hugs a plump woman. You 
feel that you' ve shared an intimate 
but cornfo1table moment with them. 

BIBLIOGRAPHY 

Series 2,No. 6 (1991-92) 
Oil on canvas, 200 x 230 cm 

Private collection 

In another incarnation in varied 
hues of gray oil paint, the skinhead 
sits cross-legged on a beach. His 
eyes are clenched tight, and his face 
bears the frustrated grimace of 
straining against constipation. It is 
uncomfortable to look at but it 
speaks of a feeling that, if you are 
human and especially if you live in 
China, you surely have experienced 
before. 

His signature motif, the Man 
with the Shaved Head, first 
appeared in 1988. Slumped and 
defeated looking, skinhead figures 
began to dominate the once-empty 

landscapes. In some paintings the 
figures looked like automatons 
marching in unison, while in others 
they appeared to be posing for a 
family or group photograph. 

Fang was still a student in 
Beijing in 1989. The events of that 
year crystallised some of his 
attitudes to art. In Remembrances 
he describes his feelings at the time: 
I f elt the same suspicions as when I 
was a kid. I felt doubts about the 
same things that had troubled me 
before. I was fascinated by those 
people who seemed to be just 
fooling around. To make sense of 
other people, I concentrated on 
myself. After all, I was just one of 
them. But whenever I f elt I had 
made some sort of discovery, 
everything would just become a 
blur again. That is when I began 
my work. 

Fang painted prolifically during the 
next few years, producing a body of 
work recognised both for its formal 
qualities and for its articulate 
expression of the zeitgeist. 

~ 

Holborn, Mark (ed) (2008). The Revolution Continues: New Art from China (Saatchi Gallery). 
Rizzoli International Publications Inc, New York USA 

Vine, Richard (2008). New China New Art. Prestel Publishing Ltd, London UK. 

The China Project (2009). Queensland Art Gallery, South Brisbane, Qld , Australia. 

WEBSITES 
Gallery of Modern Art, Queensland, The China Project exhibition: 

http://qag.qld.gov.au/exhibitions/past/recently _archived/the_china_project 

Fang Lijun: http://www.saatchi-gallery.eo.uk/artists/fang_lijun.htm 
http://www.artrealization.com/contemporary_chinese_art/artists/fang_lijun/fangJijun.htm 
http://www.beijingscene.com/VOSl 001/f eature/f eature.htm 

Yue Minjun: http://www.yueminjun.com/index.html 

Zhang Xiaogang: http://www.saatchi-gallery.co.uk/artists/zhang_xiaogang.htm 
http://www.visualarts.qld.gov .au/linesof descent/works/zhang.html 
http:! /edition .cnn .com/2007 /W ORLD/asiapcf/07 /19/talkasia.zhang.script/index.html 

VOLUME 39 NUMBER 3 SEPTEMBER 2011 57 



'TWO-FACED': CONTEMPORARY CHINESE 
PORTRAITURE 

QUESTIONS ON THE TEXT I 
STRUCTURAL FRAME 

O Zhang Xiaogang, Yue Minjun and Fang Lijun use the genre of 
portrait painting to express multiple ideas in their work. CHOOSE 
ONE of the artists and explain how they use symbols or metaphors 
in their work to convey meaning. 

CULTURAL FRAME 

O Zhang Xiaogang often portrays family groups in his work. How does 
China's One-Child Policy manifest itself in his images? 

O Find an image of Mao Zedong produced during the Cultural 
Revolution. COMPARE and CONTRAST this image with the works of 
Zhang Xiaogang, Yue Minjun or Fang Lijun in terms of both stylistic 
qualities and the ideas being expressed in the work. 

CONCEPTUAL FRAMEWORK 

- THE ARTIST 

O Yue Minjun often paints himself in his work, laughing hysterically 
with his mouth open and eyes closed. How does this facial 
expression convey meaning in his work? How is this at odds with 
the possible meanings the artist and his critics give to his work? 

-THE WORLD 

O How do the artists Zhang Xiaogang, Yue Minjun and Fang Lijun 
comment on past and contemporary Chinese culture in their work? 
Your answer should reference particular events and how they are 
portrayed. 
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'TWO FACED': FOCUS ON CONTEMPORARY CHINESE PORTRAITURE 
Teaching & learning program Stage 5 - Year 10 

STUDENTS WILL LEARN ABOUT 

0 Chinese history of the 20th century to now; 

0 the contemporary Chinese artists Yue Minjun, Zhang Xiaogang, Fang Lijun and 
Ah Xian; 

0 how contemporary artists living and working in China use their cultural context as 
subject matter in their work; 

0 the device of layering multiple meanings in artworks through the use of symbolism; 

0 traditional and contemporary portrait painting techniques. 

DURATION 

Weeks 1-3 

ARTMAKING 

Introduce the genre of portraiture and the conventions of drawing and 
painting the face through a series of experiments in students' Visual Arts 
Personal Diary. 

0 Facial proportions 

0 Colour theory-mixing flesh tones, use of cool and warm colours to 
create tone, under-painting (research methods such as grisaille and 
verdaccio to see how under-painting impacts the final product. 
See website http://www.ehow.com/how_7724240_paint-grisaille.html 

0 Using the brush and painting technique such as wash, dry brush, 
scumbling, blending, glazing, sgraffito, and using mediums such as 
impasto. 

Duration: 12 - 14 weeks 

STUDENTS WILL LEARN TO 

0 paint a portrait in acrylic paint on canvas; 

0 develop meaning in an artwork through the use of cultural 
and structural frames; 

0 write an essay using scaffold/s. 

CRITICAL AND HISTORICAL STUDIES 

0 Introduction to key artists Zhang Xiaogang, Yue Minjun and Fang 
Lijun. Discuss the prepared reference materials: 'Two-faced: 
Contemporary Chinese portraiture' prepared worksheets. 
Answer the key questions supplied. 

0 Discuss the key historical influences on the work of the artists as 
listed in the worksheets. 

0 Select works by key artists and discuss how events in Chinese 
history manifest themselves in their work. Unpack the use of signs 
and symbols in the work, and how they create layers of meaning 
beyond the portrayal of the human image. 

0 Students given links (see Resources) through Moodie (using the 
resource function), Edmodo, etc. or email directly individual 
students DET email accounts to access on their laptops videos, 
podcasts and web pages as appropriate. 

0 Students to research propaganda images of Mao Zedong from the 
period of the Cultural Revolution, and compare work to that of the 
key artists in terms of conceptual and material practice. 
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'TWO FACED': FOCUS ON CONTEMPORARY CHINESE PORTRAITURE 
Teaching & learning program Stage 5 - Year 10 

DURATION 

Weeks4-6 

ARTMAKING 

0 Stretching and priming canvas: 

I. Assemble the frame (either using pre-cut timber, nails and glue, 
or prepared stretcher from art stores). 

2. Cut the canvas to size with a generous overlap around the 
outside edge. 

3. Starting from the centre of the longest side, staple (with a 
staple gun) the canvas to the stretcher. Pull the canvas taught 
and repeat on the opposite side. Staple the remaining opposite 
sides in the same way. Continue filling in spaces with staples, 
always working on opposite sides and pulling taught each time. 

4. Neatly fold and staple the comers. 

5. Coat the canvas with gesso or primer. 

ASSESSMENT TASK PART 1 
(Refer to Assessment Task for marking criteria) 

Students will: 

0 Explore the works of a variety of contemporary Chinese artists 
who use the device of portraiture to convey a multiplicity of 
meanings related to their culture to inform their artmaking. 

0 Create a realistic painted portrait of themselves or someone 
important to them. 

0 Experiment with materials and investigate painting techniques to 
assist them to accurately portray their sitter. 

0 Create layers of meaning in their portrait by addressing an issue 
important to the sitter, using the genre of portraiture to portray this 
issue. They may use contemporary Chinese artists as a source of 
inspiration, or develop their own methodology. 

Duration: 12 - 14 weeks 

CRITICAL AND HISTORICAL STUDIES 

0 Compare how Zhang Xioagang, Yue Minjun and Fang Lijun 
use their portraits as a vehicle for expressing ideas about their 
culture-stereotypes, repression, political commentary, etc. 
(How do they use facial expressions, portrait conventions, 
colour, tone, clothes and settings to expressing their ideas and 
feelings towards their past and present?) 

EXTENSION TASK: 

0 Discuss the work of Ah Xian (Chinese-Australian artist). 
Compare how he portrays the human figure through the use of 
sculpture. Investigate the ways his technique/imagery differs 
from the painters discussed, and how the use of surface design 
may be another way to portray ideas. 

ASSESSMENT TASK PART 2 

Essay: 
Many Chinese contemporary artists have utilised their personal 
experiences of living in an ever-changing society as inspiration 
for their artmaking. Discuss how two Chinese artists portray their 
experience of their culture in their work. Use examples of artworks 
and the Conceptual Framework to support your discussion. 

0 Discuss essay writing techniques. Supply scaffolds (eg. 'Four 
Fingers and One Thumb' created by Craig Maylon, found on 
this website: 
www.artgallery.nsw.gov .au/education/7-12/new-word-order 
Click on download guidelines to critical writing on appropriate 
structure for response to the question. 
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'TWO FACED': FOCUS ON CONTEMPORARY CHINESE PORTRAITURE 
Teaching & learning program Stage 5 - Year 10 

DURATION 

Weeks 7 - 10 

ARTMAKING 

0 Use traditional portrait painting techniques to create their work in 
acrylic paint on stretched canvas. Small amounts of mixed media 
may be incorporated into their work as appropriate. 

0 Consider the structural and cultural frames in this and the 
relationship between them (the artist) and the world when they are 
planning, creating and exhibiting the work. 

0 Complete the painting using acrylic paint on canvas that they will 
stretch themselves. A variety of canvas sizes will be available to 
them and consideration should be given to the most appropriate size 
for their composition. 

0 Brainstorm possible subject matter and layered meaning for 
students' portraits. Students may portray themselves or someone 
important to them. They should consider the interests, passions and 
emotions towards issues important to both themselves and/or the 
sitter. 

0 Collect images to be used as reference material to create final 
portraits. 

0 Manipulate, using Photos/zap, elements on laptops, or manually 
using collage techniques in Visual Arts Personal Diary. 

0 Students finalise composition for portrait. 

0 Using overhead projections, data projector or freehand, students 
transfer final design onto canvas. 

0 Students under-paint image using one of the techniques researched, 
as appropriate. 

0 Students work on portrait with individual tuition from teacher. 

0 Guided peer critiques are given throughout the process. 

Duration: 12-14 weeks 

CRITICAL AND HISTORICAL STUDIES 
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'TWO FACED': FOCUS ON CONTEMPORARY CHINESE PORTRAITURE 
Teaching & learning program Stage 5 - Year 10 Duration: 12 - 14 weeks 

DURATION ARTMAKING CRITICAL AND HISTORICAL STUDIES 

Weeks 13- 14 0 Complete paintings. 

0 Exhibit and evaluate work with students in a formal critique session. 
Students are to prepare a short (1-2 minute) presentation about their 
work, including their choice of subject and specific ideas they have 
portrayed. 

EXTENSION WORK: 

0 Create a ceramic or plaster mask using the work of Ah Xian as 
inspiration. 

RESOURCES TO RESEARCH CHINESE CONTEMPORARY ARTISTS: 
0 Essay scaffold/s: http://www.artgallery.nsw.gov.au/education/7-12/now-word-order/ 

0 STUDENT LAPTOPS - Links to podcasts/videos/websites emailed to students (see lists in Program Synopsis). Adobe Plwtoshop Elements, MS 
Word, Internet access, Moodie I edmodo I email as individual teacher uses. 

0 Technical guide for painting techniques: http://www.ehow.com/how_7724240_paint-grisaille.html 

EQUIPMENT REQUIRED: 
0 Stretched canvas (primed) (medium size approximately 1200 x 900 mm) 0 Visual Arts Personal Diary 
0 Acrylic paint (best quality available), pencils, charcoal 0 Paper 

ASSESSMENT 

ARTMAKING -ASSESSMENT WEIGHTING CRITICAL AND HISTORICAL STUDIES -ASSESSMENT WEIGHTING 

Visual Arts Personal Diary - including exercises, planning, annotations Essay: 30% 
as advised in task: 20% Scaffold/ draft: 10% 

Finished portrait: 40% 



VISUAL ARTS PROGRAM SYNOPSIS Stage 5 - Year 10 
Unit title: 'Two faced': Focus on contemporary Chinese portraiture 

Term 1 - duration 14 weeks 
Unit description: 
Students investigate contemporary Chinese portraiture and representations of the human figure. Artworks are 
discussed in relation to how multiple meanings are conveyed both conceptually and through the use of materials. 
A1tworks are to be placed in a historical context through comparison with portraits created by traditional Chinese 
practitioners and artists working during the Cultural Revolution. 

Students will create a large painted self-portrait or portrait of someone important to them. They will learn 
the conventions of Western p01traiture and how contemporary Chinese artists have adopted and adapted to these 
conventions. Students will be required to present multiple meanings in their work and develop the meaning 
through the use of their VAPD. Reference will be given to the cultural and structural frames and the interaction 
between the agencies of the artworld, in particular the artist and their world. 

Key practitioners 
Zhang Xiaogang, Fang Lijun, Yue Minjun, Feng Zhengjie,Ah Xian - Cynical Realism movement 

Forms Frames The conceptual framework 
2D ✓ Subjective Artist ✓ 
3D Cultural ✓ Artwork ✓ 
4D Structural ✓ World ✓ 

Post-modern Audience ✓ 

Artmaking ASSESSMENT 
Students will Artmaking: 
0 create a realistic painted portrait of themselves or someone important 60% VAPD, including 

to them; experimentation of 
0 create layers of meaning by addressing an issue important to them, techniques and media, 

and using the genre of po1traiture as a vehicle for portraying this issue. 50% brainstorms, annotated 
They may refer to key artists as a source of inspiration for this, or reference material and 
develop their own methodology; final conceptualisations 

0 use traditional portrait painting techniques (grisaille or verdaccio under- 20% 
painting, colour theory related to creating flesh tones, chiaroscuro) that they Completed portrait: 
will trial in their VAPD, to create their painting in acrylic. Small amounts 40% 40% 
of mixed media may be incorporated into the work as appropriate. 

Artmaking outcomes 
✓ 5 .I develops range and autonomy in selecting and applying Visual Arts conventions and 

procedures to make artworks 
✓ 5 .2 makes arlworks informed by their understanding of the function of the relationships 

between artist-artwork-world-audience 
✓ 5 .3 makes artworks informed by an understanding of how frames affect meaning 
✓ 5.4 investigates the world as a source of ideas, concepts and subject matter in Visual Arts 
✓ 5 .5 makes informed choices to develop and extend concepts and different meanings in 

their artworks 
✓ 5.6 demonstrates developing technical accomplishment and refinement in making artworks 

Critical and Historical Studies Critical/Historical 
0 Investigate how key artists represent and reflect on their culture in 40% Studies: 

their work. ✓ Essay-40% 
0 Research Chinese history from the early 20th century to today, and 

how the events have shaped the work of the key artists. 50% 
0 Write an essay based on 2 contemporary Chinese portrait artists who 

portray layered meaning regarding their own personal and cultural 60% 
history in their works. 

Critical and Historical Studies ICT 
✓ 5.7 applies their understanding of aspects of practice to critical and historical 0 Internet research 

interpretations of art □ Photoshop Elements 
✓ 5.8 uses their understanding of the function of and relationships between artist-artwork- as a tool for devising 

world-audience in critical and historical interpretations of art composition 
✓ 5 .9 demonstrates how the frames provide different interpretations of art 0 Word processing 
✓ 5.10 demonstrates how art criticism and history construct meanings 0 Linked Podcast 

and videos 
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VISUAL ARTS PROGRAM SYNOPSIS Stage 5 - Year 10 
Unit title: 'Two faced': Focus on contemporary Chinese portraiture 

Term 1 - duration 14 weeks 

Resources 
□ Prepared worksheets on Chinese contemporary mtists, painting techniques 
□ Technical sheets on painting techniques, as required 
□ Students laptops + links to Podcasts I videos I websites emailed to students 
□ Adobe Plwtoshop Elements 
□ MSWord 
□ Internet access 

□ Stretched canvas (primed) 
□ Acrylic paint (best quality available), pencils, charcoal 

Reference materials: 
Books 
□ Holborn, Mark (editor) (2008). The Revolution Continues: New Art from China. (Saatchi Gallery), 

Rizzoli International Publications Inc, New York, USA. 
□ Vine, Richard (2008). New China New Art. Prestel Publishing Ltd, London UK. 
□ The China Project (2009). Queensland Art Gallery, South Brisbane,.Queensland, Australia. 

Websites - videos 
□ Zhang Xiaogang: http://www.youtube.com/watch?v=FlOACeflqhO 
□ The China Project exhibition: http://www.youtube.com/watch?v=sGhTqtZbCwo&feature=related 
□ Yue Minjun: http://www.youtube.com/watch?v=-tdlz8pDKJw&feature=re1ated 

Podcast 
http://visualarts.qld.gov.au/Podcast/TheChinaProjectPodcast.mp3 
nb: Key times • 4: 10 - 4:50 Discussion of cultural revolution 

• 4:51 - 6:02 Discussion on the work of Gu Wenda 
• 6:03 - 7:20 Discussion on the work of Fang Lijun/Cynical Realist artists 
• 7:21 - 8: 17 Discussion of the work of Hai Bo Three sisters (photograph) 
• 16:04-17:15 AhXian,HumanHuman 
• 18:27 - 18:56 Zhang Xiaogang, overview 
• 18:57 - 20:03 Zhang Xiaogang Amnesia and Memory: Boy with Closed Eyes, 2006 
• 20:04- 21:00 Zhang Xiaogang Three Comrades, 1994 

Webpages 

□ Gallery of Modern Art, Qld. The China Project exhibition: 
http://qag.qld.gov .au/exhibitions/past/recently _archived/the_china_project 

□ Artspeak China (reference of artists, movements and terminology about contemporary Chinese art, 
including timeline ): http://www.artspeakchina.org/ 

□ AhXian: 
http://www.theaustralian.eom.au/news/arts/the-face-ah-xian/story-e6frg8n6- llllll9160459 
http://cs.nga.ggov.au/Detail.cfm?IRN=22694 
http://www.powerhousemuseum.com/previous/china_china.php 
http://www.artreview.eom.au/art/exhibitions/qld/ah-xian-exhib-review-qld.aspx 

□ Fang Lijun: 
http://www.saatchi-gallery.eo.uk/artists/fang_lijun.htm 
http://www.artrealization.com/contemporary _chinese_art/artists/fang_Lijun/fang_lijun.htm 
http://www.beijiingsceue.com/V05100l/feature/feature.htm 

□ Yue Minjun: 
http://www.yueminjun.com/index.html 

□ Zhang Xiaogang: 
http://www.saatchi-gallery.eo.uk/artists/zhang__xiaogang.htm 
http://www.visualarts.qld.gov.au/linesofdescent/works/zhang.html 
http://edition.cnn.com/2007 /WORLD/asiapcf/07 /19/talkasia.zhang.script/index.html 
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'Tuo faced': Focus on contemporary Chinese portraiture 
ASSESSMENT TASK (consisting of2 components) 

Duration: 14 weeks 
Due date: Artmaking/VAPD 

Critical and Historical Study 

Assessment Weighting 
0 Artmaking: Painting 40% VAPD 20% 
0 Critical & Historical Study 40% (30% final essay/ 10% draft/ scaffold) 

Outcomes to be assessed 
5.1 develops range and autonomy in selecting and applying Visual Arts conventions and procedures to make artworks 
5 .3 makes artworks informed by an understanding of how the frames affect meaning 
5.4 investigates the world as a source of ideas, concepts and subject matter in the Visual Arts 
5 .5 makes informed choices to develop and extend concepts and different meanings in their artworks 
5 .6 demonstrates developing technical accomplishment and refinement in making artworks 
5 .7 applies their understanding of aspects of practice to critical and historical interpretations of art 
5 .9 demonstrates how the frames provide different interpretations of art 

TASK 1: ARTMAKING 
Assessment Rubric 
In this task you will be assessed on how well you 
0 create a portrait painting that is cohesive, well considered, and portrays layers of meaning; 
0 demonstrate an understanding of using research to develop an artwork; 
0 apply and adapt traditional portrait painting techniques; 
0 resolve your ideas both conceptually and through application of materials; 
0 use the cultural and structural frames and the agencies of the artworld (specifically the artist-world) as a 

guide in your artmaking. 

Task overview 
You will 
0 explore the work of a variety of contemporary Chinese artists who use the device of portraiture to convey 

a multiplicity of meanings related to their culture to inform your artmaking; 
0 create a realistic painted portrait of yourself or someone important to you; 
0 experiment with materials and investigate painting techniques to assist you to accurately portray your sitter; 
0 create layers of meaning in your portrait by addressing an issue important to the sitter, using the genre of 

portraiture to portray this issue. You may use contemporary Chinese artists as a source of inspiration, or 
develop your own methodology; 

0 use traditional portrait painting techniques to create your work in acrylic paint on stretched canvas. Small 
amounts of mixed media may be incorporated into your work, as appropriate. 

0 consider the structural and cultural frames and the relationship between you (the artist) and the world 
when you are planning, creating and exhibiting your work; 

0 complete the painting, using acrylic paint, on canvas that you will stretch yourself. A variety of canvas sizes 
will be available to you and consideration should be given to the most appropriate size for your composition, 
and the time you have available. If supplied canvas is unsatisfactory, you will be required to purchase your 
own. 

VAPD (20%) 
You are to use your VAPD to record your experiments and processes. The VAPD will be marked for the purpose 
of discerning a continuous investigation into your artmaking project. 
The VAPD should include the following items: 
0 examples of work by a variety of ar1ists who have influenced your work, with an emphasis on the work of 

Chinese contemporary portrait artists; 
0 discussion and sketches of your proposed artwork: 
0 statements that clearly outline the artistic intentions, meaning and the way that you aim to create your work: 
0 experiments with materials and procedures for making your artwork, including exercises and research on 

appropriate techniques to create a portrait; 
0 an artist's statement evaluation of your finished product. 
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VISUAL ARTS PROGRAM Stage 5- Year 10 
'Two faced': Focus on contemporary Chinese portraiture 

TASK 2: CRITICAL & HISTORICAL STUDY (40%) 
Assessment Rubric 
In this task you will be assessed on how well you 
0 present your essay in a logical manner, addressing all four (4) agencies of the conceptual framework; 
0 communicate your understanding of the conceptual framework in a concise manner and well-reasoned 

way, with use of examples to justify your point of view; 
0 research information from a variety of sources and then collate this information to form a relevant and 

insightful analysis of the work of your chosen artists. 

The Task 
Essay question: 

Many Chinese contemporary a1tists use their personal experiences of living in an ever-changing society 
as inspiration for their artmaking. Discuss how two Chinese aitists p01tray their attitudes towards their 
culture in their work. Use examples of the work of your chosen artists and the Conceptual Framework 
to guide your discussion. 

0 This task requires an extended response that clearly addresses the relationships between selected artists, 
their artworks , the audience and the world in which they work. Specific examples must be used to 
support your case. 

0 Examples of the artworks that you choose to discuss must be included with your report (preferably in colour, 
but black and white is acceptable). 

0 It is expected that correct spelling, sentence structure and punctuation is sustained throughout the written 
task. 

0 All sources of information must be correctly referenced in a bibliography at the end of your essay. 

0 You must submit the draft of your essay in scaffold form two (2) weeks before the due date. 

0 You must use correct essay structure for this task including an introduction, body, conclusion and bibliography. 
Dot points must not be used. 

0 The essay should be 800- 1000 words . 

Warning - late submissions 
0 Students are reminded that late tasks will not be accepted unless an illness/ misadventure form is submitted 

with a Doctor's certificate immediately upon return to school. 
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GRADE 

A 

OUTSTANDING 
ACHIEVEMENT 

35-40 

B 

HIGH 
ACHIEVEMENT 

27-34 

C 

SOUND 
ACHIEVEMENT 

20-26 

D 

BASIC 
ACHIEVEMENT 

12- 19 

E 

LIMITED 
ACHIEVEMENT 

0-11 

STUDENT NAME 

ARTMAKING 40% 
0 The painting is cohesive and portrays multiple layers of meaning in a subtle, innovative and well-considered manner. 
0 The student has used an array of research materials in multiple ways to develop the artwork. 
0 The student has applied and adapted traditional portrait-painting techniques to an outstanding standard. The work is technically excellent, 

showing an advanced understanding of how to use acrylic paint and a variety of painting techniques correctly, consistently and innovatively. 
0 Ideas and concepts have explored the work in depth, and the use of materials strengthens and enhances the concept. 
0 Deep consideration has been given cultural and structural frames, and agencies of the art world (specifically the artist-world) have been 

used consistently as a guide for artmaking. 

0 The painting is cohesive and portrays layers of meaning in a subtle and well-considered manner. 
0 The student has used research material in a well-considered manner and in a variety of ways to develop the artwork. 
0 The student has applied and adapted traditional portrait-painting techniques to a high standard. The work is technically good, showing a 

well-developed understanding of how to use acrylic paint and a variety of painting techniques correctly and consistently. 
0 Ideas and concepts are explored in the work, and the use of materials strengthens the concept. 
0 A high level of consideration has been given cultural and structural frames, and agencies of the art world (specifically the artist-world) have 

been used consistently as a guide for artmaking. 

0 The painting is cohesive, considered, and portrays layers of meaning. 
0 The student has used research materials well to develop an artwork. 
0 The student has applied and adapted traditional portrait-painting techniques well. The work is technically sound, showing a developed 

understanding of how to use acrylic paint and a variety of painting techniques correctly. 
0 Ideas and concepts are explored well in the work both conceptually and through application of materials. 
0 Consideration has been given cultural and structural frames, and agencies of the art world (specifically the artist-world) have been used as a 

guide for artmaking. 

0 The painting is somewhat considered and portrays layers of meaning in an obvious manner. 
0 The student has used some research materials to develop an artwork. 
0 The student has applied some traditional portrait-painting techniques. The work is technically basic, showing developing understanding of 

how to use acrylic paint and a variety of painting techniques inconsistently. 
0 Ideas and concepts are explored somewhat in the work conceptually or through application of materials. 
0 Basic consideration has been given cultural and structural frames, and agencies of the art world (specifically the artist-world) have been 

used at times as a guide for artmaking. 

0 The painting attempts to portray layers of meaning in an obvious manner. 
0 The student has limited research materials to develop an artwork. 
0 The student has attempted to use traditional portrait-painting techniques. The work is technically limited showing an elementary 

understanding of how to use acrylic paint and painting techniques inconsistently. 
0 Ideas and concepts are explored in a limited manner either conceptually or through application of materials. 
0 Limited consideration has been given cultural and structural frames, and agencies of the art world (specifically the artist-world). 

CLASS TEACHER 

SCORE 
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A 

OUTSTANDING 
ACHIEVEMENT 

18-20 

B 

HIGH 
ACHIEVEMENT 

15-17 

C 

SOUND 
ACHIEVEMENT 

10-14 

D 

BASIC 
ACHIEVEMENT 

5-9 

E 
LIMITED 

ACHIEVEMENT 

0-4 

STUDENT NAME 

VISUAL ARTS PROCESS DIARY 20% 
0 Student's VAPD contains many examples of artworks by a variety of artists; examples have been extensively annotated and explained in 

relation to artmaking techniques. 
0 Student has discussed, sketched and developed their artwork and explored solutions in sophisticated ways. 
0 Student has carefully explored their artistic intentions, discussed the way they aim to portray meaning and justified their intentions in their 

VAPD. 
0 Student has used the VAPD as a place of experimentation with materials and artmaking procedures, and done so in a creative and insightful 

manner. 

0 Student has used the VAPD as a place to evaluate and discuss whether or not their work was successful in demonstrating conceptual and 
material strength and resolution. Comments are hi_ghly_insightful. 

0 Student's VAPD contains examples of artworks by a variety of artists; examples have been annotated and explained in relation to artmaking 
techniques. 

0 Student has discussed, sketched and developed their artworks and explored some solutions. 
0 Student has explored their artistic intentions, discussed the way they aim to portray meaning, and justified their intentions in their VAPD. 
0 Student has used the VAPD as a place of experimentation with materials and artmaking procedures. 
0 Student has used the VAPD as a place to evaluate or discuss whether or not their work was successful in demonstrating conceptual strength 

and resolution. 

0 Student's VAPD contains some examples of artworks by a variety of artists; examples have been somewhat annotated and explained in 
relation to artmaking techniques. 

0 Student has sketched and developed their m1works and explored some solutions. 
0 Student has somewhat explored their artistic intentions, discussed the way they aim to portray meaning. 
0 Student has used the VAPD as a place of some experimentation with materials and artmaking procedures. 
0 Student has used the VAPD as a place to discuss briefly whether or not their work was successful in demonstrating conceptual strength and 

resolution. 

0 Student's VAPD contains few examples of artworks by some artists; examples have been annotated in relation to artmaking techniques in a 
limited way. 

0 Student has sketched and developed their artworks in a limited manner. 
0 Student has somewhat explored their artistic intentions. mentioning how they aim to portray meaning in a limited manner. 
0 Student has used the VAPD as a place of limited experimentation with materials and artmaking procedures. 
0 Student has used the VAPD as a place to discuss brie0y whether or not their work was successful. 

0 Student's VAPD contains no examples of ai1.works. 
0 Student has discussed the meaning of their work in isolated ways, or not at all. 
0 Student has demonstrated limited exploration and development in their artmaking processes. 
0 Student has not justified, reOected upon, or evaluated their intentions in their VAPD. 

CLASS TEACHER 
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A 

OUTSTANDING 
ACHIEVEMENT 

35-40 

B 

HIGH 
ACHIEVEMENT 

27 -34 

C 

SOUND 
ACHIEVEMENT 

20-26 

D 

BASIC 
ACHIEVEMENT 

12-19 

E 
LIMITED 

ACHIEVEMENT 

0-11 

STUDENT NAME 

0 Demonstrates a coherent, sustained and well-reasoned discussion of their chosen artists using the Conceptual Framework to thoroughly 
examine a variety of their work. 

0 Relevant examples (ie. reference to techniques, imagery and medium) arc used and thoroughly explained to strongly support discussion. 
0 Demonstrates a thorough understanding of the concept artist's world as a source of inspiration, and discusses this thoroughly in relation to 

the chosen artists, placing the work in context in a sophisticated manner. 
0 Completes all technical requirements of the task at a consistently high level. (The student has answered all points of the task through the 

use of paragraphs, correct spelling, punctuation, sentence structure, and has also included a bibliography.) 
0 Scaffold/ draft was submitted and used as a tool for developing a well-reasoned response to the essay question. 

0 Demonstrates a coherent, sustained and well-reasoned discussion of their chosen artists using the Conceptual Framework to examine a 
variety of their works. 

0 Relevant examples (ie. reference to techniques, imagery and medium) are used and explained to support discussion. 
0 Demonstrates an understanding of the concept artist's world as a source of inspiration, and discusses this in relation to the chosen artists, to 

place the work in context. 
0 Completes all technical requirements of the task at a high level. (The student has answered all three points of the task through the use of 

paragraphs, correct spelling, punctuation, sentence structure, and has also included a bibliography.) 
0 Scaffold/ draft was submitted and used as a tool for developing a well-reasoned response to the essay question. 

0 Demonstrates a well-reasoned discussion of their chosen artists using the Conceptual Framework to examine their works. 
0 Mostly relevant examples (ie. reference to techniques, imagery and medium) are used and explained to support discussion. 
0 Demonstrates some understanding of the concept artist's world as a source of inspiration, and discusses this in relation to the chosen artists, 

attempting to place the work in context. 
0 Completes most technical requirements of the task at a sound level. (The student has answered all three points of the task through the use 

of paragraphs, correct spelling, punctuation, sentence structure, and has also included a bibliography.) 
0 Scaffold/draft was submitted and used somewhat as a tool for developing a well-reasoned response to the essay question. 

0 Discusses the chosen artists using the Conceptual Framework, examining their work in an inconsistent or incoherent manner. 
0 Few relevant examples (ie. reference to techniques, imagery and medium) are used and explained to support discussion. 
0 Demonstrates limited understanding of the concept artist's world as a source of inspiration, and discusses this in relation to the chosen 

artists in a limited way, poorly placing their works in context. 
0 Completes few technical requirements of the task. (The student has answered all three points of the task through the use of paragraphs, 

correct spelling, punctuation, sentence structure, and has also included a bibliography; however, one or more of these factors are done 
poorly or inconsistently.) 

0 Scaffold/ draft was submitted and used as a tool for developing a response to the essay question. 

0 Discusses the chosen artist/ s without using the Conceptual Framework. 
0 No relevant examples (ie. reference to techniques, imagery and medium) are used or explained to support discussion. 
0 Demonstrates little or no understanding of the concept of artists using their world as a source of inspiration. 
0 Completes few or none of the technical requirements of the task and/or these factors are done poorly or inconsistently. 
0 Scaffold/ draft was not submitted or used as a tool for developing a response to the essay question. 

CLASS TEACHER 



-..i 
0 

g 
'-
0 
C 
:n 
z 
)> 
r 
0 
"T1 
-i 
I 
m 
)> 
(J) 

► m 
0 
C 
(") 

~ 
0 z 
-i 
m 
)> 
(") 
I 
m 
:n 
(J) 

)> 
(J) 
(J) 

0 
(") 

~ 
0 z 

FOOD IN CHINA by Pamela Burns 

TASK: Students will present promotional material of food (dishes and drinks) for a Chinese/Australian restaurant using Publisher, Powerpoint, Photostory or 
other computer program. 

WHAT DO I WANT MY STUDENTS TO LEARN? 

4.UL.l A student demonstrates understanding of the main ideas and 
supporting detail in spoken texts, and responds appropriately. 

4.UL.2 A student demonstrates understanding of the main ideas and 
supporting detail in written texts, and responds appropriately. 

4.UL.3 A student establishes and maintains communication in familiar 
situations. 

4.UL.4 A student applies a range of linguistic structures to express own ideas 
in writing. 

STUDENTS LEARN ABOUT 

1.J ways to analyse text structure 
and locate relevant information 
in text; 

0 the structures and features of 
specific text types in order to 
interpret key features of the text 
such as heading, introduction, 
visual supports; 

0 the use of information and 
communication technologies for 
communicative purposes; 

CJ the purpose and their influence 
on the choice of structure, 
format and vocabulary. 

STUDENTS LEARN TO 

0 identify the purpose in texts and 
distinguish between the main ideas 
and supporting detail; 

0 skim and scan text to predict 
meanmg; 

0 produce original text using 
information and communication 
technologies; 

0 plan, draft and edit when 
constructing own text. 

2. Why is the learning important? 

0 In studying food, students need to be aware of the nutritional 
value of various foods within the food pyramid. They will also 
study different types of food (savour, sweet). 

0 China and the regions within China have some well-known 
and special foods. Peking Duck, dumplings, rice, noodles, and 
Szechuan are all foods that belong to various areas. 

0 Broaden students' outlook and help them to understand the 
differences between areas of China. Compare and contrast 
Chinese and Australian foods. 

0 Discover the culture that is Chinese cooking and cuisine. 
Examine traditions. Learn to use chopsticks. 

3. How well do I want them to learn it? 
Students will be able to use simple Chinese characters and language 
structures to produce promotional material for a restaurant. 

4. How will I know when they have learnt it? 

0 Through classroom observation. 

0 Through vocabulary and character tests. 

0 Through presentation of their promotional materials. 
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What sort of language functions or structures 
will the students need in order to study the 
unit and complete the project/ task? 

ASK AND ANSWER QUESTIONS: 

0 Do you like 

0 I like 

0 I don't like 

0 

0 

0 

0 In 

0 In 

0 

0 Come to 

0 Open 

0 from 

RESOURCES: 

? 

is very good; 

is not nice. 

is delicious. 

they eat. 

they drink. 

costs 

to 

FOOD IN CHINA 
What vocabulary will the students need in 
order to study the unit and complete the 
project/task? 

NOUNS: 
rice, noodles, dumplings, meat, lamb, beef, 
chicken, duck, various vegetables, sweet cakes, 
water, chopsticks, fork. 

morning tea, tea, teapot, restaurant, waiter, 

customer, food, shao-mai, steamed chicken feet 
with sauce, turnip pudding, steamed shrimp 
dumplings. 

VERBS: 
speak, like, drink, have, be, eat, go, enjoy. 

ADJECTIVES: 
nice, awful, soour, sweet, bitter, good, delicious, 
very much, Australian, Chinese. 

ADVERBS: 
very much, a little, not much. 

Which characters will the students need in 
order to study the unit and complete the 
project/task? 

(as for vocabulary and sentence structures) 

0 Sample menus to discuss the features with students (ie. headings, pictures, dot points, prices), and the ways in which they help to convey meaning. 

0 Use the KWL Chart to begin planning. [HANDOUT I] 

0 Software for publishing brochures - Microsoft Office Publisher, clipart, Google images for pictures. 

0 Photographs/ pictures of food 

0 a sample menu 

0 flashcards 

0 Map of China 

0 http://www.travelchinaguide.com/iintro/cuisine.htm 

0 http://www.travelchinaguide.com/iintro/cuisine_drink/ 

0 Food Pyramid [HANDOUT 2) 
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[Handout 1 FOOD IN CHINA- KWL CHART 
Develop a series of teaching and learning strategies that will teach the required language structures, vocabulary and characters that will equip the 
students to complete the task/project. Incorporate these into your weekly lesson plans. 

What do I know? (K) I What do I want to know? (W) What have I learnt? (L) 

(to be completed at the start of the first lesson) I (to be completed at the end of the first lesson) (to be completed at the end of each lesson) 



< 
0 
r 
C 
s:: 
m 

"' (0 

z 
C 
s:: 
CD 
m 
:u 
"' 
(J) 
m 
~ 
m 
s:: 
CD 
m 
:u 
"' 0 
~ 

~ 

' 

Week 1 

Week2 

Week3 

Week4 

FOOD IN CHINA 
FOOD: This unit can be from 4 - 6 weeks, deending on the number of lessons the class has each week. 

SETTING THE SCENE SPEAKING LISTENING READING WRITING CONCLUSION 

Take a Food Chart Teachers and students Set up a pretend shop. Look at a menu from Students write two Teacher uses flashcards 
to class. Ask ask one another: Students role-play a Chinese restaurant. sentences each, in to reinforce vocabulary. 
students which types Do you like ... ? being the seller and Students recognise as characters. Games about likes 
of food they like 

I like ... buyer. Students in the many characters of I like ... and ... and dislikes of foods. 
most sweet, savoury audience have to note foods as they can. I don't like ... and ... 

Teacher issues scaffold 
or sour. Talk about I don't like ... what is bought and of IT task, where 
Chinese restaurants in I prefer ... how much it cost. students have to prepare 
Australia. Compare I detest . .. promotional material 
take-away Chinese and It's . .. for a restaurant. 
others such as KFC, 

How much is ... ? 
McDonalds, Thai, 
Lebanese. It cost ... 

How much are ... ? 

They cost ... 
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[Handout2 

Milk 
Cream 
Butter 

Cheese 
are not part 

of regular diet 

FOOD IN CHINA- FOOD PYRAMID 

Pep •· -; 

Fish 
Pork 
Crab 
Clam s 
Squid 
Bean Curd 
Chicken 

PASTE IN IMAGES OF FOOD 

'2-3 servings 

Beans: 
- Uma 

• String 
Broccoli 

Bok Choy 

Bean Sprouts: 
- Soy 

- Snow Mugn 
Baby Corn 
Coriander 

Cauliflower 
Bamboo Shoots 

Melons 
Apples 
Oranges 
Asian Pears 

2-4 servings 

Rice 
Noodles 

Oval Grain 
Long Grain 

Rice V\rheat Buns 

6-1! 1J servings 

Gra1"ns 



< 
0 
r 
C 
~ 
m 
<,:) 
(0 

z 
C 
~ 
OJ 
m 
:::0 
<,:) 

(/) 
m 
"'O 
-I 
m 
~ 
OJ 
m 
:::0 
I\) 
0 
....I. 
....I. 

...... 
(TI 

[Handout 3 FOOD IN CHINA-A Sample Worksheet 
A sample worksheet for completion while listening to presentations. The teacher will decide if the sheet should be completed in English or Chinese. 

NAME OF SELLER NAME OF BUYER 

http ://www.yumcha.net.au/menu.htm 

A sample website for interesting foods and dishes: 

FOOD FOR SALE 

Links Medi-_ 

HOW MUCH IT COSTS 

Awards Site Map 

HOW MA NY/ MUCH 
THEY BOUGHT 



TYPES OF GOVERNMENT 
by KA1E DONNELLY, Sydney Secondary College 

TASK 
Create a newsletter for your class, providing an explanation of different governance systems and structures 
found around the world. 

SUGGESTIONS 
Use the template provided in Microsoft Office Publisher to help you set out your newsletter. 

1. Choose four (4) different government systems from the list below. Conduct research via the internet, 
and outline the main features of the system in your newsletter (eg. communism). 

2. Explain how each of the systems you chose have applied in different countries. The countries provided 
in the list below are examples that are currently, or have been previously, operating under such a 
political system at some stage during world history (eg. Communism in China). 

3. Select one of the countries you have explored to further investigate and report on a current issue 
(eg. further investigate issues in China). 

. . - -- /2 ~ ~ > . 
1. Definition - 2,. Example. , · . -. , . . . . - "¼ ~ ,, " ~ " ~ ""' = ~ 

What are the main ideas What does it look 
and features of this system? like in practice? 

Communism China 

Capitalism USA 

Fascism Italy 

Anarchy Somalia 

Imperialism Japan 

Monarchy Saudi Arabia 

Democracy New Zealand 

Despotism (dictatorship) Zimbabwe 

Republic Ireland 

Theocracy Iran/ Vatican 

Some features of newsletters you may wish to include: 

0 A 'catch' title 

0 Factual information and setting the tone for your audience 

0 Need a headline for every article and a caption for every picture 

' . 
3. @mment events update . . . 

What is taking place now 
in ONE country you chose? 

0 Make a feature out of good quotes (eg. put into a text box) and consider compiling a list of 
informative websites. 

0 Vary the content to include different types of articles (news, features, editorial opinion, letters to the 
editor). 

0 Consider an 'advice' column, frequently asked questions. or 'spotlight' section 

0 Include tips. a calendar of special events. how-to's. profiles of successes. 
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FES,-IVALS - A research activity 
by KAfE OONNELL't Sydney Secondary College 

TASK 
What would it be like to participate in a National Chinese Festival? 

Choose a festival to investigate from the list below: 

0 Chinese New Year 

0 Lantern Festival 

□ Cheng Chau - Festival of the Bun Hills 

□ Tuen Ng - Dragon Boat Festival 

□ Ching Ming - Remembrance of Ancestors 

0 Mid-Autumn, Winter Solstice or Spring festivals 

□ Tin Hou - Mother of boat people and sailor 

Use the X-chart (below) to help guide you in creating a multimedia profile of the festival. 
Store your information in OneNote. Be mindful of stereotypes, and try to be culturally sensitive. 

SUGGESTIONS 
X-charts (like the one below) can provide a structured model from which to explore situations, 
leading to a deeper understanding and often a greater sense of empathy. 

Looks like - Collect and insert a few photographs showing typical scenes, people or objects. 
You could even use graphics to then make a collage using a program available on 
the web, called ShapeCollage. 

Sounds like - You could include short videos with typical sounds such as language, village activity 
or music. You could access YouTube for this. 

Thinks like - Insert a voice recording. Describe and record what a youth of similar age to you 
might be thinking, almost like a 'virtual diary entry'. 

Feels like - Write a paragraph (or more!) about the general atmosphere and environment. 
What's going on? What is the level of energy, feeling of community, hopes for the 
coming year? 

Looks like 

Thinks like 

Feels like 
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SILK PRODUCTION IN CHINA 
Stage 5 'Textiles 'Technology 

by CATE COTTERELL 
SILKWORM 
RAISING ROOM 
The rural area in Suzhou has long 
been known as 'the home of 
silkworm and mulberry trees'. 
Mulberry bushes (the white 
mulberry variety *) are seen 
everywhere around the farmhouses 
and along criss-crossed footpaths 
between fields. 

As the season for raising 
silkworms approaches, all the 
raising rooms are made spotlessly 
clean. Strangers are forbidden to 
visit so as to avoid grease and 
cosmetics. 

The silkworms are fed four to 
five times a day over the 24-hour 
period during their raising. On 
cloudy or rainy days the mulberry 
leaves have to be wiped dry, or 
dried out. 

The silkworms mature at around 
twenty-five (25) days, by which 
time silkworm-raising women have 
busied themselves making bundles 
of straw for them to climb onto to 
weave their cocoons. 

COCOON GRADING 
The grading of cocoons is the first 
procedure of the silk-reeling 
production. 

The silkworms, because of their 
individual differences, and differing 
environments in which they are 
producing silk and cocooning, 
make cocoons of varying quality. 
Some of them can be used for silk 
reeling while others cannot. 

The aim of grading is to pick out 
the cocoons not suited to reeling. 
Suitable ones should have a clean, 
white colour, a good lustre, uniform 
layer thickness, and a neat shape 
and size. They are called 'first
choice cocoons', and may be used 
for silk reeling. Twin cocoons are 
often used to make silk floss quilts. 

Other yellow-spotted cocoons, 
perforated cocoons, thin-shelled 
cocoons, flossy cocoons, etc. have 
to be rejected. 

TRADITIONAL 
SILK REELING 
The hand-reeling wheel appeared 
after the Qin-Han period, and was 
in common use during the Tang 
dynasty. 

The cocoons were boiled in a 
cauldron, while being spun at the 
same time. A woman sat by the 
boiler, found the filament-end with 
her left hand, swung the reeling 
handle with her right hand to 
revolve the spinning utensil on the 
wheel, and let the filaments wind 
the silk threads. The threads would 
dry out during the course of 
winding. 

The woman reeling silk in this 
way could monitor the water 
temperature, sensing the degree by 
hand, and the amount of silk thread 
required. The water used for 
preference was, in order, rainwater, 
spring water, from the river, from 
the lake, or from a well-according 
to its quality. Clear water would 
make the silk whiter, and pure water 
would make the silk lustrous. 

SILK-REELING TODAY 
The cocoons are placed in soapy 
water to soften the gum that holds 
them in place. 

Once the gum has softened, the 
fibre is free to be reeled into hanks 
of raw silk (similar to a sliver). A 
hank of raw silk is dull, so a mild 
alkaline solution is applied to 
remove the silk's natural gum 
coating. This process is known as 
'degumming', and is used to reveal 
the much sought-after pure, shiny 
silk fibre. 

Following the degumming pro
cess, a twist is inserted into the 
fibres to produce a yarn. The 
purpose of twisting (involving 
combing, drawing and spinning) 
fibres is to hold them together to 
form the yarn. Twist is the most 
important factor in determining the 
properties of a yarn, for without it 
yarns have little strength. 

Twist can be inserted in either a 
clockwise (S-twist) direction or 
anti-clockwise (Z-twist) direction. 

Light is reflected from S- and 
Z-twist yarns in opposite directions. 
This means that if you alternate 
groups of S-twist and Z-twist yarns, 
you can create lustrous stripes in 
the fabric. 

Jacquard is an intricate weave, 
because individual warp yarns can 
be raised or lowered on the loom. 
Jacquard patterns may be combina
tions of plain, twill and satin 
weaves. Jacquard fabrics contain 
long floats, as some of the pattern is 
created by a satin weave. Fabrics 
produced on jacquard looms are 
expensive due to their intricate 
designs. 

MAKING A SILK QUILT 
The following process describes a 
'Choyers' brand of quilt, and is 
interpreted [ with some difficulty] 
from an ancient translation. 

First, pick high-quality doupioni 
silk cocoons and put them into 
boiling water. Then the workers 
tear the cocoons and take the pupas 
out. They form a small arch with 
ten cocoons, to make a small silk 
layer. Finally, four workers stand at 
the four sides of a table and pull the 
big silk layers that they have already 
clriecl to make a silk quilt. It needs 
about one hundred big silk layers to 
make a general-weight silk quilt. 

78 rm:l'li) JOURNAL OF THE ASIA EDUCATION TEACHERS' ASSOCIATION 



SILK - WORKSHEET 1 by CATE COTTERELL 

Suitable for Years 9/10 (Stage 5) Textiles Technology, 
and Years 11/12 (Stage 6) Textiles and Design 

O SILK is a natural ................................... filament fibre produced by the ....................................... . 

0 Silk fibres are ................................... crystalline. 

PHYSICAL PROPERTIES 
- Strength 
O The silk filament is very ................................... because it is highly crystalline. Silk products 

are usually considered very delicate due to the high expense of production and 
construction. 

- Elasticity 
O Silk does not possess great elastic qualities due to its high degree of crystallisation. 

Silk is more elastic when ................................... and this needs to be taken into consideration 

when ................................... to avoid ................................... . 

When comparing the elasticity of silk with other fibres and filaments, silk is more 

elastic than ................................... , but wool has a ................................... elastic property. 

- Resilience 
O Silk has been known to have ................................... wrinkle recovery, but it depends on the 

construction of the garment. Lightweight articles tend to wrinkle .................................. . 
than heavier weight products. Wrinkles tend to come out more easily when moist. 
This factor may be taken into consideration when laundering silk garments, as ironing 

(particularly with a ................................... component) loosens the bonds between the long 
chain polymer molecules in the fibres of the material. Steam ironing further loosens 

................................... bonds within the fibres. 

- Absorbency 
O Silk has slow absorbency due to its crystalline polymer system. 

- Thermal properties 
O Silk is very sensitive to heat so you need to be very careful when ironing silk garments. 

Heat ................................... silk and a too-hot iron will quickly burn holes in it. 

- Shrinkage 
O Silk is a stable fibre and will not shrink. However, care needs to be taken with delicate 

silk products as many are made from loose weaves that may shrink easily. For this 

reason, ................................................. is the recommended method of laundering silk garments. 

- Conductivity 

O Silk is a .............................. heat conductor. However, generally silk feels .............................. . 
against the skin due to its smooth nature. 

- Dye acceptance 
O Although silk is a ................................... absorber of moisture, it accepts dye readily and is 

therefore easy to ................................... . 

CLOSED PASSAGE: slow, more, cotton, cool, steam, wet, poor, good, hand-washing, 
intermolecular, yellows, distortion, dye, silkworm, superior, 
handling, strong, 65-70%, protein 
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SILK - WORKSHEET 1 ANSWERS 
O SILK is a natural protein filament fibre produced by the silkworm. 

O Silk fibres are 65-70% crystalline. 

PHYSICAL PROPERTIES 
- Strength 
O The silk filament is very strong because it is highly crystalline. Silk products are 

usually considered very delicate due to the high expense of production and 
construction. 

- Elasticity 
O Silk does not possess great elastic qualities due to its high degree of crystallisation. 

Silk is more elastic when wet and this needs to be taken into consideration when 
handling to avoid distortion. 
When comparing the elasticity of silk with other fibres and filaments, silk is more 
elastic than cotton, but wool has a superior elastic property. 

- Resilience 
O Silk has been known to have good wrinkle recovery, but it depends on the 

construction of the garment. Lightweight articles tend to wrinkle more than 
heavier weight products. Wrinkles tend to come out more easily when moist. This 
factor may be taken into consideration when laundering silk garments, as ironing 
(particularly with a steam component) loosens the bonds between the long chain 
polymer molecules in the fibres of the material. Steam ironing further loosens 
intermolecular bonds within the fibres. 

- Absorbency 
O Silk has slow absorbency due to its crystalline polymer system. 

- Thermal properties 
O Silk is very sensitive to heat so you need to be very careful when ironing silk 

garments. Heat yellows silk and a too-hot iron will quickly burn holes in it. 

- Shrinkage 
O Silk is a stable fibre and will not shrink. However, care needs to be taken with 

delicate silk products as many are made from loose weaves that may shrink easily. 
For this reason, hand washing is the recommended method of laundering silk 
garments. 

- Conductivity 

O Silk is a poor heat conductor. However, generally silk feels cool against the skin 
due to its smooth nature. 

- Dye acceptance 
O Although silk is a slow absorber of moisture, it accepts dye readily and is therefore 

easy to dye. 
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SILK - WORKSHEET 2 
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ADOLESCENCE IN CHINA 
by ICA1E l:>ONNELLY, Sydney Seoondary College 

SOCIETY & CULTURE TASK - STAGE 6 
Conduct a questionnaire to investigate contemporary interests and issues involving Chinese adolescents. 
Analyse the results and compare Chinese adolescent experiences to your own. 

SUGGESTIONS 
Follow the general steps below for questionnaire development and distribution. 

1. Decide on a particular specific area of interest to investigate. It is important to know about the topic area first 
so you can ask valid questions. Questionnaires gather a sample of facts, opinions and figures in order to 
estimate patterns and trends in society (or within a particular group). 

2. Draft your questionnaire using Microsoft Word. It will be easier to make changes and edit your questionnaire 
this way. As a brief introduction you should include the following. 

0 Who you are. 
0 The purpose of the survey. 
0 How the results will be used. 

3. Clear instructions for the participant with a variety of close-ended and open-ended questions. 

4. Pilot (test) your questionnaire on a friend to see if the answers you receive provide the information you are 
intending to gather. 

5. Use Survey Monkey (www.surveymonkey.com) to construct and distribute your questionnaire. A link will be 
generated after your questionnaire is constructed so you can direct participants to the specific address at which 
they can complete your questionnaire. 

6. Interpretation and analysis of your data can be time consuming but this is the main part of the survey process. 
Try representing some results in appropriate graphs or tables. Think about WHY you got such results. 
Consider the following questions: 

0 What do your results mean? 
0 What do the results indicate about existing trends? 
0 How can the results be used to create better situations? 

7. Convey your findings to the class in a short presentation. 

POPULAR CULTURE 
Prior to the 1970s, popular culture in China was highly regulated. Now, 

interaction with popular culture takes place mainly in the major urban areas 
such as Beijing, Shanghai and Guangzhou. It is no longer oriented towards 
society and the common good, but is more individualistic and materialistic. 
See the Flow Chart in Figure 1 below for the differences in consumption 
of goods in China as a result of increasing wealth over recent decades. 

Figure 1: FLOW CHART depicting the ability of Chinese people buying 
or aspiring to buy goods in recent decades 

,,-------------- ✓,,----------------

1980s 
Colour television sets 

Washing machines 
Fefrigerators 

Stereo-cassette players 

1990s 
Motorcycles 

Video-cassette recorders 
Pagers 
Faxes 

Mobile phones 

2000s 
Cars 

DVD players 
Computers 

Multi-media mobile phones 
Digital TVs 
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RIGHTS AND VALUES 
There has been a longstanding influence of Confucianism and filial piety in China, 
where individual rights are less salient than in Western political systems, and are 

often subordinated to group goals or the authority of the ruling party elite. 
Subsistence rights are stressed over civil and political rights. But the blurring of 
East and West makes for interesting value systems. The rights-based Western 

morality, and duty-based code of non-Western cultures (such as India), are 
blurred in China. Adolescents in urban settings are more supportive of modern 

individualistic values such as egalitarianism and open-mindedness, whereas 
rural adolescents are more supportive of traditional collectivist values 

such as obedience to authority and support for authority. 

Source: Lahat, A et al (2009). 'Mainland Chinese adolescents' judgements and reasoning about 
self-determination and nurturance rights' in Socia/ Development, 18(3) pp 690-710. 

BACKGROUND INFORMATION 
The background information provided below may help trigger a specific topic or area of interest. 

INDIVIDUALISM AND COLLECTIVISM 
China has typically been a collectivist society, whereas Western societies are more 

individualistic. One researcher found that members of individualistic societies 
are more likely to see themselves as independent, self-contained autonomous units. 
In contrast, persons in collectivist societies are likely to have an interdependent 
or socio-centric identity. Self-perception and self-evaluation have traditionally 
been emphasised in Confucianism, which is a central concept in Chinese cultural 

awareness and understanding of self (zi zhi min). Children who are aware of 
their strengths and weaknesses are likely to better regulate and direct 

their behaviour according to socially appropriate norms and values. 

Source: Chen, X; He, Y; & Li, Dan (2004). 'Self-perceptions of social competence and 
self-worth in Chinese children: relations with social and school performance' 

in Social Development, 13(4) pp 570-589. 

POWER AND AUTHORITY 
The newer generations of young Chinese children have a different sense of 

authority and power to their parents, as they do not yet have a mature 
understanding of social position. They appear to be giving priority to personal 

issues, and do not always endorse unilateral adult decision-making. They prefer 
decision-making based on personal choice and autonomy. In the findings of recent 
research, young Chinese people were more challenging of authority commands due 
to their assessment of the nature of the event (moral, personal), the familiarity 
with the authority figure (mother, teacher, stranger) and the context (in public, 

at school, at home). Obedience for authority was less obligatory for personal 
events-more similar to Western cultures when commands were imposing on their 

personal domain. However, strong morals in young Chinese people still remain. 

Source: Yau, J (2008). 'Young Chinese children's authority concepts' in 
Social Development, 18(1) pp 210-229. Blackwell Publishing, Oxford. 
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CHINESE TRIVIA QUIZ 
by KA TE DONNELLY, Sydney Secondary College 

CHINESE TRIVIA QUIZ - ROUND 1 

1. What is the name of the high-speed train in China? ............................................................... .. 

2. Why are rocks key features of Chinese gardens? ..................................................................... . 

3. Name two (2) live animals you can buy from a 
market in China, but couldn't buy in Australia .............................................................................. . 

4. What is the name of the popular promenade that 
people stroll along, next to the river in Shanghai? ................................................................... .. 

5. What is China's rate of unemployment? .......................................................................................... .. 

CHINESE TRIVIA QUIZ - ROUND 2 

6. What is the population of China? ................................................. . 

7. When did Beijing host the Olympics? ........................... . 

8. Name two (2) belief systems practised in China. 

9. What would you find hanging out of apartment 
building windows a few times a week? ........................................ . 

10. What is the national sport? ........................................................... .. 

CHINESE TRIVIA QUIZ - ROUND 3 

11. Name the famous Chinese basketballer 
who is 2·26 m tall and was born in 1980. 

12. What is the national drink? ........................... . 

Students to 
CUT OUT 
the boxes 
for each 
'round' of 
questions. 

13. What do turtles symbolise in Chinese culture? ................................................ .. 

14. Name the longest river in China ................................................. .. 

15. Who wrote the book Wild Swans? ............................................................ . 

CHINESE TRIVIA QUIZ - ROUND 4 

16. Who lead the Cultural Revolution? ................................................. . 

17. Seals dipped in red ink are made from chalk, wax or jade? 

18. In what year was the One-Child Policy introduced? ........................... . 

19. Which major city in China hosted the World Expo in 2010? ............................................ . 

20. What major attraction would you be 
. ·t· .f . th ·t f x· ? vIsI ing I you were in e cI y o Ian. . ........................................................................... . 
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CHINESE TRIVIA QUIZ 
CHINESE TRIVIA QUIZ - ROUND 5 
21. How do you say 'hello' in Chinese? 

22. On whose life was the book and 
movie Mao's Last Dancer based? 

23. How many children are rural families 
permitted to have? ................................... . 

24. What food is presented as an 
indication of the end of the meal? 

25. Name the prominent space-age 
building with two large spheres, 
in Shanghai. 

CHINESE TRIVIA QUIZ - ROUND 7 
31. Name the common boardgame played 

by many people in streets or parks. 

32. If a person gives you their business 
card, what should you do? 

33. What is the average life expectancy 
of men, and of women? 

34. Which town is known as the Venice 
of the East? .................................................. . 

35. Chinese charm knots are given to 
bring the person what? 

CHINESE TRIVIA QUIZ - ROUND 6 
26. What is the name given to the group 

of leaders who lead the Cultural 
Revolution in 1966? 

27. Name the highest plateau on Earth. 

28. When did the last 

29. 

30. 

dynasty finish in China? ......................... . 

Is it considered good or bad 
manners to pass food with your 
chopsticks to someone 
else's chopsticks? 

Name three (3) foreign companies 
that have joint-venture, motor
vehicle factories in China. 

CHINESE TRIVIA QUIZ - ROUND 8 
36. Which animal's foot is eaten during 

Yum Cha, perhaps with a bit of chilli? 

37. Is it appropriate to bargain in 
department stores in China? .............. . 

38. What do men often take to the park 
in the morning-newspaper, bird in a 
cage, or breakfast? 

39. How many yuan to AUD $1? 

40. What do sunflowers represent on 
Chairman Mao's propaganda posters? 
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CHINESE TRIVIA QUIZ 
CHINESE TRIVIA QUIZ - ROUND 9 

41. What should you do before entering a house or shrine? 

42. In formal meetings, do two parties sit next to each other or opposite each other? 

43. How do you get the juice out of the bottom of a pork bun? 

·································· .................................................................................................................................................. . 
44. What Chinese movie directed by Ang Lee won an Academy Award for Best Foreign 

Language Film? ................................................................................................................................................ . 

45. What is the term given to people from one 
culture who spread throughout the world? ..................................................... . 

CHINESE TRIVIA QUIZ - ANSWERS 
ROUND 1: 

1. Maglev or Transrapid 
2. Solidarity, wisdom, immortality 
3. eels, frogs, turtles, crickets 
4. The Bund 
5. 4·3 (at October 2010) 

ROUND 2: 
6. 1·3 billion 
7. 2008 
8. Buddhism, Taoism, Islam, Christianity, 

Shenism (Chinese folk religion) 
9. washing 

10. Table tennis 
ROUND 3: 
11. Yao Min 
12. tea 
13. longevity 
14. Yangtze (approximately 6380 km) 
15. Jung Chang 
ROUND 4: 
16. Mao Zedong 
17. Jade 
18. 1979 
19. Shanghai 
20. Terracotta warriors 
ROUND 5: 
21. ni hao 
22. Li Cunxin 
23. 2 to 3 

24. Seasonal fruit (eg. watermelon) 
25. Oriental Pearl Tower 
ROUND 6: 
26. Gang of Four 
27. Tibetan Plateau 
28. 1911 
29. bad 
30. Honda, Nissan, Suzuki, Mazda, 

Mitsubishi, Daihatsu, General 
Motors, Volkswagen 

ROUND 7: 
31. mahjong 
32. Give your business card to them in 

return, with both hands. 
33. Men 71, women 75 
34. Zhouzhang 
35. good luck 
ROUND 8: 
36. Chicken 
37. No 
38. Bird in a cage 
39. 15 (at October 2010) 
40. Chinese people 
ROUND 9: 
41. Remove your shoes 
42. Opposite 
43. Stick a straw in the top, suck it out! 
44. Crouching Tiger, Hidden Dragon 
45. diaspora 
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